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Hull, London (Camden Arts Centre), Neiectfstlc and Aberdeen 1 
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World". He rejects the view tliui 
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narrower scope of these essays 
(which is no reflection on their 
quality) if counterbalanced by gen- 
eral discussions, of sport historic- ' 
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Serious sport has ncti 
with fair play. Ti fc- 


Ted Hughes 


, — Jd iw another in 

the. vety sthho Issue :;” * T \ ’ **‘ J '-i 

(•■C4M mii Also, It is facllo. philnsopliy .to 
Modern;' ref or to Homeric styio as-ploonas- 
Hc. Fiir tlie record, one should- cor* 

. rect the tribllograi HUcal .misconcep* . . 
. tion that Mr Guipness bhnsejf was..-. 
' tlio author of the famous book of . - 
exploits.' There, is. a., tendency 
among , the German contributors to - 
quote . English scholars) lip ; In .Teu- 
tonic. : translation. . Anq though' . 
Homor is cited !h 'Greek. Beomat . 
shouts, in German. This is not to. 
use rite untranslatable , English, ‘ . 
fair. 

It is pornaps premature to criti- 
cize SfridiorTs predilection for , , 
topics historical -and/or 'sociologi- 
cal. There- will; surely be time and , 
space to dlxcuss such dungs as the 
ludic aspects of sport,- and thp • 

- varied psychology .of those ■■ who 
merely watch, Stadion also seems 
. to be Ignoring what Henry de Mon- \ 
therlant called K la ■ muslque du 
sport”. Literary essays are conspi- 
• cuously locking, although' thore is . 
.splendid -precedent In C. L. Barber’s 
-Shakespeare’s ■ Festive- Copied? . 
(1963), whlcli relates. Elizabethan 
plays to Elizabethan sports. . 
Stadion 1 Is the , Greek far short 
1 sprint. We must wait to see how 
: this' new journal performs- in- the. 
long rim. 
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THE WRITER’S TASK FROM 
NIETZSCHE TO BRECHT 

Hans Reiss 

The themfe of this book— the writer’s 
attitude to art and the artist in the modern 
world— is examined by considering tlie 
ideas of seven major writers : Nietzsche, 
Stefan George, Hofmannsthal, Rilke, 
Thoipas Mann, Kafka and BreCht. 

£8.95 • 


THE JARGON OF THE 
PROFESSIONS 

: ‘Kenneth Hudson- 


EDUCATION AND THE 
POLITICAL ORDER : ; 

/ Changing Patterns of Class, Con Irol 
. . I’et) Topper . . . > •*■ 

Kenneth Hudson carries his crusade on -r nnk „ , 

behalf of the English language -against, between clou* 

what he .calls the Professions, the Near- • Politics . in 

Professions. and the.WoulJ-Be Professions, >aus()g Ld implications Sf thS SaiSe*. ® 
£7.95 . .{10M/E4. 50 .... 




MODERN GREECE: FACETS 
OF UNDERDEVELOPMENT 

Nlcos P. Mouzclls 
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THE ENGLISH NOVEL : 

DEVELOPMENTS IN 
CRITICISM SINCE 
HENRY JAMES 

Edited by Stephon IIozcH 
Cftsebook S&ies . ' j 

General Editor - A. . Hyson ! •- ; : i*. tyorw ^upmw .iu, .exatpiinpg B tJJW. : fWv fneory 'i providing ; o new ' ftome work of 

A series of essays in 'criticism of the^ 
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INTELLECTUAL AND 
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A Critique oE. Epistemology 
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English 
£0.95 /£3. 95. 

T. S. ELIOT; j PRUFROCK 
‘GERONTIONV 
ASH WEDNESDAY AND - ; 
OTHER SHORTTER POEMS 

Edited by B. C. SoiithaM - ! ' 

CnsebooA: .series • ’ '. 

.General Editor.) A. E. Dyson . - 

A'.conipaiiinn'.voliuilO to -Hie Casebooks on 

T. s; Eliot’s The." ' — " * J 

Four. Quartets: 

£5.95/ £200 
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DISCOVERING SUICIDE : 

Studies 1 in/ the Social . Organisation of :• 
Sutidep Qeath^ 1 1 ' : _ ■ 

J, Maxwell 'Atkinson '■ 
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HUME’S PHILOSOPHY OP - - 
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By Mark Elvfn 
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ACTION 


j|The making of a mammary 


Michael Mason 


jffhLIP RUTll : 

The Professor of Desire 
463pp. Cape. £4.50. 


Philip Uotli may he joining tli'c 
unlikely society of novelists such as 
Trollope who write about the same 
characters in several works — the 
hbvels not necessarily appearing in 
ths same order as the events they 
deal with. For the first thing to say 
about The Professor of Desire is 
that it seems to take the story of 
David Kepesh, who was — most 
emphatically — the titular hero of 
The Breast, up to the point of his 
conversion into mammary tissue. 
Here are related the facts that are 
'only referred to in the memory of 
that six-foot lump nf pink flesh 'in a 
.hospital hammock : the recent affair 
Claire Ovingtnn, the childhood 


IE?...'. j M spent at his father's hotel, the Him- *'?i f(,, ! iu ! 1 lliun 1“ a 

■ ' ” srarian Rnynlc, the cohnhitarinu with -V 1C w C . *•> Natantly suiiilnr to that 


By T, J. Kn yon 


gar inn Roynlc, the cohnhitarinu with 
two Swedish girls us a Ful bright 
^.scholar in l.omlnn, the psychoana- 
lysis under l)r Klinger, the ruined 


s astfaw: « 


’ ; ^l 16 supporting role^nf au( | rioc >- ojuI Stoughton, 



tawn-iow, S'Lfc 71 ..Af ! iorlc an -J e „i s i 1 


Criminal pro ceedings 

~~ Robert L. Duncan . ■ ■ marriage with Helen, and so forth! 

foot wrong in thll iV ° Put a simple. iivnirfionwrtt. , Having The Breast to carry on with 
(ntciilgcnt Arifler^riin^K® nnt J **» y2S?fcJl hy f°V , « •*“* 10 *». «.» o speak, has 

« conviiidne ‘ ■ t, * c ba J*S««imd and tin unknow^W*? &. decisive <**<>« on the ending of 

=s = credible • 5SF* m. ' L ^•araurers nf Hraiice ahSStiff fc T bi lessor °f Desire. For the 
Rraniniud a tt u n " ^i u ,, Qc,,0, i liro- in Muicror * W1 latter — very unlika a Trollope novel 

ffir?omn»^!; L ‘ fu,,y n?i ui to Sdon ^ “ onds - itl 8 s P irit of the greaS 

• n * iM 'Ll l&^.Si? “i ,c>r ;. Bi | ,t y- David Kepesh la having 

returned t n intT-.* 1 ? 6 W*.. affair Wlth Claire, which is an 


nftcrmoih of that doubt and gls-cs 
it, what i.s more, in a surprising 
mode. In The Professor of Desire 
Kepesh ponders a lot on KaDio, but 
m The jireusi he suddenly inhabits 
something like_ a Kafka fiction. It 
shows originality and purposeful- 
ness on Roth’s part that he has pur 
two such formally disparate novels 
into narrative continuity with one 
another. His production has in gen- 
era] adopted an unusual variety of 
shapes (compare Cnndhtic Columbus 
with The Great American Novel) 
and here lie is miring that variety 
hy the horns and doing something 

with it. 

Hut the juxtaposition of the two 
navels does nl=o have the effect of 
exposing the thinness of the Kaf ka- 
li ke component in The Breast. It 
becomes dear how much in that 
book Is the naturalistic story of a 
Jewish literature- professor with 
n moderately complicated sexual 
history that causes him anxiety. 
There is no real strangeness of 
Kafka’s .sort driving through the 
novel, despite its found niun in a 


of Metamorphosis ( a conceit that 

knfku himself seem* Hi liuve found 
unsatisfactory). The Breast does not 
occupy that peculiar space which 
KnEkj occupies with such sure-fout- 
uduoss and decorum — a space in 
which there should be no footing 
and no rules, for it exists nowhere, 
not even in dreams. 

In The Professor of Desire 
Kopesh has some thoughts about 
Kafka which 


l^roic rituals 
world of 
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iffRY SHELDON t 
pddline 

fa hit vu 'practised black nipi 365pp. Collins. £4.95. 
a series of peculiar ewtad-j 

"vSl-udd, 11 notify 0 oSgte ES? 1 * •JjV were called business 

which, wfaJlo Invoking then career women, but no- 

tiMtural, docs not depati ^X. w 5! lted 10 *bout them 

, u«. a utriess they were as obviously un- 

1 . 9U*iHfied for the job as the heroine 

COLLIN WILCOX i J fis Sidney Sheldon's new novel. 
, W|M y .■ .VVearing a black tailored suit and a 

Doctor, Luwyer ; ^,yrhlte blouse (what else ?) and look 


tiie surreal working conditions. 

Cancel my appointments for the 
next hour snaps Elizabeth as she 
plans a little private research, al- 
though It will take her at least 
twenty minutes to get out of the 
■. building- She learns fast, soon 
■ becomes formidable, and would 
apparently rather- put In a sixteen- 
hour day than exit gracefully with 
a considerable fortune. Finally she 
hands over the presidency to her 
husband but retains control of the 
shares : a shrewd if combative day’s 
work. But she is still shv and un- 
spoilt, as well as being beautiful, 
plucky, and able to put even the 


peculiarity and vtrengih of KuFka’s 
text. After a!!, the li.io m The 
Castle diK Mrm tu reach “a 
climux” (v.i Frieda) on n fuir 

number of i.ioni. It is the 

anaesthesia nf ilie experience that 
makes it ndd and spell binding— 
und Knfka-likc. Of coarse Kafka, 
as u man, was unhappy about sex, 
but lie never permitted the erotic 
element ill his fiction to become 
incongruously buHMiul, nostalgic, or 
sentimental. 

Roth, on the orher hand, Cannot 
help surrounding sex with a certain 
privileged atmosphere. He is fur 
from being alone among serious 
modern writers in this respect. 
Kvcn die severities of Samuel 
Beckett's text will soften, or giggle, 
or wince mi the lliiiuglii of sexual 
intercourse. Literary students of 
the future will have much to 
chronicle of the enslavement of 
modern writers by sexuality. For 
Roth, in The Professor of Desire, 
sex cannot be an anaesthetic 
matter ; it is cither indulged in 
"Juexhaiistihiv" nud ecstatically, or 
not at nil, which is a catasiruphe, a 
loss uf “ potency ” and of *■ a man's 
capacity and appetite and strength 
mid judgment ” A kind nf dls 
cumfmt or falseness often comes 
into the writing uhout sex: 

That, once begun, our loveinnking 
should have continued wirh 
tindiminished intensity for almost 
n year — that two industrious 
responsible, idealistic school- 
teachers should have adhered to 
ono another like dumb sea crea- 
tures, and, at the moment of 
overbrimming, have come to the 
very brink of tearing flesh with 
cannibalized jaws— well, that is 
something more than I ever would 
have dared predict for myself, 
having already served beyond the 
call of duty — having already 
Btaked so much and lost so much 
—under the tattered scarlet 
triumph of His Royal Highness, 
my lust. ■ 

The rich parade of images, the 
grand scale of the sentence, seems 
somehow nervous rather titan 
celebratory— especially if one tries 
to Identify the kind of triumph 
that is being talked about. 

The pattern dtat David Kepesh 
.seeks in his life is the pattern of 
his sexuality. His sexual relation- 
ships are put into diagrams that 
can sound strained or vacuous: 
Claire “Is to steadfastness . . . what 
Helen was to impetuosity”.. It is a 
pity that malting sense of this con- 
stituent of Kepesh's life becomes 
such an overriding concern, so 
dolefully pursued, because there is 
plenty of other material in his 


H Doctor, lawyer, 
i-nily on American vwiint 
man, bepgar . ip 


story that is given masterful local 
treatment— such os the comedy of 
his childhood days at the Hungarian 
Royale, and die pathos of his 

— sue tins xurf'uiiBji to .mother’s death and his father's 

buy bread, Readers who mav be widower-hood. The spirit in which - 
interested in seeing this girl’s adven- these matters are regarded can bo 
ture story acted knit will bo amused, sad, or confused. Only sex- 
delighted to learn thatitfte Film of uality seems to be, In addition, a 
the book will be released in 1978. threatening thing. 
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piuexy, nnu hojb co put even 

. - ^ ,, ailu luUfc . most difficult men at his ease. At 

177pp. Robert lisle, OA fci D ^P ala and vulnerable, Bllzabetii n 5 her .worUng life does 

~ - faces the first board meeting s h® ^ke a day off, get fed up 

1 . iTW&Koffe and Sops, the muki-bUlion- wld , 1 ® he P ut 011 too 

-Ullar. pharmaceuticals firm which ^ ^ m ? rnia 8, or suddenly 
e has inherited on the mysterious r ea “*« ™ she has forgotten to 
latit of her father. 

Jy?. en ? ot ^°°king pale and vul- 
.Marable, she looks small and defence- 
aa well she might, for in spite 
%i2S r i e ¥ c ? ti¥ ,e presidential suite 
jvnion includes bedroom, bathroom, 
dining-roomi and ranks of 
, Wararobes, she has to face numer- 

E iroblems ; sabotage i;t the firm, 

P^ co " fl denca on the part qf the 
tag Oon^ortium to which she 

^? ney, -.?w o attempts oft her _ _ 

nffy, a falling-off in the sales > 
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t IoL n £ ^ e wtnpany's privately " 
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Screen-struck 


A recognizable reek 


By Valentine Cunningham 


MAUHELN DLHY ; 

Houscspy 

218pp. iininish I fi mil toil. £4.50. 

Graham Greene hesitated hetweeu 
calling Brighton Ht tk a novel and 
calling it an " cuter Ini nniciii ”, li 
was, of CLiiirse, iuitli— and so is 
Mhui-ucii Duffy's extremely fetch- 
ing Iloitsesijy: tt fiction tii.-u's 
fetching not least because whilst 
slickly operating a straight inter* 
nmionnl spy thriller, maniimlnting 
i ho ntorcs of ill at cusLumniily nias- 
culiiie gture so kiuuvingly and 
well, she expands the form to bring 
larger purposes home. 

The story has the regular zestful 
mix : an omniscient spider of o 
civil servant (the eccentric Harpfs- 
son or Harpic or Cloan Round the 
Bend), who is nt the centre of all 
pints, a functionary who sells 
secrets to buy Hie boat lie craves, 
an honest-copper agent, Scully, 
blokishly sorting out the muzo he’s 
been dumped in, lots of violent 
dcaili, lots of women, much foreign 
travel. And above all, naturally, 
there Is enigma, Scully is assigned 
ostensibly to protect Keg Oldfield, 
socialist minister for economic 
planning, who is socking to 
nationalize Britain’s financial insti- 
tutions by fiat rather than debate. 
His enemies, whoever they are, 
will stop at little— they nobble his 
American wife and tiie boat-lover 
and nearly finish off Scully. They 
succeed, too, in a rightist coup 
that wiU, we assume, satisfy al] 
the civil servants who keep bashing 
the pinks in the government. 

Other thriller merchants deal In 
politics, of course, but they are not 
usually sexual politics. A narrative 
pauses accusingly for once over 
all those dead women's bodies: shot, 
raped, necks broken by- male thugs 
for men's policies. The hold on Old- 
field's wife is her taste for other 
women, as Scully discovers by add- 
ing up the furtively visited gay 
bars, the old scandal of her ex- 


pulsion from college and the le>. 
biau potter. Twite Scully is re- 
min ik-il uf otic- wliu was mm to 
pieces for spying uii women. 

lloiisesinj. then, pervarlt-s a male 
domain with an attentively feminist 
invarem-v-,. And the lutlv is a v. liter, 
always choosing the ii:»ln word in 
the right place: 1 1 it *' niar/ipan ” 
lai.adu nf lVc-.\imiii’.iiT Cathedral, 
*n “infusion" of binning leaves 
imm the l*ai k. a “ scum ,r of “ com- 
mon breath " in an audience 
(“scrim” cnines in twice). It's an 
armpit intimacy with vocabulary; 
an intimacy, for that matter, with 
armpits, Scully finds the sleeves 
of _ tlie Old field family overcoats 
quite Infested with bugs, and takes 
oil his 'own account to armpit-bug- 
guts. He lias an especially sharp 
nose, in fact, for sweaty clothing, 
others' and his own. Ha's given to 
rofJecting, down at tho launderette, 
on “shirts and pants that gave off 
a recognizable reek of his own' body 
even though he bathed and changed 
nearly every day”. 

It's hard, indeed, to believe then 
the cultivated Scully— so well read 
for n cop|»r, up on Viiloo, a keen 
visitor to the Mus&e do Cluny and 
the Rljksmuseum — hasn’t read his 
Graham Greene. Certainly Maureen 
Duffy is doing Greene homage here), 
not just In that squalor of under- 
pants and underarms but in Scully's 
continual recollections of school— 
tiie original pong of school meals 
and halls that is always rising to- 

B reet him in the Houses of Par- 
ament or in a German caf£, carry- 
ing him back to childhood horrors. 

Housespy's zest -for tie murkily 
enigmatic brings' home how' much, 
modernist fiction and tho spy story 
back on to each other— -as once the 
Balzadan novel and detective story 
did — as ectype and archetype. Once 
upon a time novels and readers and 
detectives discovered things ; now 
they fall to discover them ,r Whv 
don't you leave it alone, Scully 7 
Harpic presses at the end. " Nppe.. 
of us wall ever know precisely what 
happened. The only witnesses are 
dead. You, Ferguson and 1 each 
hare a tittle piece of it. bnt not 
enough to make, a' picture even if- 
we put' them all together." 


Like him, he has been an actor, and 
is' a respected novelist and play- 
i wrlght, buying time for these more 

serious activim 

screenwriter, 
enough how 
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vet knowing well 
like a drug screen- 


r ' 




$2.95 


Jjfsf Book ot Wees- 

Noelle Lavaivre 

*? sfor " 1 everyday things ini’ s | 
fn!«^ tf j J owerS| animals, portraits, 
delations. Illustrated 
ttirnughout in colour. ■ ' 

0 207 95679 0 $3-5* 

Second Boole of Ideas 

one Lavaivre 

0 20795680 4 , . *0 

ANGUS & ROBERTSON 

SHJPSTREET, BRIGHTON 


JR: 


^whn t_ Like Lands, Harwdod'pkfys. tenn J 


ni/fa tiTeaff 1 crash es,°b^ Een °ne. Interior, Day. is a collection 
T tables aftd outbreaks of- fire 04 1 nh)8 stories , ?et . m the 


, . . jnnM ; 

like hitrt, becomes too - easily pldnm't 
like him^is devqted to /d beautiful 


RETURN TO ST^AM 
Steam Touts on British Rail 
from 1969 
David Eatwell and 
J H Cooper-Smith 
£4.95 " 

Tho authors combine the dedi- 
cation ’of tho buff will! ihe pro- 
fessional .skill of Ihe photographer, 
to produce a living document of 
' the latest ileum touts In Britain. 

120 peeps; Illustrated; 164 o/w 
photographs. 

0 7134 0864 2 

Victorian and Edwardian Bed- 
fordshire from old photographs. 
Richard )VUd man 
£4.95 

Farming and commerce, establish- 
ment and dissent, teachers and 
pupils, life above anti below stairs 
' - provide a balanced and attractive 
picture. 

96 pages; illustrated: 130, b/w . 

.Victorian apd £d wardlan ttc- ;■ 

' fprdshirt^ra.old'photo^a'pjjsi 
: ^fa^Clapiraon 

Oxford as a market town, Oxford- - 
■him is on agricultural county. Is ! 
tha ploture reflected In those • 

I. 'remarkable old photograplis. - 
I 120 pigeas lllusl rated 147 b/vy 
photographs. *,•- : 

07134 1059 0 

WELSH CRAFTS f 

Mfl^Ehyvn Jones 

From old crafts li|cc qiilling, , > . 
ron lypopl ward and Nanigaryv . ■ 
china, to new ones like Jewplloiy • 
mawng, glqis-Wo Wing and porf^mfi- 

I |4§^ P°8® # - 27 bW photographs; 

I- 10 line drawhigs. 

1. 0 7134 1087^: ,,. ' 


CORNWALL 
Robin Davidson 
£4.50 ' 

Comlsh history and Cornhh person-- 
alitlos are Included in tills topo* 
graphical study In which the people, 
add fife lo the accounts Of llu; placet, 
176 pages , 25 b/w photographs; 

1 map. 

01734 0588 0 

THE COATS BOOK OF 
LACECRAFTS: 

. Crochet , Tatting, Knitting 
Jean Kbiraond 
£4.50 

Each section gives dear stop-by-slep 1 
Inti motions 16 the craft and Is 
followed by row-by-row pattern's ; - 

• fbr evory variety or designs, from 
llio edrina of a handkerchief lo that- 
of a full alzfi bedspread,. 

16 colour plates; 62 photographs, • - , 
75 lino diagrams . . 

0 7134 0783 2 

MlJSICALINStKlil^^ . 
j -OF, THE WEST v 1 - ;v ... ■ 

Maty RemnBftt : • 

. An apeouaj of the .’art' musical . 
instruments V/hloli were and stUl- 
are used In WestQin Music. 

■ 256 papes^200 b/w photogtaplu; 

•’0 7134 *05^4 ( . ' 

FAUXJNR Y AND lU WK1NG 

- 

Tiie moat comprehensive sin gta‘ , : 

Volume study by one of llie vvorid’e 

• leading feJconcrs, who runs Tho 
>alcopfy Centre. A Icvlsli aathor- 

, iletlyb-and piMtlcal book dealing ; 

. wlth'pvory aspect of this one lent - , . 
sport. • .. .*. ... , ; 

10 colour plates; 11 3 photograpta; •• 

43 line Brnwlr 1 -- 

.0 7134 
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LITERATURE 


By Philip French 


!i?5Trr. MANVF ‘; 1 ' 1 " ** K - NhiLSON 
fifdl'S JI * waL LiiNin:an 

194g Pen K ,liH FUm Review 1916 - 

Volume 1 : 72 Qpp with 160 illustm- 
fions 

Volume 2 : 65fipp with 128 illusun- 
li oils. 

Sc alar P ress. £20 fpjperbnck, £ 12 ). 


Most British teenagers growing up 
in me 1940 s who came to take a 
serums interest In the cinema owe 
their induction to Roger Man veil. 
Admittedly they had not much 
choice in tiie matter. IF their school 
or local libraries had any film books 
at all tuey were likely to be Paul 
Roriia s The Film Till Now (iln- 
lewsed since 19 JOJ, occasional arid 
and mandarin aesthetic texts by 
Raymond Spottiswoode or Rudolph 
Amncfni, and perhaps a copy of the 
^ uc , essentially frivolous 
“Weal anthology Garbo and. the 
Ntgfituwtchmen that Alistair Cooke 
edited in 1937 . But Dr Monvell 
served them well, even if the bleak, 
eaniest manner of the Army Bureau 
or Current Affairs and Workers* 
Education Association lecturer may 
grate u little now; and a genera- 
Hon has cause to be thankful for 
" is often revised 1944 Double Peli- 
can Film, for the Penguin Film 
Review, which ho edited witli R. K 
Neilson Baxter and H. H. Wollen- 
ffil *® 1 ‘ issues from 1946 to 
1949 , atid for the Review’s succes- 
S£ ® n , anmwI Pelican culled simply 
The Cinema , which lasted a further 
tnrea years. 

P..fcLf„ n,ail ?i . Peop’e discovered 1 
rudovkln and Dovzhenko in the 1 
for C fh^ J*anvell’s Film, saw there < 
mw,*? e ^ rat , frame enlarge- < 
Lang s expressionist 1 

of%S?«»fct° d i essa ste i ,s se <!ueiice s 

* .,i eer P t from those * 
SSKL 10 beatify pictures by tlieir * 

pSe f nShJ^SSt r - 11 thrfr stars? s 
rOr many ij lying m the provinces n 
tMs would be as near as they would 
get to Else n stem. Long’s German 
pictures and Vigo’s anarchist 

qu “ ie tfme? 
ana when they eventually came 
across them at a film soclctv at 
tl. 0 Notional Filin 
(tlien a thing of the 
experience was »vo- 
cisely like dint long-delRvcd fim 
yttlt to yonlco or tho Lotmo to Seo r 

So S!™ 5 iJSto 5 d th,! 1M)Stc “’' 11 “ ni 

- 

back ' dSS teJFSJ 1 *" £ n lt * Paper B 
KifcSr”. her when Penguin Now 11 
innil lr was launched an 1940 : si 
SmTaviSr 811 !* at gftwlo wrts quite „ 

srr^^s^a.f'ass- *' 
ESSAf" p,n * ,ln Fi,m g 

■pH* editora , fortunately 'die. — 
u ane • Publisher 5 1 

VSSS -S 

pSSSlIisf b0l:o ^ n S , ™ l “ 1 ngSn To 
Bobriety , was to be Ithe overall '== 

?«!*■ tft- - IS. 


Is m essays iliut challenge the 
Pie v.nihn« ’ progressive nrilio- 
duxies . Indeed only two stand 
-- " l,r » «"« udminible survey r.f iha 

nN t in-open n avant-garde by Jacques 
ttr, Bruiims, thnt recognizes mid out- 
hracoi the poteiitiully amisncial 
16- ns peels of Surrealism, die other a 
Provocative essay in the fi„ a | niim . 
ra- her hy Mau ri ce Cranston wh i c h 
sugRCsrs that perhaps the movie 
in- moguls imd a ben or grasp of how 
me cinenin functions than did ike 
Ihcorcticians : 

i unlettered film producers 

hum ri, f* J°wlsh sense of 

, p human frailty mid their American 

a ™.i£° r sm “ otl1 delight have 

ic woiked out forniulao that are 

II. r. 10r0 , suc p es *ful than not, wliila 

:h f!i?niii ie0r its of FiIm * for «ll Iba 

D 1 Intelligence and culture, have yet 

cs to articulate any lucid principles 

jj ot criticrsni, 

i- Professor _ Cranston also suggests 

J n^Mon h if 1 seri pw snc ss for ivflich 
Y M> "wU fnd his fellow editors 
"/If,, constantly calling might pos- 
s!bly contain elements aF danger : 

SKf 0 }*• however, at least one 
Uiing to be said for Hollywood 

myt i ls „. better than a poli- 
I tlcal myth. Significantly it is the 
two countries which consistently S 

meKf he i , lf f'lm as an instr^ .i 
meat of art or reality— Weimar e 

Rus 5 i lly ht “ nd Revolutionary c 
Kituia— which succumbed to the p 
most monstrous political myths of 
our age. 

Tins is something that needed to 
be anld to tile Reniem’s readers who 

ttndv fad n Car h ft® d been 
n! iL f u .wholly uncritical line 

!™ s rl ™^^ e Sov1 "‘ 

was not tor a moment hinted at 

Siir Bf “ r ,ssue there were bland 
heart warm mg pieces by Catlicrine 

of a r! >,\S, 1c j !/ a , 1 th * tin lf film c iilc 
.. itisJiAlli)' our official nubli- 

some ,1 si5«S«V SS 0) yJ l S* occasionally, 

S%,S 8 C Vi uff , froni the !i kes 

°K p,avdl * . critic Semyon Burov 
w*o wrote as a ZhJanov were 

neck? Ch ‘ !re holdi,,fi 8 P ist °I at his ^ 
The main feature which Soviet i 

” " SoS.^S Cf,mmon ' is that H 
h S** 1 * producers are guided 

Still "Syw* to reality § 
IS,,.? “"d hy the same iiietlind B 
which favours tho develonineut of I 

urtisilc individuality. The method > 

13 realism, tho type of realism 6 


ie brought into being hy ihu new 
> Socialist rel.uirnisliip‘ in ihe 
d SnvicL Union mid which is riuliilv 
a culled Sucialisi realism. 

■1 Manvcil did not. of course. Iiave 

i* to import ill is stuff when Ivor Mon- 
' Ittgu was around to provide it 
1 tiMdy4iiude in I'.nglish, and vnunger 
■ ilnigoers, u» whom Mr Mnntuuii 
i was recently held up ns a kt-v wit- 
ness n. Lha truth of the fgJoa in 

u . ilti to read his oliitu- 

u«.y article on his friend S. VI 

r 2 TV n l , >eniluin rihn «ewc-iu 
/, where he oliserves of die Bushin 
Meadow deliucic; 

There followed die abortive Dez. 
fun Mvatiaw, twice staited and 
twice stopped, culminating in the 
ttr-and assault of die Central Com- 
nuttee of the CPSU on Eisenstebl 

iv. r ,i,Mst r ‘■" 0,JSt whut 

' il . ,u civ > ,, - v " 7),d of it 
jusi in. spoken of S.M.E. in his 
mood oF that tune. 

I He .^ “punished ” with n 

exa uitifp tHy .■ °'. le of th « ni «sr 
the whole 

2S5 r a choice of Ills next subject. 

M S ° vlct con, Poser 

Soviet n!!? n kered auiLudc to Ihe 
sonet Union wms nor, Iwwevei- t 

accompanied as one might have 
expected by n blwket untbAmS?* 
camsm. That “ Hollywood " w as a 
Pietty general term of abuse Is dis 


tressi ng ihnugli mu uJtugcilier m,,-- 
prising, hut there were re lu lively 
few references to rhu House Un- 
American Activities Coin mil tee oiul 
»o ULKMnpt to, explain Hie. s-ij-nEfi- 
uince. of its invest igation of rite 
Anicritiiin film industry. One of tlie 
places where HU AC does uirn up i. s 
a Sharp piece by Hurold Salem- 
son on 1-runk Lupins populism ami 
,hc i,ui |i|u 

stt iking tiussugu in Ins essay (wrlt- 
len Jn 1948 mid ilms appearing eight 
yuirs before Truffaut's C aiders du 

S 1 ,!*™' “ l V, n « "iih n 3 ki ii elf ii | of 
r«! LM .'h^Iywoml producer-direc- 
lorsj dots not nierclv execute 
subjects wh ich the studi.) J leads 

10 1 ,i ” 1, 1,0 is respoindble 
' p u! 0 Mtectwm u ltd develop me nt 
»»f Ins scenarios, and for their 
nit 1 mate realivaHmi. In a word, 
lie i*. a true “ film author ”, 

. 1 A " OLllor «: s P«t of the many-sided 
hlandness of thy Review's politics 

Z s iiJTSSSSftL .^9 Jo 


censorship i n i. , 

In the Kafka colony 

>I.Jt "The Jgr-AV 


easy one -Inn ^li 111 1VW1 

Adaras 


There were eth tT **' ' KOl> ° rt AUan,S 
who took a leu « *? h- — 



ivntg up t0 the PJjjJttj, Thr Kafka Delude 
iiinii C <li..A" id l . ho vSSBL* Maud. New Yoik: 

S; 11 ?"* Por tion 1 S2?:Rordi.m I’rev.. SI7.SU. 

*i«it share Dr 

i’i’.speci ability either An estimate which s»unds reason- 

tlnit most of the iwri* R hle tells us ihm well over ten 

canto from Ilollvu^Ilrk'^* thousiiiul secomlary works on Pronz 

toolr llw. .^-. !y W V°D. Ftml' L'nfl- , =iii.l hie u-.-iriiwie hue nn.u 


.^di City and 


nr Irude was the hLurk storm hir more titan thirty years— 
Boverninent and nnrfii "v 1 ® chronicling it, so to speak, with 
innuourfila^ 0IU . halld {he h tho bibTiographer 

t j,„ v® Rro HP of people ku,‘ of Kafku), and stirring it up with 
in°ia?7 8ai ? ,,e lit ,lie Ol iter (he lias now edited three 

’(* 7 » « ,e i r leaders in.,) collections of critical essays on 


, u,.i, : T 1 , V* **uii»ide to 
. Ui eaubltsbinent. Holly- 
woods tycoons uro blasted but f. 

^nii rc’ Rai,k i,,,d l,is follow mono- 
thiiK 8 ar » lrcutL ' d with sympathy ■ 
Hollywood’s so-called Hay» office 

derisioif hi? „ subJect ,,f frequent 
K*?! j ,Ht „ ,ln «me suggests Hint 
die British Board of Film Censor* 
is n baleful influence. The Reuteto’s 
only susumed considcruiioii of film 








ViiU 





The mo ralist in the fleapit 

% Michael Wood" £ 


Iheiser's novel 
eomplctctl hp 
Josef von 
Stern he rx tl fler 
r uramn tint found 
hisensiein 's 
scrvenpluu 
unsuitable ; 
Dreiser 

disclaimed uiw 
connection. From 
hnc Rhodes's 
uihniiahle A 
History nr the 

Cinema from j|. s 

Origins in 197 ti 
(Tr„S. March 12 , 

1 97 (i ) , ii oHi 

•m paperback 
(ft' 77 /ip. /Vug iiin. 
WJ. 


S ® , “ l t "!p r ^ d work of*!™ m?o a ?Lf u,J " n ‘ u ‘ ,slil "‘l end man- 

rnat 1 ?* - 


d in« B , ,IC oequeticg me inner |ne lias now euueu rnree 
■u A* lt j 7 * dmir leaden wmi cullccdons of critical essays on 
ij o , ! . • rs ? n . Penelope 'M bJ^ various uspects of ilu* Kafka iiheno- 
r- uSJis Ltunhert, later tokl- : mennni. The Kafka Debate i-. die 
r Karol Reiss and Tomy Infest of hi.-, unnpcndln it is an 
">|‘--"ttl.(he cayly t jffl.T ' interest iuii and provnCHtivo book, 
’ “ie British "Flfinu hut die most interesting tiling about 

’ JubuiR over the ilffwit? It J| * die peculiar irrelevance of tiie 
{ md Sight ? dtle. 

in tilth Miss Houston jwiu Fur die various contributions to 
* l CC S ,5flr , to Mr Lamhoi T/ic Kafka Dehutc do not dchtue any 
: t°8eriier played a vital rofei specific (iiiCNliun ; u moderator In 

» renaissance of the Britlia enwrge of this discussion would 
i jinn theatre, Some of the* ■■ crack his wits if he thought un 
■ ,mle « to Dr MaavriFi t: orguni/ed discussion of a single 
annuals, but in effect dm- topic was bound to emerge, 
ivpl.ico him niidbrlugthil The 1946 collection edited by 
i. . .i. H if ^ nte r liter i» Professor Flores deserved much 
tic challenged (and, in tft» better rite tide of The Kafka Debate 
l»«i »i. W i n ® ers at lea«. mi because everyone thc-ro was pretty 
ov iiic wrhors centred onlS well convinced thut rhere was a 
nif < mi<l-l%()« mid the rb proper way to “interpret” or 
ciuics who appeared In the g- "explain " Kafka mid his writings — 

, When die Penguin Film lr thc ' VflS over which 

Ill-gall in 1«J4G .hern ,«>r way could be made to work best. 

‘■int’iiiiw hi ‘this coimuyr Now ,‘ lmt ? ,l ll those tctl thou . sa i ld 
some 25 million rirk«. . . “eoodary studies are on record, ilio 
Tliinv veurs bier thmiit sla,e of tl,c { iuestJon Is observed 
than 1,500 «eE S i 10 hnve receded considerably, 
lion tickets, The ff nCcS«i: Whether | convincing Interpretation 
cinema us an ort foraS, is P« ss,blc « a * ha f. “me Into 
snlijecr fit to be taught K oo^on-siot just explicitly, in tbo 
siiici i " ihi> film iin.K.5 theses of several of the essayists In 

Rntis of the u dvcrsiriJrSfc rl,is , volunie and the l««pr work of 
and ‘■vhnnU r*5 authors not represented here, but 

i-ditmiul of 1947 MWS f, 1S ° Ju , tl,e E 1 f. Dn . tic ^P" between 

bv tho no-1., itnniii nf l,le vunciiis prul Iminarv assumptioiw 

i f irm of 12,1*2!^^ riie different essayists here pro- 
Kiniie might ^hatSSS “ nL A - ^tticuiar text may be r P ead 
has- still not iLii as a P*ece of covert autobiography. 

, vvan it I Es riKa “ u rriigloiis or political or eSa 
lilshiSfar «L nfit, allegory, as a dcliborately Incom- 

,,Ba lHC " rur lno ■ . prehcnsible enigma, or as a “real- 

• istic” fiction involving characters 
. . ■ . in three dimensions, social relations 
• of some sqllditj’, and ultimately 
cultural values. Every proposed 
. r iniorpretntion, including that which 
taker of the high road win id; denies tho possibility of any specl- 
1974 ut dm ago of tltlrWWft' f lc interpretation, has something to 
wbusu pn.sthumous Msnwif^ 'be -said in its favour; hardly any is 
J'itill I'iiiifnliio luitli •■nmnUMaf' COnvillCllielv nmt rminOMllv 


•• Ulvlno un n I ••■TOives anyone e SO 7 ‘ **• MIU HI uur^wa.- : - 

DAVID Tiinuamu ■ — ness-Ln.nli- •/«?. Uiavo . * s « f«d busl- Thnmi« <- • , whusu pn.sthumous ' be said in its favour; hardly any Is 

Amort a i ' Is ’ itMtlmL 3,1 * , MI ?bivillenco F,n, nn n *^ n n _| s ^pccti lly fond of Film contains both lauaWfl* 1 convincingly nnd consistently 

V*. tl l c Uarl f : focuLd? no It ri,Iy . and se, Kltively Amil-Lh S* 5 P ,lr . ase nlmiir previously published niwUl. ■ (across a substantial body of text) 

HolIy, V ood and this Gift of Unreniity Welle* >«r. subject* of Orson immigrants those "Imd- Samuels Spent any of hit cH% '-gnbnbto to its rivals. One inter- 

288 pp. Hutdilnson. £5.3.1. ‘ y J«m« C,«. ^ » s ’ f'«l bon. liurone enjoyin. fimmturi W ’?«»«»'' works kn, ooothor there; 

7 Z 7 i m m S FJ™* Honage, or teaching .,. ... nn ^.‘ n fncr . llmi he uses it ooi letilna on. and he ma# thosc which work across the ividost 

material are so general 


288 pp. Ilutdiiiison. £5.95 U,,rCnm5 
CHARLES THOMAS SAMUELS : 
Essays ° g ^ Fi,nl and Other ■ 
254 pp. KnoxviUe : University of 

SSPBKto^r. 


s ff 


.SpW JSSS-iSSTSS 


There are high 

in writing, ab» 


and low roads 


in i*irf. L r c“*™nu melodrama, 
perharw hit ,IQS Cas c t Hollywood, or 
Jt„], P 3 his own fascination with 
Hollywood, as the snoerina vilbln 
Sts the total! ffrCJSl 


“nmb 0| t i n !i ,e . sy 

n mob .slumped in. ilio tiark then 


'siumtcifi spent any ot ttnuiw-.- -^usturuuio 10 us nvais. une mtor- 
en joying lnimnture morinhjf 'PJ , ° tatlo » I ^ 'vorks here, another there; 
not letiTng mi, and he nwnbf" those which work across the widest 
film with tqm-dless wletnnitt . range of material are so general 
lit* were a junior Dr Leith tliat tllQ y haidly seem to work at all. 
out new territory. .; ;!■ ' i By now » tiie Knfkti literature — like 
His heroes were Benwk^ ThIr^Hi? h i ccspQ , ,,re ’ ?« nntc / Mih6n .’ 

son AnionionL Truffaut aadWf . w so copious that.it constL 

b 1 1 he SIS a L u ? s a J"«Jor Impediment to confi- 


if ?i c i T medW’^d 1 % JSs&ttj! sf5f t= 

thao?°^ Q0d and a narrow 1 pan- Kw nation . of u from Its uiiitlSite 

immm 


■ v \ « uc «pean au 
on Fine Photography nnt 
™ ow read uaueih 
affection for almost any 
sometimes disguised B< 
ness to believe that thi 

P^li Se u V 1 them 

People have tried to taki 
..at-.Qftce. by aapare'rihi 
.^lfertalnraent' but this 
, Unctlqrf.; coUL'nsw 


tindttortT; sajyg? ’wrre tho - 

: S5S5 a?ss.^iaa^ 

talner like dnxlmi- n, ° re : more . But when Tt, — * 


zr. 't “*w- «ewet 0 writers, fn 

creeD^n^ 0 ^ t J ice d <»«s humour 
’ degree r one occa- 

* fewHous piece by Eric 
what bappens to novels' 

accomt* SS e S» 0 ® dd ««b«ul 

ve *y f*«t number -of . 

Sn w Hf* p B ^ Mt bres are produced 
on Hollywood’s - Poverty Row The - 

g jg . ™ »^Wy MXj |„ 

Saturdag Evening Post atid ba$ just 

h mi n " e ^ i,,tcd in Richard Koiar-' 
«Ws Hollywood Directors 1941-76 
where one discovers tbat the author! 
Nick Grfnde, was a prolific B-movii 


Cries '• made u ^ nn ® our «n«'of fmS£+ u 

gBSflteS SK3S3 ssSSS^ 

Sgiaas sf4® ! fAiS : ' s ■sauiins 

S&^^SMarul. 


« »'*iy one count stop tftere, an 
project was marred, it would be wolil. But, caught in a 

by a niggardly, conservear* knfkan predicament, one can- 
musquvrading as a s»* ». help thinking of all those 

standards. Hie «i3Sw D ” snnds of odier studies -that otie : 

into Sainuris’a.amoUi(4«^S^ft*lw not yet read;, among-, which 
;t/i M aesthetic of the D * IT ?S;i l . i . ro su rely ■ one (more likely 

film ”, into Ws porsuit ol •. “ I c , several) which eitltor 

ins uf the nwdiuni’*, f - r Cn,Q lish the point iriLh which one 

«f cinema **, “The ^ — 

matic miipcsla .;-^ -"l r~ - - • ■ • - - 

■itself 'tint .unlike *■ V- 

search for Ihe phnostW^&^ -r- 

yields only disappo.te Mnfej^ ^. I, IT VOII 

ubsurdly quaiifflOT twJS'., . k 9 J" 

BtSSSahi.'ibwwort^’ 


-.ii <i-il, oi idti-i pi cl ii in .m 
L-iHiu-l-.iliflLi-L'iii ft ay. Anvil- tv .mil 
nin.ui.iimv .in- die rOMilt— rii.ivbu 
•i pMipvi it- .nit, ifituinlv .i i iiu i ii.i- 
I'mHiun mu- 

Olivimislv, 1 1i-* i lnfid uf sf.-ininl.irv 
litci .nine mi K.uT: ;■ ivmihl diniini-li 
■ .ulii'.illv— niiidn even stop ,dt«i- 
gL-f lie i — if i-ix-ivnnu iv tin a i ore nil 
Ii i in ivc-iL- iL-i|iiiiL-d In ri-;id and take 
accinini tiT t-vL-ry thing dim b.is 
uirvady liei-ii i-.rirtC-n. Sci, in differ- 
<’i it mvasiiic-.s and with dlffviiiiR 
degrees uf sL-ir-Lbiisciniisnoss, .ill tiie 
crniiiiieiil.it nrs Ignnic die inf in lie 
reaches uf die ulre.itly-iviineii — with 
i lie double result that ihey often 
rt|io.ir ftli.n ha-: already been said, 
ii% if il were new, and iil'ten affirm 
w hm lias already been exploded. a< 
if ii Mere line. As Cidleriiniis uf 
literary assays go, die present vol- 
ume is overall, nf quite respectable 
quality ; there are at least as many 
sprlglidv, suggestive essays as there 
are pedantic and bonu! ones. But 
dir.- c-ssavs nre more impressive 
intlii iihully than as u grmip bccuusc 
over many id dn-in hangs the op- 
privssiiv sense of ft'hat Stanley 
Ciiinpiilil neatly kalis u sense uf 
tie Jit la 

*' On Nut Uiuk-lMaildillg Kufba " 
nnd 11 Ued Herrings or Clues? " arc 
rite prnvucalivc titles of two out- 
.siiinding essays in die collection ; 
tho first i.s by l’eler Heller, the 
sen uni liy Peter Hutchiiisun. (My 
[aviiinuhlc judgment of them is 
purely provisional; 1 certainly have 
nrit rrad all die ten thousand items 
required for u positive judgment : 
perhaps these essays just appealed 
in my ironic sense of humour.) Mr 
Heller argues forcefully that the 
experience of entanglement and 
intellectual frustration (implying 
primarily tiie defeaL of interpreta- 
tion) is one essential element in 
rending Kafka. In a sense, then, one 
enunnt understand him without 
acknowledging liberally that one has 
not understood him — the paradox Is 
capable of almost indefinite 
development. But several of tho 
other essayists— obviously men of 
no less sensitivity and intellectual 
nodiicily — are very stingy in admit- 
ting the incomprehensible ; they 
reduce it as far us possible, 
almost to nothing, they would 
make it nothing if they could. 
They suggest, not only clear 
philosophical .meanings .(abstract 
philosophical positions to be taken 
ns ultimoras) in various Kafka texts, 
but in some essays a general trend 
in his thought to flud the world 
increasingly intelligible and to reach 
fupiilinr reconciliations with it. The 
premises of these two arguments 
arc not incompatible, buL they Imply 
a delicate balance which the reader 
oE die present collection must draw 
up on his own, without much help 
from the essayists. Professor Flores, 
who made the selections and hod 
un overview of them before they 
became a book, might usefully have 
attempted to say wlmt in a general 
way they add ■ up to — or, better, 
whuu calculations besides mere addi- 
tion might be performed with rhein. 
But he ha-s not ventured to do so, 
and remains almost too discreetly 
hidden behind the materials of his 
own collection. 

Even more intriguing is the 
distinction made by Mr Hutchinson 
bctwaeti red herrings and clues; 
Detective stories clearly furnish the 
model for rhds distinction, and tiie 
assumption is that there exist In 
Kafka pseudo-patterns designed to 
look as if they had ultimate signifi- 
cance but which in the last chapter 
(when all tho characters assemble 
in flic drawing-room for tho detdc- 

h'tr^’Pn nt*nTt^i'uir/i tlin fi'iia enliitlon 
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Odr.uk-1. lid ’■Tin- ('.lie-, n T u I'.miitv 
M.in' i i-, .-ii l-iiiMl-hi hi K.ifkj'- 
own v.ihiuc, .Kid his i.niglitcr, '* I i l.i* 
the mnlu ot killing Il-.ivc-s 
allude. In the silver* (if p.ipfi nil 
v. Iiicli he v. inti*. 

1’L-rli.ips v. it 1 1 in the tmy sI.l-Il'Iim 
uf ft liich iliL-st- essays treat lliv 
dvt.iils vinplia-ti/i-d Iil-i'l* are indved 
clues ; Inn iviihin the iil-iivtc as u 
ft hale, tilin' i they Itmk mure like 
red liei riugs ? in PauuU. in IHim, 
in Jiiyce, in I'l-cI.ci!, tve find iiumy 
p.iss.iges ftliich SL-CI11 in lime 
general -igii irk. nice and may imlevil 
d»» su. Inn ftliich refer iiUii (or 
iustc.fd: ii i$ a delicate calculation! 
to concrete objects in the writer's 
presonce— to a specially ornate pen 
with which he is writing, to n par- 
ticular picture on Ills wall, in a 
hiliL-lm on hi-, desk, in a talisman, 
a purely private association, in 
order in ” iindersiiiiid *’ these 
nljiisiiuis, wp must furgL-t ubnai 
U'L-itiiii.sv/iiiiiKii^eu cniii ely mid 
li.ivc recourse in tiie mi nine l>iu- 
gnipliL-r uml his various extra- 
111 entry snurres of inriinii.il ion. Are 
these often obtrusive details lu be 
judged clues nr rad lien-iiigs 7 (In 
terms uf pro hlu m-solviug, there is 
an unnlrijiy here with tiie old 
mathematical puzzle which presents 
a scries of four numbers mid asks 
am* to calculate the next. The num- 
bers are 3-1-42-72-96 ; the correct 
answer is 103. The reason for the 
answer i$ simply that this is the 
order oF stops l»y un 1RT express 
train heading north on the West 
Side line through centra] Man- 
hattan.) 

More problem atic yet are the 
curious physical patterns that haunt 
some Kafka texts, for example the 
pattern of triads that dances before 
dip reader^ eyes, not only in The 
Metamorphosis and In The Penal 


Colony, but la die novels as well. 
It could well be a rad herring, but 
it Is more persistent and prominent 
than a lot of what have been taken 
fur dues ; nnd whut it “ means 
if anything. Is Itself buried in nn 
infinite recess of enigmas and 
[alternatives, 

A labyrinth which has so many 
-forking paths and no Identifiable 
entrance or exit may well be thought 
‘ to exist- for Its own sake ; a thought 
which calls into question not only 
the distinction between clues nnd 
red herrings but die profitability 
of reading Kafka texts as if they 
were detective stories. Perhaps tiie 
phrase “ Give it up I ” must really 
carry a? much weight as Professor 
Polhzer has laid on it. 

The Kufku-perpiex (as it must now 
he labelled, for it's more then a 
problem mid for other than d 
- debate) offers food for thought, not 
oitily as au event in Itself, but os a 
general symptom. One won+d not 
want .to question the assumption 
that a literary text of distinction 
can bear an Infinite amount of 
explication, and It’s no great prob- 
lem that contrary or con trod Iciory 
senses cou be- found lu a text. Lot 
them fight it out In. tbo reader’s 
mln^l ; he will only be sharpened 
hi his appreciation of tho reading 
ho prefers by knowittg what rivals 
it . has overcame. And there is no 
doubt at all that Kafka criticism 
has bocome fur subtler, and far 
better ' informed, . since Professor 
Flpres edited his first anthology of 
criticism lit J. 94 G. Still, the subtleties 


r - 1 • - L ( ■ I > (...,!>• 'lllL-fl- illf, fi>l 

'•\.*iii|»k\_ t im;. , pinvkiiug 1 1 us Ii 
liingt .iphik .d i I l*i i 1% — iiiinm Cdu-.iii 
J' mil wild v.nrki'ri fi»r Scar, Knehuck 
in Chiciign, nfuHil K.itkj'-, Il-lMii'o in 
(i >il.!diiz oil Ik half nf lIiu Arbci- 
I L-r-l f n r*i 1 1 - Vt-rslcli (_■! ungs-Ai: ,t.ili in 
win ie it-rvict- i lie cariiL-j Jii^ daily 
In l'j(I. '1 licit- i-, a clnsv ucciimil of 
tin- liter. try (mm of K;-fkd\ iuitoi s 
7— nm vt-iy .illuriug tn tin- .ippr 11 jell- 
ing riMiltr, but p.iLkcd witli use fill 
.did very ofjuii .suggest ive inform- 
Hiinii, depute nr nmre likely 
lived 1 isc nf its iiiL-iliodnliigieid unjii e- 
tviuinir-iK-S'i. There urv several 
c-veellviit huniniarics and critiques 
nf 1‘tceui schuiuialiip and criiiei-.ni : 
there are .si tidies of selected 1 hemes. 
Mich i«$ K.ifkdii windnws ; iltt-ru arc 
efforts at psyrliouiuilyiic l-xi»Iuii;i- 
ti'Hi. social psych i link dc-scriptinn, 
Marx iau redemption. Ihe several 
studies in stylistics and in the diffi- 
culties of translation nre useful and 
Httraciivu; nnd in the last unit, 
paired essays mi four of the major 
texts (Amerihi, The Trial, The 
Casrfc, and Tn the Penal C, ninny) 
subject them in strut itiy from n 
viiriuty of angles. By und‘ large, the 
essays which me must sceptical of 
interpret at inn nr most intent nti 
limit Eng its scope tire grouped in 
the from of the honk, those which 
expound interpret at inns are in thc 
hack. Fur file reader who goes ut 
things in the usual direction, this 
Rives 11 topsy-turvy feeling; rum 
wishes, from [line to time, that the 
later authors had benefited more 

fully frum the strictures and 

citations of the earlier ones. 

The prevailing nationality of the 
authors is American and tlieir over- 
whelming otiLlook is Anglo-Saxon. 
Seventeen A in nr leans are repre- 
sented, nine British and three Ger- 
man authors while Canada and 

France contribute one apiece. It i.s 
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Ti'if «.V 'i ill.. I iln 1 1 - j j r •. - I-. |J.«* 
(I. M ribiuii.il ot 1 . 1 1 1 1 -ii| .1 u< 

L..lk.i r.i fn'il-. imlk. li'. v.inii iln* 
(| tin ill v vn-ii i-. Iil*iii-> (|(iii>.- MclIi, 
ltl> in c;li ity rio nUMDi ,■ 1 1. ot tl-.- 
blink's i lit- nLdblv i>1idit*Li Him-.-, 
ft mil file Me»v Wuiid— in -|ivcif;.' 
Furilier would h« uiil.iud, hut 11 is 
uilfiiiunj.il..- ill.: I Iinh-d;. .il tiie 
r<nriiijii Pics* pn .. L-il, if urn ft 
v.vord. tn lea.t .1 l.nilL 1 . One unit's 
in piissing that the must rttviir woid 
oil Kdffca from K^sivni hurripe 
st-enis to lie u re pi nt on .1 196.1 con- 
lerviicv Ilu lif in J.ibliic lu-.ir I’l.gm-. 
Wlietiier the lucnhr.it inrs aired nn 
tliai ucc.isiun were as l.ih.irimis uud 
idufikigy-liuuud us trhiirc visited rc- 

1 »nri makes them seem, there's ii«i 
mowing; but the lack nf iiiiyihiug 
else may Itself be eluqut-ni. 

Where the tasks umk-iiakcri hv 
the various coiilrihutors urv so 
diverse, 1 here is ita more reason tci 
pus-. 0111 spc-ciiil kudos than booby 
prizes. Vet it may he worth saving 
that though the most striking 
ii I vision in the book Is between 
interpreters und nutl-hiierp refers, 
this isn’t, in perspective, n violent 
con trust. TI10 days ulien Knfka 
could be hailed without qualifica- 
tion as in the mould of John Biinyaii 
are over; gone Um is the kind of 
piilm-for-point Freudian allegory 
represented by the work nf Charles 
N eider. Must of those who still 
read the nnvels os realistic social 
representations seem to recognize 
in them some elements of the 
piirnble, Nnt many nf the present 
essays ure so narrowly committed 
In a particular view of Kafka as to 
be without _ interest for someone 
whose premises are different, just 
conceivably common ground may bt 
in process of being cleared. 

Po stack; Inland 12 p Abkoap 1 5 p 

ant^u-ni-tBB pnsr.tiiF. pair at new 
jutllf. nv, fninK Heir. Riiuar.uniKTis 
uh (bv All 1 Fiuacirri sza.tm velvoj.v. 
tim. 1 h wcwBPAPtma ju- ( iiti'AT nurrAiN 
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M words ^ 
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to be false leads. The pi-oblcm is, 
since Knfka himself wrote no such 
final chapter, whether criticism can 
write it for him. And beiilud this 
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B * lom is another — liow big is tiie 
to which criticism is trying 
to ivrite a final explanatory chap- 
ter 7 Many of the earlier : studies 
and some of the present ones, treat- 
ing Kafka’s oeuvre as a single luUt, 
try to define a philosophical Wel- 
tanschauung which tyould apply to 
Kafka in general. 

On a much more modest level, 
Malcolm Pas ley (who Contributes 
three lit tie essays, lively, literate, 
and miaitccd, to tiie current volume) 
wants us to understand some or 
Kafka’s short, enigmatic sketches as 
related fo concrete, specific objects 
standing 'directly before Kafka ns ha 
wrote. Like Anglo-Saxon riddles, 
tliOy Hre 1 mystifications which svvatlta. 
perfectly .simple : objocta- in a : net- 
work of meiophor .and alhtsiou, The 
poker-fuCed 6iiumprit|pn.‘ ' titled 
" Eleven' Sons ** rofej-s tq eleven oE 
Kafka’s -stdrlck f d pol nr - decently 


bypONioMcally related to texts. Ten- 
tauvo trutiis hang over the mind 
that accumulates them like out- 
standing (and sometimes blank) 
cheques ; unless one deers the books 
from time In 1 time toe m>lnd will be 
clogged, not stimulated. Kafka, who 
was like Beckett a man obsessed 
with negative^ may be thought to. 
here broughr/tho Interpretive dust- 
s torn 1 on nlnlselr: nH tliose tantaL- 
Ijslttg vatuunia—wJio can .resist tile 
urge to fill them ? But infinite 
exegesis is a consequonco, ns well;' 
of nu age obsessed, with thc dubious, 
problem of using laogunso 10 solve 
the problems of language, and of: 
. an ncademlc organism which' thrives, 
.by worrying already .well-worried. 
. bones. •' . 

. Turning from these generalities 
to the book iit hand, we find it to 
be divided into -four loose h endings. 

Frames; of Reference ”, “ Irpage of. 
tiie (Self ** Style and Struct uro ”, 
and'* 1 Fields of Vision »V .- These are . 
'largely, headings : of .conVenifehce ; ; 
and the range oT discussion enp be 
better ' Illustrated ■ by refbienco to : 
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London Transformed 

Images of the City in die Eighteenth Cemi'i'y 
Max Byrd 

The Author traces recurring metaphors for London used by major 
wntars from Defoe to Blake — images of the human body, of theatres, 
rivers, of health und dtsense— mid describes their efforts' to human- 
ize ’lie city nnd to bring it to terms with tlieir own Ideals. £9.00 

The Harmonics of The Merchant of Venice 

Lawrence Dnnson ' 

Much hits been written about The Merchant of Venice, bur this ; 
book stands virtually alone in studying the play as a whole, estab- 
lishing an historical context for it and for rite controversies that 
surround it £10.80 

Africans of Two Worlds ‘ 

The Dinka in Afro- Arab Stul un 
Francis Mailing Dang 

Deng examines the heritage of his people and the problems they 
face in adjusting to integration into, the modernizing Sudanese 
natiou-stato. Tho book is based on lengthy interviews with Dinka 
chiefs, who saw Deug In his dual role of keion of a thiefiy Family 
and Western-educated scholar. £10.80 

American Apocalypse , : 

Yankee Pipta^ants. an d fhe Civil iysi‘* |86Q*1869 .. i 

Jafii&s H Moorhead- ' . ' ' ' ; 

Especially in times of war, Americans have claimed for their nation 
a unique world mission, ofien defining it in religions terms. Moor- 
head analyzes a crucial episode of this patriotic piety through the 
oehdviour of four major Protestant denominations I 11 the 1800s. 

£12.60 Published ht February J, 
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CHARLOTTE WOLFF: 
Bisexuality 


they active _ or passive mid 
bisexuality is expressed first and 
inreiuosl in bi-guidcr identity, 
wlucli may or may not lead to 


would make for a stormy union. 

The basis of Bisexuality is a 
documentary and statistical Westi- 

motiL™ a 16 a Y£* ?f 150 bisexual 
Study of 


Quality is a new nSuSTXd I Si .^^edgment of T more 
Jjad no model of procedure for mv human pattern than that 

investigation 1 1 would have *10 .V hlch become polarized into 

SffiSi ; r *»epr people and not » and “ feminine 

S iSH^**** * 0P my study, r had y*? 1 ,? 3 which Charlotte Wolff 


Both books set out a new £L w 1,wt 5?! Bn androgynous 
stMidard of mental health with a n!f xunl ? > J Htitude to these 

their plena for the investigation Wnl$« m? respor ) d to both. Dr 
and acknowledgment of a more K in J--^ Pre i!? hon , ls inferior to 
complete human pattern than that siui»S t 1« est j ng fact ,? al material; Dr 
which has hmm. £l u S er is almost all 
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By Brian Rotinan 

m lin .1 li l-im hi .it i m: on 1 1 1 ii:.i]iiii: 
|. Ii.n iimiiv m| (In- -.(.-.Kih lm idr.il 
L a i|uililii iimu 

Aiiei iIii -l glimp t- uf > mitlit ill 
■nut loi u-.li.idniviim. ci*-.is. .mil liicraiy 
liif.iling, fliiiliti and Vcnii-t hc'"'« 
■ml. ■wleeiiuiis hugiii in mil mi fuimli.ir 
H'miiul, .i Mil i Ijl 1 bulk uf ihcii 

himl. — ilw miildli: titKI p.i^ir . — i-. 

tli-snltd In I’i.mui die child psvclln- 
liigitl. licit 1 lliL'i t .in 1 five ili.tjt.i 
sLiiimii. ’• KgiictMiiiic Thmmhi in 


1 1 . tli ili.ii Miii i . iiiiiu l.i iidt* 
Urin.'nl •. ilr.Liit L-iy uf sul I -rcgii Idl- 
in'*, y.ik-% e.t« wining Imilily .iciiviiy. 

[m -m- • ibniii'ih C.iiiiimi's Ill 

I.iiimi uf Iimiim'm .i j- i >. then tlie 
c« >Kim.iu nimlols i>l in lull igL-int- 
prudiiLLil in iliu c.u Is I ‘Jills, ,ind 
nun in lin* coin imiwi ■ 
ilumiii.itud ilisU|iliiiu Ai iifiti.il 

lltlldllgilRi. 

I'l.uiiig 1’iiud‘s uni inn of a sl-Ii"- 
iigiil.iliiiu liluili.iiiism ivilliin llit - 


Arnold It ns in 

: II lack well. HO i. 


S. e »!° r ^ I,,iss Perr"jiere‘"fls A (3m ns "easy* to KTS Wolff'J cS 
iei ^ °. d "lS zeal. However. ^ 
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I'NCL'I Ills from I'i.lgvl's filM Illnilir 
gr.iplis mi childrun's e.ip.iciiy m 

IlMSMIl. .111(1 [ l|L* Ill'll, i[ feel nuts .mil 

imUnic-m, ivlici ifliv i bus “ invent 
iliu social cmur.ici “ lin: Muul 
of i lie* Baby : Fmm Ad ion to 

Thimghl " which includes Plage i '5 
first paper (piuviously nmrans- 


ciiiii.it ii s ti.idilum |iniui . in only mio It.ili nf 


ihe iurniiila " biolngic.il nnichinr 
I'm I'l.iRil I be ({UL-sliuil nf ui'Olil 
tinii.ny genesis is paiMiiiiiuiiL ; die 
in.it. lime* .ii id iis biological hisnny 
iii mi'.ljmi.iIiIu. In sitbsl.intiiiie lus 
claim dim die iliinking mind cuii- 
tinuvs to “ evolve " from birth in 
ndiilesceiice (und beyond, within 


l.Mctl) mi his nbsenratiuns of his the* growth nf sciuinitic and maihe- 


ok, he lias to start .(iiiiiliur. Wli.it 


«m\ii childieii, “l.u prcmifo'c aiiuee 
de I'l-nfani 'I hen i blue* seciiulis 
mi Ids iOi;nitivi' in vest ig.it iniis : 
“ l.iigim ni.«i iiciii.n ic.i l Operations ** : 
' 'Iliu Ki-prvseiii.itiiin of Kealiiv * 


enses tor my study, r had r uch Charlotte Wolff h se*ii*i r V^i ment » whether In Tk >T • 

DemSi° re j. t0 ^ £o reach “ ,sexual -R 1 ?^ * had hever been used- Psydioanalv»i Ifl iH™*!. °/ r through (V/l T itl r> T tt^ 1 
pMVw fbimiBB sexual minority B °.dj wnievs suggest that the world n ^ ht (° r magical -i VX U UI jllTlP I/* 

» better place V die SSSTSSLjS? °Z ° C th? ^6 W UI K 


magazines, 
personal q 
case-study: 
Questions a 


s - ' Androgyny is Q more con f flicts thus produced were not iilil^ 1611 ”*. 1 ^ 81 our consti- ~. l ._ 

Quest but ffio tairiatad by p™J«ted ou to tba poTu?. ™ y« l„ « n 'L“” a ,1 V^g, otter, ut ; . 

on* r »h n „l ,- by , askin 8 ° r s i ate * But what of their while iit WnW# ! if- a dl i 11 lesso ”. ^ Maurice Ri 

ons about ; bisexuality because, differences? M Wolff's bisexual autobio- 

own anajlytic practice, I have 


it tiiui be Wui*|is hiiving w» s.iv > Action, SjiiiLu, uiul (Vcmilclrv, Time, govvnimg the* vvulutb 
nd is il >i I iv. i vs lb.- same? I’ijgui M»yi*niuin. and Speed"; a ml In oilier words. Noli 
l)COUr>ge*i us in lliinl. that it is : “ Mgiiriilivi* A.sjiucls of Tliiniglii ; produces specie*, who* 

I fear that I liuvc given the im- I'ercepiiim, Imuitury, and Memory", (necessarily) display 


in.itic.d iluniglii) be needs a theory 
■>f eviibitimi of a very particular 
kind. One ili.ii will display menial 
»»* cogimive " growih" Us fiind:i- 
lliuiliaUv i lie siiiiil* process us lli.it 
governing the evolution of species. 
In iitlifr words. Nature unt only 
produces specie*, whose individuals 


— _ : — wowaiiniiiy uecause. ■•“wbiiw* r bkokt.u, IL . ■"'•cAuai auuooin- 

SS! 

S.wiS S ]L w ®!» har sexual uAb™ T fc T' C , fl,1 is ba y^«d. It is Unive. 

standing titan hedoes rhatof^ mnn‘ aband «»ce of erotic powi bill ties ” fries tooTAnrl‘' C \ Ur Sin S er ’s hook i l% ®«* i ,e f L ret tl,c 
tho^nwCiiff, suggests Time that bisexuality is " the avunufl tn C ni'*n«Pii en Vl llv «l y ,? nd 100 weakly, a,, 1( a ff Jlllt y for psy 

There are othor^nSofoSes SXrf J h , rou «»» .which the more fundwtam the J&J r i Wo, S speflka “bout wdl'known preced. 

tjjg Platonism, ulchemy KahilnTnu’ P™ w em could be approached” find tJ,nt bisexual people n}* 5™*i*tont clc 

fCundatoid Yoga, Taffi CJ ' gj 18 «eem s lo feel Sat ft ere is* sa,„nl d /Q he creotlvity t¥o bb %kar Pfister of 7am 

H and even ay 8t ems tSor^hlch b ' sexua! “tivlty, thou It is the tem- creatiliJ^^ 1 p i wou,d sa y th ‘« ? F ‘. e, ‘ tl s , earliest 

k«P a better b Blance . tutor to the nJore mJSS fSE£# is androgynous and not «*»? I Wul to 1 


Richardson 


pressiu n nf a man who tins lou died After ibis we me given ex- 
niany fields. But in fad, I have iriicis concerned with i 


two cmwKrlnn j many Heins, nut in met, i nave iriicis concerneo witn riagel *• 

iia tlinro t io S r dlat !* B& followi'd « single gun l that lias views «m eduvalnin. ami then 
ciirroiif-nP* 1 .V® 1 *, “MW J» always remained the same : in from liis writings on philosophy, 
which ^“valence at try to understood mid explain ibeoreticul biology, und the nature 

Inirei! K* UCe * ? CoiiditlMiiWiiai a living development is in of equilibrium. Included here is a 
nintiriiA.. * CrCB i S i in nonn dri«H its |>eri>eiual consn'iiction and piece specially written for this 
iYii.m .i* i ,a “bjo to free h novelty nod its progressive adup- vulmuo, 11 Plienocopy In Biologv 
' «*« I°st object. An ban tlon to reality. end die Psychological Development 

flint Sitir l ml Cn .f ,e J ,0 ®J ? or over fifty years now ho has of . Knowledge" in which Piaget 


iiicrcnsing degree of equilibrium 
between illL-liltelves and tlieir pliy.sl- 


viesvs «m educulum, and then t,d eiivirounient. hut it nlsti goes 

from liis writings on philosophy. # . n 10 Produce Mind in precisely 


ilienrotical biology, und the nature *bu same way. 
of equilibrium. Included here is a We iliiuk wiili our bodies, and so 
piece specially written for this the forms uf our thought pu Herns 
volume, "Plienocopy In Biology will echo our organic processes, 
end the Psychological Development which (u turn echo their evolution- 
al Knowledge ", in which Piaget ary history. And the necessary 


ie tiro tt For over fifty years now ho has or knowledge , m which J lagct ary history. And the necessary 
nwmeiKitii pursuing tliis goal. His theory ® xftlld v His defence of h neo- progress of our ihouglit forms; — our 
mourwr.? cnlld development has in- Lamarckian theory of evolution cogidtivc development — will he in 
^Mbonced the way millions of ■ r B ucd j ft r 1,1 his book Biology and accordance with the laws of evolu* 
lnoedtoiooldiildreu have been taught. Knowledge. tion: a ciiuslaut rc-cquilibration as 


observations, experiments, and 
lanntiims have dominated the 


The Essential Piaget has been cognitive forms encounter ob- 1 
very carefully and lovingly put stnclcs, become unstable, and 
together. The editors provide a require re-Mabilizatlon. Within this 

f en era I introduction and short pre- perspective mathematics becomes 
hccs to each section and a mctlco- for Piaget die most perfectly cqiii* 
lous index, llicy have been co- librnted form of cognition, and he 
workers of Piaget in Geneva, and scos It as the culmination of an 
they cloarly admire and respect his unbroken chain of circuits stretcli- 
whoic enterprise. Piaget approves in® from ihe self -regulatory move- 
the collection as " dio best and nients of the antoebu to presont-day 
most complete of all the amholo- thought 

gio, m my work B, ori . » mud, ,1m, Is „.™i. 

I hose already mmsted into tiic strange, and difficult to believe in 
Pinged sm enterprise will find much such a picture. In die First place. It 
of imore.w that Is new to diem— relies on Piaget’s critique of nen- 
particularly die extracts from Pla- Darwinism, and ills claim— highly 


U.™ d, and Dr Si „ ger ' s f s 

Against acquisition 


posting nui tim l odmiro t Ion* * L 'of W ® 


over 20,000 


By Marfan T hom 

BRICH FHOMM I 


S Ailr S'fS r““r- rnSRsf-s.:*, 
S&fi a S M sa.™ - 


particularly die extracts from Pla 
get’s youthful work- For the unini* 


contentious — that certain 


uuted me benefits seem mote j n current evolutionary thinking 
doubtful. P aget’s fame rests prmci- ( 8llc h as the work of C. H. Wad- 
pally on his analysts of dtiTdren’a ding ton) support him. It is not 
thought end the many experiments clear who, among contemporary 


SIS" as unitary and independent 


doubtful. Piaget’s fame rests princi- (such as the work 
pally on Ids analysis of children’s dincton) support li 


draw he fins devised to support it. It biologists, would uphold this, 
per- «ouk seem, diercfore, good policy S(lrmlH , > ncvrll( 



s, to per- 
volume 
d reality 
i«r than 
ability to 
through 
exity and 


ion to his 
lagct has 

j monographs on structural- sa !?, ,,l0 \ 1 . ■ ,, themselves and wh«t it means for 

lio relation between biology . The difficulty of rcoding Piaget them tn think — seem inextricable 
nowledge, mathematical epis- 15 ll0t * of course, of Gruber and from a network of familial and 
>gy, and the nature of sclen- Von Ache’s making, and they cannot social relations. Piaget’s theory 
knowledge, all of which arc 1,(2 expected to solve it. The large rests on Its ability to nullify the 
ad as a contribution to a number of books of the Piagct-At- objection that these relations in- 
of knowledge he calls Genet- Last- Explained variety point to the flucncu tho way children come to 
stomalogy. To those pages of existence in his writings of a good think. 

rn one must add many Joint deni of cognitive fog. Behind the Third, we are left with the 
i plus some thirty volumes of ingeniously chosen experiments notion of the mind ns u sclf-regu- 
r i d P ** Wl wologie gdndtique mid their frequently buff ling expla- | Dt ing machine. Machines, as they 
11 . Piaget and a host of nations there seems to be— if one ar present conceived, arc lsolut- 
atmiMl co-workers.. . could- but grasp it— n_ _slngle od self-contained objects which can 


i> w «i V i h B»Hu M n«.y Second. manv psyclioloRists 

for the beginner to aim for die i iave CI .rVlcf*ed tiip of Inn- 

■^* , w$s^s 5 L Kssysa 

Without a guide, however, the J[ l 0 „ fo ti.e mere fffiirn out ofree- 

!/ 1 PtaJSI *SL r 3Vn ?r l « d Inf J l,lIvc form * Children are Immersed 

— Cwuitied despite its sub- j n inngimge: riicy talk and are 

can ‘UJf* Pi'ovidesno ,jn! id mi ce^ beyond spoken to in very complex, subtle, 

his {J 1 ® ultimately not very B11( j 0 f tert (jttle understood ways, 

helpful formula of a representative Their minds — their notions of 


sample. 


The difficulty of rooding Piaget 
is not, of course, of Grubor and 


ga«?sas 


toSlutiST^ 5"^ PPwiWhtios 
S5?5 n crisis 8 Burwh« 0 i“ 

temporary society ” ? 18 con, ‘ 


ine nnH iU T m mourn- miumicuMy tautotogotu. 

mSlaSliolla .Process in drab witiT - csre^lvins 

fniltfif) 1 J^.. d ?r rcs . s,un «n«M i,re . sometimes called 



emolegy, and the nature of sclen- Von Ache’s making, and they cannot 
UflC -knowledge, nil of which arc hc expected to solve it. The large 
uondod as a contribution to a number of books of the Piagct-At- 


S C hL ed |if !, ' llt 

feagafBgS 


niy acti 
Powers, 
one. I 


vity productive activity ” Th« u 

with tu. ga ft 


PoTWcs have US vanished fronf 

'“ten Jh, h cl l0U3 ^“itaalty has he'hSi " h 105t P " 1 a"na^ l 'or C r “ ,*/ 
.... • .. . On 9 essenuiji . of himself. 


Clivers a remarkable ran 
cnee, and ft is oncourac 
the Student Christian 

recommending jt B a " ess 

Jog for any.aergynjan 


■ternatinnn) co-workers. could but grasp it — a single 0 d self-con 

glCBily no one is going to read prizing notion: die mind is « neither tal 
g mli. One must select. The edt- biological machine, a self-regulating ;>ance of, 


machined. 


y 


h 


natiftnv u. 1 |f| B, f °r any. clergyman .have done -this for us; 

Patient behaves ns if to l>e competent Tn a offer forty-seven separate 

different »2J h,mse . ,f ’ dwgy still have ■ from Piaget’s writings 

Defence b etween iliu play, and are much in over virtually all his con- 

. . . — .... i • ■ l l | , ^iSS| v'e first dozep pieces, irons- 



*»uua sea and beacnes...bathed in a timeless 

fletworkof roadsand .. - . 

I i booklet 

assssafexa, SS'KWfflS: 


sun. 


atjoiij please , ' 1 " •• ,- • ■ 




editors 


beyond admiration, respect, and 
celebration, be critical, nnd dig out 
his picture of this machine. 

For Piaget there is no doubt that 
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Benn History Studies 
Nations of the Modern 
World books 
IRAQr INTERNATIONAL 
RELATIONS AND 
NATIONAL 
DEVELOPMENT 
Edith and E.F. Penrose 
Ihe authors show how closely ost- 
rich Iraq's economic and political 
affairs have been Intermingled and 
how deeply both have been affected 
by her Intra- regional and Inlemattoneh 
relations. 

592 pages. Illustrated!. 

£17.50 0510-39040-4 

BRAZIL: A POLITICAL 

ANALYSIS 

Peter Flynn 

This book presents an historic- 
political analysis of Latin America's 
most powerful and dynamic country,' 
Its rapid Industrial development ' i 
grafted on to an economy previously 
based on coffee wealth and primary 
products. 

576 pages. Illustrated. 

£15.50 0 510-38100-6 

THE NETHERLANDS: 

AN HISTORICAL AND 
CULTURAL SURVEY 
1795-1977 
Gerald Newton 
A detailed survey of two centuries 
brings badly needed and fresh 
Information on subjects and 
problems little known- lo outsiders, 
Including the pluralism of Dutch 
politics and society, J 

304 pages. Illustrated. 

£11.50 0 510-39041-2 

Benn Archaeology Studies 


Benn Music Studies 
Instruments oi the 
Orchestra Series 

THE CLARINET 
F. Geoffrey Rendall 
Revised by Philip Bate 

A new impression of the third 
edition of the classic mine oE 
Information on the Clarinet Is now 
available. 

228 pages. Illustrated. 

Hardcover £7.50 0510 36701 1 
Paperback £4.95 0 510-36700 3 

THE TRUMPET AND 
TROMBONE 
Philip Bate 

Tills second edition of a famous 
book includes recent developments 
and discoveries In Ihe field of 
acoustics and in Ihe history of the 
natural and valve trumpets and slide 
trombone, and much information on 
all aspects of mechanization and 
materials. 

320 pages. Illustrated. 

Hardcover £8.50' 0510-36412-8 
Paperback £5.95 0 510- 36413*6 

THE FRENCH HORN 
R. Morley-Pegge 

A new Impression of the second 
edition of another classic — 
everything from the simplest form of 
musical nom to the sophisticated 


musical nom to the > 
valve instrument of t 


are ai present conceived, arc Isolat- 
ed self-contained objects which can 
neither talk to. nor have any cogni- 



240 pages. Illustrated. 

Hardcover £7.50 0 510- 33601-5 
Paperback £4.95 0 510- 36600-7 
To be published 30 June. 

A DICTIONARY OF 
OPERA AND SONG 
THEMES 

Harold Barlow and 
Sam Morgenstern 

A second impression of the second 
edition 

560 pages. £8.50 0510-35601X 

A DICTIONARY OF 
MUSICAL THEMES 
Harold Barlow and 
Sam Morgenstern 

Twelfth impression 

642 pages. £7.50 0 510-35501-3 

Benn Drama Studies 
recent additions to the 
New Mermaids Series 

BARTHOLMEW FAIR 
Ben Jonson 

edited by G. R, Hibbard 
216 pages £1.95 
Paperback 0510-337104 

■ i3ri r - k 


the imagination — ours or the child’s. 

Piaget’s fen lire work con fains b- 
hymn to equilibrium. The move~ 
mem to ever more complex and 


lime, reveal- the Very early Pie- • the key to the mind’i capacity -for stable, forms of self-regulation. 
■ _We start with his First pub- thought lies In ,tbo concept of self- becomes, for' him, the- Life. -Force/ 
_ lfld paper, An Albino Sparrow regulation. The Development, of Thu hymp is ardeptly in i evidence 
* 07 )i a tingle paragraph In which Thought is Ms most recent ;fttrempt in the adolescent ..naturalist, sub- 
eleven year-old Piaget reports t0 elaborate and bolster thfc claim, merged -.in thoory in the child psy- 
.JjMg seen wli at appeared to-be In spite of its new: crop of exporl- chologlst, and sung insistently in 


5J. U <8 seen wli at appeared to be In spite of its new: crop of export- cnologlst, and sung insistently in 
Wli a bird In tile local park. This meats end explanations, and its the genetic cplstemologjst. And the 
' ffeUowed by several papers ' on novel scheme for tlnsslfyins Itisfstonce, lb*., imperative to keep 
/adaptive habits of certain spe- dogiees of Increasingly stable writing ? ‘VA philosophical' .mind 
?. pf Alpine snails, and a short states of equilibrium,; this latest is generally donriaarad by a single’ 
ce ou Moiidelianism which offerlug Is very mucfi in the stand- persopal Idea which he strives to 
fefersos Piaget’s later critique of aid Pldger mould. Its underlying express in many ways in tho course 
w-DarwInlsm. Then vie are giveii ■ phtlbpophy '-1| a repetition of, that of his life, without ovfer aucceodlog 
Ptesfe pobm. Lo Mission de behind Piaget's majiy earlier asset- fully V If . Piaget’s oalnlon iti thlp i 
fitLHP&i* .^ttHMcieudHc: rtpas / jjud., « that. 'lUfeJs «» , Uml- 


!■ '.and ' 'f cjin-aWfe 


pobra, La Mission de, behind Piaget’s mepy earlier asset- IWIj^ -If'; 
iL H hjystlco-scleutiflc tioas.'Vucli as that- Life is antp- iMtxdce .fti 

quiescent hyino to Jesus and a regumtion ?’ ' and ” ^uralljfe dls* ' the explicit 
“‘my of; Ills hovfel Recfarchd. equilibria constitute ; patiiologlcal gje Idea i wc 
m; which 'rife young natural- organic, and. mental states ", . . him. Other i 

pero Sebastian loses and then Piaget’s model. of tiie tljiuking of the.su bo; 
yers h|B- fnltii thvouglr , the mind— and this new book, makes it cognitive, i 
gnitloq that science and reft- easy to see this — cap be placed in been , able 
^ can, after ail,. be reconciled— a clearly Idootlfjable tradition. A for, all. 


tlie explicit expression of that sin- 
gle idea would itself disequllibrate 
film- Otherwise— on. his. own theory 



Nicolas Coldatream > 

The Geometric style of pottery 
flourished in Greece during the 
9th and 8th centuries BjC., an age 
which saw the dawn of Hellenic . 
Civilization, the evolution of the city- 
state, and, among other achievements, 
the compositlonof die Homeric poems. 
408 pages. Over 100 Illustration?.. “ 
Maps £ J 7.00 0 510-2700QK; 

LYCIAN TURKEY: AN 
■ ARCHAEOLOGICAL 
GUIDE 

Geprge E. Rctavt 

The fourth anej iast of a famous 
series covers. .the least accessible . 
part of south-west Turkey. Its .* 
ancient monuments/ especially its 
tombs, have > qualify of their erwn, 
amid Spectacular scenery. 

200, pages. £8;75 0 6X0*03205*2 1 
96 Plates . 23 h%>s brid plans; 
lpbe published 29 September, 


THE RECRUITING 
OFFICER 
George Farquhar 
jedlted by John Ross 

384 pages £1.95 ■ 
Paperbtidt 0 510*33731-7- - 


Ernest Benn 

. Sovereign Way;Tonbric3ge r : 
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Hard knocks for Hazlitt 


Factor 


1 Afl fine a novel as he lias over 
Written- concise, ironic, 
acutely observant of 
contemporary life, funny, 
shocking, above all 
cojnjjiissioimte.* 

ANTHONY BURGESS, 

Observer 

Graham Greene's beautiful 
and disturbing new novel is 
niied with tenderness, humour, 
excitement and doubt. 1 

MICHAEL RATCLIFFE, 

The Times 

The Human Factors hows- 
again what has been clear foi 
at least three decades, that he 
is the most accomplished, the 
most expert of all our 
contemporaries in his art. the 
most beguiling of story-tellers 
and the most elegant/ 

WALTER ALLEN, 

Daily Telegraph 
*It Is beautifully done * a 

WHS*® t0 , rG * (J j a succession 
of deft, unobtrusive, yet 
1 masterly touches.* 

DAVID OAUTH, 

Guardian 

GRAHAM 

GREENE 

Human 

Eactor | 

'Graham Greene'ssplendid. 

JANIOE ELLIOTT:, 

Sunday Telegraph 
MTiisbeautifully-woven book. 

* • ’/l ia neatness of Greene's 
pattern-making and the 
elegance of his prose are 
literary pleasures which in no 

way detract from the book's 
success as a gripping yarn/ j 

D.AjN. JONES, 

,L. , listener t 

[Graham Greene] has " - 1 
succeededin the most 
extraordinary way. ... We ! 

can. only be grateful that his i 

urnque vision has gone on ! 

intensifying for so long, time ! 

after fame choosing the right 
issue to clarify at the right i 

moment in the right place/ * 

olivb james, i : J 

^ gQ New Statesman j 


Hazlitt shared witii Karl Marx 
(nimjiig oilier Items) u faith in 
political progress over the years bin 
iio Faith in artistic progress'. Cer- 
tainly, there is no guarantee of pm- 
¥ rCM 1 . n die critical values of tbe 
journals, academies and museums. 
P.f. f f0 ” r JltcIe exhibition in the 
British Museum to mark the bicen- 
tenary of Hazlitt’s birth, supports 
bis pessimism. There are four show- 
cases with old documents and a 
few pictures, concentrating on Haz- 
Utts failures and failings, with an 
accompanying leaflet that bitterly 
craf* t0 ms k 1,is l ,ove ny and Ms 

i Would have liked cliis ex- 

libiuon? Probably, yes. Would 

Yes very° been Perverse of bini ? 

K-JJ 1 ® Jemity of it Is that the exlii- 

srii] »ii Haz,I “ “ « Re were 
sail alive. Just as bis admirers do. 

There is no reverence here : he is 
wen through the eyes of the most 
snobbish and wrong-headed of his 
contemporaries — his enemies and 
his bitterest friends, Uke Crgbb 
Robinson, who attended Hazlitfs 1 
to join in the boo- l 
ing wheat the lecturer said anything i 
indecorous. We are told that t 

-itt upset Wordsworth and Cole- 1 

Zfc°rZ hen n 6 dee P I V offended I 
Sir George Beaumont, the poets’ i 
Toiy benefactor, with his vehement- s 
but we are not f 

iSS. w ha L? r 8,1,11 » pm* 1 

voke Hariitt's criticism; nor are we c 

*ft*nwrds ad* £ 
niitted to Hazlitt that ha sliared his I 
opinion, but did not think it wisa ^ 
to contradict Sir George 2 

Instead, wo ere told that the 13 

5 ?Si pa J? cu J arl y **«wted 

«vni.2 d ift behaviour towards a “ 
.vUlage^Jih”. This marches with fi 
die quotation from Benjamin Hay- w 

°M eet «J. » another of " 
Hazlitt s amours: "he has fallen In ol 
lore with a lodging-house hussy”, d 

BfH h(!Sfi -?' itlc8 ,neant w* 18 mat * 
HazhtPs girls were not classy L 
enough for a man of letters— mid at 
b Prejudice is hot yet 1 1 

eSl L-S? II . nz b« was rite sort of o 3 
egalitarian who does not merely H 
want to share his advantages wltfi ei 

.stsssar**' I,e mma] si 

TIte criticisms of Haditfr amours g! 

“ Tlia 1 Polff nf* 1 ! a *M 0W «i,* e entitled 

r)i 0f ^ ove V* We are told lit 


; writers who have u good picture of 
i number great writer in ilmt gallery. 

Next comes his failure as u philo- 
sopher. Admittedly, his ireuLi.se mi 
<Vi-mii terestedne.ss is difficult i<> read. 
Bur It has received some proper 
iippreciiition in Roy Park’s even 
luoro difficult book, Hazlitt and the 
Apint of tke A&e : Abstraction and 
r r nt {ff! J iieo , n J- Roy park contrasts 
Hazlitt s philosophy, favourably, 
with that nt Coleridge — always more 
lush tunable, ucademicaily — and ho 
shows how the philosophy expressed 
itself in _ highly readable, non- 
ncademic journal ism. u„ t in ii|,j s 
exhibition, Jkralitt’s jotimulism is 

VSSTVS: ^ully, under dm 
title The Reluctuut Journalist ”, 
No, respect is paid to his political ' 
writing, despite the influence it has 

E - p - Thomp- 
son s The Making of the English 
Working Class or on Michael root 
—whose essay on Hazlitt, Heine and 
btendhal was n most educational 
article in last year’s Times Educa- 
tional Supplement. 

Stendhal’s noem to Hazb'tt might 
have been exhibited. We probably 
would not admire Richard ^HorneS 


Tauola HI. dd Libro L 






Vi. r. 
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Evi'li 

VfeM 


fi 

s dm 


y auiiu ^removed, 

Sdfcu*’ °f its "vehement 

radicalism *)• But there ought to be 
some indication, for the young and 
foreign visitors to the museum, of 
the enormous admiration Hazlitt 
could and can excite. Instead, wo 
£”* offe ** d funder tiie title ‘^TTie 
Paper War ) a display of tho 
°J fered by the Scots 
2 “ . rf Blackwood's for wlilch 
they had to pay damages. 

Hazlitt is being treated as uucere* 
monlously os he treated his own 
gi eat contemporaries — while tlioy 
were alive. Towards the end of Ills 

2?*2J!S3£ ***** on Byron a Mno 

. a PPears and i, e con* 

tinues . We had written thus far 
when news came of die death of 
JSh, By / on ' ant i Put an ond to a 
E In .f, somewhat poovish invec- 
live, which was intended to meet Ids 
oye, not to insult his memory ...” 
Hazlitt then proceeds with nn 

Sjffif, t0 . n y«»« Ihat justifies 
Bewicks opinion of him 






Vy.; jlich the children have chosen for 
' ■iijjirlgf its book arc refreshingly unthigcd 

^Vii./anuura^ |th this kind of colouring. 

% 0 nlnonf, ftSSfi . " DuH'Anniomla *t delPJnfinbilikP^ £ r u ° ?} so surprisingly un- 

»VTpS^ L * 16 ? 2 * \ u!llc, [ w among 25,000 volumes from theSbefiW*’ Tl,Q fIrst ,oke 1 remember 
m Edinburgh t ° be sold bp SotYichp pJke BemetTl fffiS 3 ? 8 vuIgar * } was **** s x 

^ SS ‘I 1 * “ mc I was, caught 


dint his Liber Amoris 

with horror anti disgust". (Some of 

the young pools liked it, though: 

It Wflo Rliihnrfl UaiuiaI. fi i »li. hv 


. aiivcii il tnouen s 

at was Richard Horne’s “ bible **,) 

/, 1 } OWCOSQ devoted 
to tiazlitt*s failure as a painter. 
However’ at includes a reproduction 
hL h il,? lrlkil, f self-norNait and of 
his picture of Charlos Lamb, bor- 

r°^ll Dd 1,16 Natlonal ’Portrait 

Gallery. Tliere cannot be many great 


Bewick’s opinfon ‘ aT'uSZE 

^S’SryT' mi ‘ n ° f °“ r 

Not tlmt Hazlitt would object to 

'nnniTA tr 1 enUnciU here. "Merry 
England" ho explained, is for 
"hard knocks". When Lamb's 
broihor knocked him down, during 
an argument, about Van Dvck ho 
sot up and cam fmiod a cUatrcsseil 

Koif r si^°v ,iood !STe 

frVSJP* 1 « not mind a blow, 

abstract ’Idea I .? f ^ ccts » but a„ 


taw and buntish affairs. . .. ]ter ed miserably, "Please, sir, 1 
7 W T • . W y • this pencil top is sir’s burn." 

a,mes into nouns sS™ ssfr^rs, 1 ^ 

Bntial joke upon which to build a 

SS o™imni/X , ","nn M "fWl W “efe* S' tffl: 

0,.0’s name to „ enke, « coif fV.l ? rivil III - # Tnlui li- 


D. A. N. Jones 


Fifty years on . . . 


mhAVniarfling *BSS? t^SSl fi!* 1 ^It “ »emto" ^ they ore tactful fn the kind of 
for which SS 1 tomelets Hiram Maxim (but Kfffie they send to the Goodies, but 

erte of J. L, Carr of Mm'ri Bufnrs nur Cerl SteoTwould only find one mention of 

Kettering, s lSci?ni.^i f.m « of bo^nints: and that did not bolong to a 

n small 8 i,n«i . famous (in vimis nitrlbiites Hi* wnan : 

wots we, e hkew.se „ lai le for iiamed net fo r !mprllrine i y , only 011e 

George Forrest, HjSJSfetoiice to bodily functions, and 
shooting at Tengyuih ii’nat one Rnmnwha, nkiinna . 


.......... a.,.. «... -.-v nvuuiu utiiy nna one mennon ot 

l>jKy of botanists: and that did not bolong to a 

vimis attributes Hi* Woman: 

I-’udis and Aubrietajbtone bird said to the other. “Look, 
where is Caspar WtaJ* 9 ft ns’s i Concorde." The other bird 
Wlstor, and Bwkwari "&[d, "GosJi, I wish I could fly 
choltz, the man wm fast as that". # 

vowel ratio outside fr^TTha first bird said, « You could, 

mAPA riTTWlr iMu«, «■ » * 


V. S. Pritchetts Marbhlng Snain 
M?M 28 e frS d r ,n n rt ^. TI ^ of M ° rch 

essw s 't is: ; n bo a ™s' 

produced as this Ls 

eSUOCia v miticn I* Jm. il “i 


l cw f runwi, Ti Tawtouce to bodily functions, 
shooting at Tengyueh .t fiat one aomewha f oblique : 

Jwi.,e. white rad dashes through 
.MienMic aeaaiWQAe desert with a bed-pan ? 

lorence of Arabia. 


#nnrKscribesTpaS 

nhSSv,S 00 ^ , c *5 W vividly i^e 


iirit JBtinisn 

■fSMSfya »„?.? a 


! Sf'ht eerlfer 0 podes? nlC ^ b<!st 
* * * 

£r?E 0ki is , ^ 01 admiration 
SJ- works , of James’s first 

n^ h /2? eIf ? a blstorfaT?f K 
Amenin perfect transmitter of the 

aspect, . Uie African cJwrapte^So 

EffiM ■s.’Tgjj zri™ 

p: stsaL^irag* 

■:!SSp&rt? tm°4 , “ , / i 1aS&bf’ 

derisive "moment" was »h a 
PlaywrJt, 


of bis development. 

id)T°nd 


• ■■■ IVUlllIV MIW Wi**iT| 

vide a gallery of 
Voltn and Ampiresadlp 
not Iwambort or Co^wJ 
Ohm, who is relebrttnj* 

- >»HUiiiuus meai and X® resistance w 

1 /l Q ^ tt “ nnien t was to constitute his ? conductance of one J® . ■ i 

? Sifftf- 11 is about tbispb asc M udi who is ; 

that Mr Brooks adopts his unrnm M an Austrian i^s-§' 

Pn 0 Hl * atlitudc ; Re admits dint *«vesrigatcd spaojal . 
m his later manner HonrV hS «*»" 
was aiming at nothing l " s 7 than I Anders Celsius gfjj 
molutlfm in the B rt of Hie novMIst M«i*ieur <lf , 

hc /! 1 1 ailltaJns i bat the MwnSnt 'Y att * > fShL' i 
was a. failure, almost a fiasco. , . P , ^*b pot haring ' 

In H ffs ry e?£° 8 to*fl S? €n BoS^rf ' Se JSrt ■ .: 

background Ttn M “ n ? nR,W « who provided it 
stronger i„’ „" 0 fifl ™«ned a lt Mt . just 

and forlorn. Tho sw* rf’fSSSf Q ucen Victoria * / 

creeping into lij 3 very SO ul f P ,uras of 1 ’’ L 

SS3rr rI sr S “ D8& r ^.‘ S®»?' ■ 

w 0 A ^L f S?, of. ii>« «M. ; C 


^ |> 55 T^ Wo. it' i! 

SSP^S?"* *1 Se6 ho * Spin wnwj 

3 ^ 2 itSr e « 5 ! utll ° r ‘ ^ ^Prefect 

M^being for some time in ihe coS! 

tovsards rf tihe j 1M fl Sl , 8 a K h Si 
i maenad on is Bdrred, he am in*e 
naturally and Ctmrindn^y wiliraat 
the necessity* of that ostontariouJ 
.Jowglry of phrase and ^ lnem^p* 





ffin B»»ks had die splendid idea 
making their rhr.u&uiiilih public.i- 
Ktn a £<~>lk'ctiiiM uf children 1 ^ joke*.. 
Vjp Goodies, the Magpie television 
dsogranime, BBC Radio and focal 
r Bfo stiUio-is spread the word and 
seems (hat the jokes rollc-d in by 
B thousand — many of them the 
in me joke. I suspect— to be culled 
l||d edited fhy an anonymous hand) 
a> The Crack-a-Joke Book. All 
ocecds in go to Oxfom. 

l!te book Is a feast of titters and 
flaws 1»it taken at one silting Is 
ie consuming a two-pound box of 
luorice altsorts. To be enjoyed in 
II the riches should be sampled ;i 
p at a time over a period. But 
Sies there oro indeed. And the 
tale book gives a cheerful and 
touring picture of tho state of 
jnd of our nation’s young for ihu 
he of mind of the nnonyinmis edi- 
r). Much adult humour reflects 
Mt is currently hotliei-ing the cos- 
ntors und so goes in heavily for 
pees nlimit immigrants, .sex ami 
ported prejudice*. The jokes 


Told in the tuck-shop 


“Black” humour docs not appeal 
much to chil- Iren, it seems. The 
only two examples in the hook are 
the lightest of pule grey : 

Bid you hear ahnut the sciential 
who crossed a parrot with an 
itliigatar ? 

It bit his arm off and said, 
“Who’s a pretty boy?’’ 

What do you get if you cross the 
Atlantic with the Titanic? 
Halfway. 

The jokes which children clearly 
revel in and which take up niosi of 
the hook are cast in the form of 
the riddle. Thu riddle Is prnlhildv 
l lie oldest jokc-f nr in t hat exists 
mid 1 am sad ill. it no child sent in 
what must be one of the oldest 
jukes in the world still Eieing mid. 
It whs in a collection of jokes made 
by Bar-Hebraciis in ih u thirteenth 
century and it goes, “When a cod: 
crows, why does he lift one leg ill 
rhe air? Because if he lifted both 
legs he'd fail flat on life beak," 

The longevity of the riddle is 
probably due to the fact that it 1ms 
two qualities. It first of all gives 
the usker a tiny superiority. He 
knows something which the party 
of the second part does not know 
and has to admit that lie does not 
know : “ What’s the euro for water 
on the brain?” “I don’t know. 
Whut is tbe cure?” The riddlcr 
then gives the answer, which be- 


stows a gift oil tho second party in 
the form of something which makes 
him laugh and which he can then 


tell to others : " A tap on the head ” 
(that one is in the book). 

One or two of the riddles sent in 
by the children huve a curiously 
archaic, unfunny ring to them and 



might well be medieval riddles 
which have survived and ore 
enjoyed not for their humour but 
for their neatness : 

What kind of bow k it imposslblo 
to tie? 

A rainbow. 

What gets lost every time you 
stand up? 

Your lap. 


ft 


our* * 5 ? s * ,0 " d - 

£«& S3'" 


It is not' 

Queen Victoria, wn 
plums of 

speech recoil* cb * r £j/s 

V idiom (not,. 

Quisling. Etpoae -JJJLf 
rupted rite city tynKfcZt 
louse, the Duc .o*-*" , 
handaorac soi ifc jL tt 

Mr I'orrttt 
El bridge Gerry ^ ^ 
to whom we.oweWJgJ 
but he im:M« ^ & 
who may 

IJverpooI. _ h*KK 
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By Frank Muir 


The Crack-a-Jokc Book 

Chow by children in aid r,f Oxfam 

Puffin. Slip. (14 (I?, 1000 2i 


way 






What always walks will) its head 
down? 

A nail in your shoe. 

But most of die riddles which child- 
ren enjoy are exuberant and funny. 
Perhaps the most inventive are the 
"elephant” Jnkcs, the best of which 
have a wild lunacy to them and a 
Goon-like logic : 

How do you get down off an 

elephant? 

You don't get down off an ele- 
phant, you get down of€ a duck. 
What is die difference between a 
lemon and a white elephant? 

A lemon is yellow. 

Why do elephants paint the soles 
of their feet yellow? 

So they can hide upside down in 
the custard. 

How can you tell if an elephaut 
has been in your fridge? 
Footprints in the buttor. 

I was greatly heartened by rite 
number of jokes sent In which wore 
puns and word-plays. We keep being 
told that our children leave school 
unable to write a literate letter and 
believing that Shelley is a drink 
that the Chinese take before dinner. 


say when hu arrived home laic ? 
Wire you insulate ? 

Did you know that Davy Crockett 
had three cars ? 

No, how was lime ? 

He had a right car, a left cai, and 
a wild frontier. 

What did the astronaut see in his 
frying-pan ? 

An unidentified frying object. 
Whut comes out of a wardrobe 
at n hundred miles an hour? 
Stirling Moth. 

Child ron ii iso seem to enjoy jukes 
with a surprise in them; riddles uml 
stories which are resolved un predic- 
tably: 

kin i her: " Nuw, Sully, don't you 
know that yon are mu supposed 
L« eat with your knife?” 

Sally: "Yes, Mother, but iny fork 
leaks” 

Wltu invented gunpowder? 

A woman who wanted gnus to 
look pretty. 

Whut do you cull a gorilla with 
a lummy gun ? 

Sir. 

Predictably, a number of jnkcs arc 
based on television characters ami 
on commercial products : 

What is a parrot .stuffed whh ? 
Polyfilla. 

Whnt did Knjak say to fronsidu? 
Who shoves you, baby ? 

And a useful joke for young 
impressionists to tell ; 

Whnt do you get If you cross 
Larry Grayson, an Indian and 
Tommy Cooper? 

Evcrard, shut that door, llow ? 
Just like that i 

Children do not seem to go in for 
anti-school humour, Their attitude 


ihc- enemy but as kindly grown up i 
to he gently moii-cI off: 

Tc .idler : “ A inly, «,,n- something 
begin h L ug with ‘J ’.” 

Andy: "I is . . 

Teacher: "No, Andy, you must 
say I am.*' 

Andy: "All right, I am the ninth 
letter of the alphabet.” 

Teacher (on plume): “You say 
Jimmy has u cold ami caa'i irmm 
to school i Tn whom am l speak' 
log ? ” 

Voice: “This is my father." 
Mother to son : " Come on, you'll 
be laic for school." 

“Shan't”, canto the reply Crum 
the bedroom. 

" Why, what's wrong ? " 

“The teachers hate me and the 
kids despise me.” 

"I'll give you two pood reasons 
why you should go." 

11 Whnt are they ? ” 

" One — you’re forty-one, and 
two- you're tile lir mini, liter." 

'Jliis same kind of uncritical. 


i OioCK 
Kt*°CK* 




but the fact is that a great number 
of the jokes sent in clearly show a 
relish For playing about with our 
language. 

Where are whalos weighed ? 

In a whalcweigh station. 

What did the electrician's wife 


towards lessons, learning and exams 
Is genial rather than satirical ; 
What exams do horses take ? 

Hey levels. 

Who Invented vulgar fractions? 
Henry the J. 

Whnt sort of musical instrument 
did Ancient Britons piny ? 

Tiie Anglo Saxophone. 

Schoolmasters are not treated us 


amiable approach to authority is 
visible in tiie children's jokes about 
the law: 

A man found guilty of sticking 
green stamps on his insurance 
card was given a three-month jail 
sentence mid an electric kettle. 
Policemen are treated as avuncular 
figures, like the policemen with 
button-up tunics and bulls-eye 
lanterns in comics : 

Whero do policemen Uvo? 

999 ^etsbe Avenue. 

Michael : “ Could you toll me the 
w«y to Both? 1 * 

Policeman : * I always use soap 
and. water." 

What happens If you dial 6SG? 
A policeman comes along upside* 
down. 

This Js a book to be bought and 
left about the house, In bedrooms, 
In tho laa, to bo picked up and 
enjoyed at odd moments. It de* 
serves to sell a million copies and. 
make Oxfam rich to tho point of 
embarrass niont. 

It lias been said drat an In fallible 

f luids to a person’s anxieties and 
liner conflicts Is to get drat person 
to tell you his favourite joke. For 
what it is worrit, and make of It 
wiltat v« u win, my favourite Joko 
In this delightful book is: 

What's red, runs on wheels, and 
eats gross ? 

A bus. 

P.S. I lied about tiie gross. 
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Three new full colour picture books 

■ Niiil ai Carnlval V V : ; x"; -:V : f • - * ' v 

ERROL LLOYD 

A first picture book by the Jamaican artist already widely known for his Sean illustrations that , 

will be welcomed by all who tench and live in a multi-racial community. Just published -. £2.95 

The House Where Jack Lives / 

. MARGAR,ET OR.OMPTON' ^ 

Illustrated by Margery Gill j • , . 

A new book in a famous series (TAttt Adapted, etc.) with editions published in America, Japan, Holland,- ' 

; Denmark, Germany and Sweden . The new book 9howa jvhat a Ch ildren's -Homo js, explains why tho : 
children live there and demonstrates that it is as much a family Community as any Other: 13 April £1,95 ; 

I WenUo School One Morning 

. ' G ITI D O WA L p ; MA N j ■ . x - 

Illustrated by Michael Charlton , ; - : i ’ 

. :Ybun^ children thewprid oydr jviltidintify with the familiar events end actions which make going to s'chabl, 
.wjthits ritual ofapy oft-repeated journey, aii epjdi'ablcandreflss tiring experience. 8 Junp ^2.95 
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The Bad-tempered Ladybird 

Brie Carle 

An enchanting nonsense story 
Which small children will laugh 
at and learn from. A worthy 
successor to Carle's classic-TAe 
Very Hungry Caterpillar r m 

£2.75 Ages 3-6 

The King of the Golden River 

John Ruskin 

Illustrated by Krystyna Turska 

Krystyna Turska's beautiful 
illustrations bring new life to the 
familiar characters in this classic 
story. A book to treasure for a 
lifetime. 

£3.75 Ages 5-11 

Noah and the Great Flood 

Warwick Hutton 

A rare new talent joins the world 
of picture books, dramatically 

retelling a traditional story. 

£3.25 .Ages 4-8 
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NOVELS 

The Dream Thing Judy Allen 

-Xr“ C L y „ A,len hssjnsight into human nature . . . that is 

Tha Gods in Winter Patricia Miles " ~ 

gwaaKsr 

The Exeter Blitz David Rees " 1 

Reee.has revealed an unusual ability to show 
velr!'< thB lnterestin 3 books he has written in rerent 

£3.25 Affos 10 -h . British Book News 

COMING SOON " ' 

Spud Comes to Pie/ 

Koto's party Joan Solomon 

£2.25each Ages 3-6 Publication Anrir 


ffissrsiS“» ta ' 

Tha Hindu Sound 

WllfamCorlettand 
John Moore 

.. Introducing a new series, -. 

- u*S S j {? ns? '- whlch ^plorfia thd - : 
basic questions Df life and the 

se sdb ^ ewrtfs 

Mlschlfng, Second Degree 

UseKoehn ■ 

ssaffiKsa*'*' 1 ’'' 

confusion of a child caught up in 
a world of war and prejudice. 
Reprinted before publication. 
£3.50 Ages 14 + I 

Publication April J 
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Rings of power 


SCIENCE nc HON AND FANTASY 


TL3 APRIL # 1970: 377 


IVII.1.IAM AIAVNI-: i 

It 

Hmnish I hi mi him. £J.r,fl. 
*2-1 1 89695 9) 


uf the ex Jin Ule presses dc.se to 

tnr \ *"U,1 spoil ks, almtiM 

fni i lit- iii-.st l lino, in ’■ tnivii " .i:.. 


MIC Own I. 


Myths on the march 


Mil- HIM i niio. ill ■■ (Iiivn " , 1 !.,. •"’lie Can *■ — 

*i; she ho It nil's r ill I V to In mi | y >‘^1*. « flood JAV IVH.I.I.UK : 

mi loiniiinnliy in |;, sr . Inn when the fanipn** ^ . 11u- Timp of the Kruk 


I h is nor a lion i IT. a CinniJiui- spirii. 
| nor even uIkkii Alice, u nvelve-yenr. 
; olcl ivn o wins n omliedr.tj sdicml 
st'holiir.slnp, bin nhiini [he iiower 
of i m iiHinulimi mid iho reuliiv i»f 
h-ce will. Alice, like Kit, do.’ i„. 
Merns a riiig of | lower mid cm 
lIiho.su whether or not m wield it. 
JUo power is reprosoined hv die 


wnon the fHeiiii. 5 '? 

A young render mi,. In well iIX nin A s 

I »lKh. Cvl'a'™?^ '1 


OnllJiicr. L.Utl. ( "7.1 02.17.1 2. 


•uni niighi r t -ol ;n die end only ih.ii 
some major dilfioul.v lu,d 
c-siilvod ; hm u is miiii.- in c.rdor 
lv ‘ u ! !' syinhnlii’ story cm „u| v 
some til ii s levels. 

hi,! Li?/ f'H' 1 * lp ? | , »« ,, W i|,i,| . , 1 Ma vne 

iimseir is ipiuo elear alniui c|, a . 


w,iit ua,ti;ks = 

irnst 'iVS^i- TI,,: Last 1>,,i,,s,cr 
1 »* i until rlne. p Fuller. (57.1 III51X1 

the city r.hnrl 9841 ii- 

'» » iliinndaydaru^ 1 '-; ARTHUR C. CLARK!: : 

Alice sees Dolphin Island 

. rums hikL .i. I3 ‘-" r-. n„ rtn. . rii- rtr. 


ltiii.il ilifi*. iiTif I- ill hi.. [I 

. ii void, v.iioin I . .• i ] i uili. % y.Hi ,iii | ., 
ii line K'lihl. .nil] fi a iiiv.ii i ei uf ('ill j. 
I !il c.iil;l in.'kn, m v..is -.I.’ .i I j 
HKiil.il Vifiin.nl rlin.eii h\ I'di in ,i 
save niuiikiild ? V.'li'-n v.ai liii-.-jieils. i| 
T'liti.’ijeir. smi uf die p' li'.-luum; n 
chiefl.iin nf die Vniliiii's. is ■.•:ui to d 
media ie with the Tvniings hut die .i 
hunger fur hluud is !«■■■ stimig mi l. 
lioiT sid;s. Tliurgeir iv exiled, only s- 


|l; ■ C..-I I !>. ■. | 1 I > ■ . , J.U HI | ill I|1 | 
■Mill nil. nil. if..; ’i|..n . i.,' ilir { 

i‘t I l ■ . I *1 .-11 I • • iiipi.i 1 -. ■ f 1 1 i 

I tie nil •in alien pi .im i Anii.-d iuih i 
I • I h ii. !< d ■;-.: .-ii 'I ,i l.r ji in 1 

■I- :i"v tliv 1 .i.'1:mi, T ii'-ri'.'.ii re \ 
inm. In ■- 1 ! . I-. In-. jiL.-ip! .• Wli-.-n | 


Something 

. . for everyone 

from Oxford 




^k.y. !r wJ^. i a*S li a!: It MJSSWBO, 

!'.!!!!. "IS. fl “' llllilr ■*■'■ jii.-y ■‘■' •Ir™ of h t , 


to 'earn of a far greaK-r ma: TlmiftLir. , _ ,_■* , „r,.„ v 

the krxken, h vast cre.iinro hem mi liefai..- him, knuhs ile.t a mid c.m | Q/ r Ig; •/ ff .v. t ' 

(lest mil nun, is mi i lie move iigaiii. n-.-vei walk .iiiim'^ iiiuii and dial stp yL_ t \ 

Fi.llmving in die foul -tops or ]»vi mantiu exile i. Iii> only road. , A/r 

'•I'-i RriKldfaCe, a lleio ul In i Ii i s pimeiful smiy, Jav L W j ^ o J / 

,1. riilirgeir must seel; liejp Willi.niK cuiclies the nmv of die i?/Cu i 

mi rlie Temple uf Arveid Icel.uiJic -..ma-, with their mivieiiL /( dzL/S T / v. 

Msi of tile son and v.esi mv^leries un.l luniiiiiiH visions ni 'Vv . TX.'-vfcv . v I ** 


ill.- oiliL'-. s.e him airiviii;'. on lii% 

aui .'^'.i" ..mi c-.nii miiiiig dir 

Li —kc-n 'aiih his mislii cnlinin-d Ikiflit- 
swunl. ilittf think linn n eatl. And 
Tli m geir. hie Until i Hi iglmjtv 



«eists. we know, arc wss.iciated ividi 
i lif einonoiiiil con diets of gh ls 
•■•iii-lv adoIesLvnco. Fully im- 
leashed, however, this .strength 
which throws eggs ahour and makes 
empty chair, knee! in assembly 
could destroy a cathedral town ; or 
,l ,ul 11 much more horinnlv 
adolescent feelings tliat ma not’ 
controlled can become sociaLlv 

^“8 ‘Itc demon iii- 
tpives the entire coininuniiv in- 
eluding the Bishop; Alice cannot 
become a complete person unaided. 

Ihe principal conflict which 
Alice has to reconcile lies he w"e 
the values of her parents ’ he- 
mother, daughter of a sch.ilarlv 
tlergy jnan. insists on “ huikI " i-t..? 


Fay tales 


Dominic ni; 


CHRISTINE HUNT: Caliilin is mildly d.vJ' 

Tho B,..c Addci- f 

1,w - affflLte . 

MARY <; liNTl.K V r ’! '' 2 arai# » ’ 5*7' 

A Hawk in Silver her own P powers 'ofX 

Gnllanc*. £3.75. 1575 n»WC -Ii ‘ r »* over the evenu dt ' 

-L. - W> 1 ‘ romantic feefe. ■ 

. . ju een prince of falirfS’.- . 

Clirasimo 1 1 uihN n r „ is t»r a seal in homi t'- 

jury siorv for .ldnU 'sterns, with parallels iw 

die i.-simU-k-nieinsof lV hvMioiisi,,.„. The 0y0Mlinn '■ 

presents at m ,. r , ‘i 1 1 ,l,,ls '»f jiehaviour indu- 

.. n";" ^WstSc 

tasy. Which is ‘".V ' , r 1,K| '» > » predetcnwesiV 


U«rd, a monster with a deadly 
of the new universe. The Time of nni , .... - oiL 

gSS.EfS^h.'tlairf'lS ''“*tilc e„v!ronmcnt. Ai™. as i? 
2UK the nature of mytli, liejlcii anu nronlicsiutl Thoruelr enters the 

sectarianism without ever digressing K, e ^re tn finH ‘‘ t e ?5uir I 
frntn its strong nurradve th. e.,d. i cornrHi^rwhich ^ irikTEl 

Among die sheltered valleys nf a nf Munoii Aiveiil. uni ii gndik'ss 


up short nt the point when 
the epic style was beginning to pall. 

The Lust Disaster Is much less 
nm bilious and lus none of the pre- 
vious novel's stvle or depth. Tn 
i ended perhapi for vnuni'l'r nr less 
.sophist killed renders, it tells of the 


mpi'.nifici-iil vnlc.uiic l.iiidscnpe two l>ut a iliLoretic.il physicist who had. ' '.V IC, ’r L,d , [y J'-y 'v ' 'f.i.f. *1 

tribe- wage roiidniial wai : the of yeirs earlier, in vented V . "[ v 

Vnlliugs anil Tyriiings are sworn spate li.ivel io escape the pulluled ,i * -^l*^ ,,r,, p l ,r . ,Jl Agency) Iii 

enemies In- cause of an age-old doc- e.irili. The riiiuls and beliefs of JJJJ “uSSaSTThi '”arih“ fhilv ’mi 
■‘ elderly and vcceniric Welsh prnfi.-.s- 

A Pa. _ 1 _ T snr anil cat emi Mive the world from 

ATlPF ThP HP 11 OTP *»llrsi«i. Unpin* Slwviiiyped chin- 

-TlHvI LllW U^lUgV alters, predictable dialogue mid 

crushing impluiisihiliiius, suspeivic 
'■ . . believing diem innocent li-.-causo niounis with the proliferation _ of 

PENKLOPF. I.IVKI.Y : they cumioi feel gnili. Yet the nalinal rii.susiers and the raiilifico- 

Thc Vova sc of OV66 golden world must eventually f| nn ; s internationnl pnnic. The 

* , , _ decay, and there is more thun one f| nnl scenes when the dying profes- 

Illustrated by Hurold Jones echo of William Unlding, on author sor is flown to the inriun uftcr the 

HeiiieniHiin. CLIO. (43T 94899 3) obsessed with its loss : Stanley's gigantic anti-gravity l ing fails to 

creative hcaduches recall Lok in work arc hnlh moving and compej- 
The Inheritors, and die birth of Hug- Readers will also enjoy the 
t, it ,i;rt-;,-..i r i „ irrational fear that culminates in a cheerful stout Sci l : i writer em- 

ll.-ic.iV' Fe 1 , B - ,. e blood sacrifice at Stonehenge is' ployed by UN LX A to write a 

fni-Acl ,S hrtnt- 1 Jrtja a,so reminiscent. This intensely novel deverihing n moon collkjon 

Jarest book, The kopa^t. of QVho, /ii-.'imnilr rlinmv cnmelmw fnil« in in order to cut ice nublic ronctmn 


;.“■' h.v uiuii, insists on “ ann.l " i:, M : ‘inu'Mi'iiis. wnl 

hsh while her hither, n local irark-V ,‘ i- 1 n S . l,a ^ 1 vR'iilmus of rel.vllinusm-ss 
mttii. speaks broad YurkldrJ fil iV SSn t 'W' • uul sai.s 

characl eristic of William Maviin .' ..J ", 1 u ' iTmi-.k iu I 

'I'll lllis Clllruiiiu, is "V-n It-'V.'I ,l„ 

terms of language). Alin* cun 11 adult him, | 

choose, hm s„ f„r |,ei choice Ins iSv Sk ' ,n ,H a |,L,m ' »f f.m- » 

nierdv been die desinictive one f I,? V, il . , ,S ‘ b-.itin,- „| ..f 

dcljheratcly failing the scholarship • ievt-r-.I V ' »' ■. 11 ,‘ s »> ' ,1 ' 

j* l IJi ,. no accident that die denmn in-nr m! I, ^ v i« ,s ' l,t . , * s, n with ns 

is laid on die duy dim slie i bigmust* Ciiiulm, js ,i second 

ond Mindly pusses the exam u,- ,| UI [ eldeLi* n/,r l | , 1 L,|lllcr Privdem cl 

im d orfa kin g s mtil? 0 academic “ f S & j v | um, K«-'i '?hihf vX. , ^ v , \7'V!!m: 
so '" c "- 


events : Catalin will i 


PKNF.I.OPF UVKI.Y : 

The Voyage of QV66 
. Illustrated by Humid Jones 
HeiiieniHiin. £3.10. (434 94899 3) 


though 


/ VI no, dramatic climax somehow . fails to ill order tri gauge public ronctinn 
achieve its full effect, partly to n genuine global catastrophe. 


Period pieces 


atHv sL’dnie and sinuft 
Clu isime Hunt bat t . 
use nf folk and faety hs' : ! 
supeistitiniis, notions gf t. 
magic, and herbal proper--* 


r^nls Hmiting preconceptions ^ause elsewiteVe to'rfT, 

fmagination hSJ been moi’t^eplj " tlm’ 1 client ^oT'Znrl '' is^m-’ Pt"- J'rx a ft ®*. lrom , 

tween Cd the t oreseni? li0 and iP expected. Sucfi tonal shifts— and aiSSw* SlhmJf'dnlnhhw 0 m- 

tween the present and the there are several— mlaht have been 


Humour is nil too rare in science 


expected. Such tonal shifts — and 
there are several — might have been 


adventure story about dolphins or 
“poop's of the sea”. It 1.x n pity 


SIMON WATSON : 

Hobbledehoy 

G nlluncg, C3.75. (575 024.17 2) 

MAUHRliN OSBORNK : 

The Castle of (lie Winds 
Heiiicntnun. £3.10. (434 95581 7) 


‘-unsime Hum bat t . ■ n as t Here she is concerned ■ •• poop's cf Hie sea", it i.x n pity 

uxe nf folk and faety Ik'V K an :mon«!hle f,.rZ. eaflier to a , c , cept ln , a ,,lorc fan, . ,l,ar that good material on dolphin be- 

oipotithms, mS$l ^ advmitu« i conle J cl 1 „ Hare same "™* havioSr and life mi the Great 

"WRitf, mid herbal «wr- whf^h the on v su ,S? „f « sou ‘ ld , ,ifce uncertainties, and the Barrier Reef should have heen 
aiv .iv.i liable to ewryoIT'' drowned ^ world .« the hSSts. LS l° tal , . rni,re “i on !? one “ f fanciful n . eated in sllch a ]iea vy-handed wny. 

1 Hand- h, e, 7 , w r-/ - ' hLr^ fo fcs A nvention rather than of true imag. All aflenv0 rd explains that tlio 

.1 1 1 aief, m Silver, ma-:. . aav }}'* ueen evacuated to Muis. A mat, on. But there is much to hnn t was wr itten while tha Liuthoi 
iiovi’l. , ; s a , o , •e _op f ^h^^' «'Mll group _of : animals, _niBi n ly pleaS e. all but the most litoral- w as uaral^erfrom a iicar faial 


■ 1 Hawk in Silver. at>. ; 
iiiivi'l, is more openly L. 
■H New Merlon in s i.iv uiili I-;. The sinry is comred one ■ 
giaiiclf.iiher, hm wli.it w.i- m i... , i,l,! h.ntlc between rlnli 
happy holiday fur Kriimimi ami his fiU ‘ ,v ai,d « nia ^ 

hi this Inm'.,. „„ wh» ■»»'•! hraiiRltt intow - 

Hie Welsh Imrder is i i.urctl will *hl* case a couple of . 

wl v l ’u '"■■ «<™>wn* !■ 

locked rfiuH-j 11 'i 1 ,r i ** iff " behind Since it Is such I 
sisL ih-,, Vi^' " i' v **“ villagers in- ■■venvotked area in chili' ■: 
I '(inm iid L ii ,n y i li,v V met ll»n. the supernaturtl 

civ/ir pp.."!* 1 .' v,, y ,Ut0 * 11 rm king exiremely subtle ai^ 
wuriis wurds ami f,„. slufts of time and diwfV 

wuids in im empty in, mi ? ii.,,,* r « n **rrU<. a mu?' 


c: 

Swami and Friends 

by R. K. Narayan 
Illustrated by R. K. Laxman 

This classic story of iho charming advonlures of 10-year-ofd 
Swami in India In tha 1930s has bean described by Graham 
Greene as a a book In ten thousand/ £2.90 

The Goldmaker’s House 

by Irmelln Sandman Liliua 
Illustrated by lonicus 

The second book in Mrs LEIIus 1 trilogy about Tufa vail tells of 
Herr Turiam, an alchemist searching for the stone that turns 
ail to gold. £2.95 

Trial Valley 

by Vera and Bill Cleaver 

Mary Call, living In the Appalachians, cares for her brother 
and sister without losing hope of a life of her own beyond 
the mountains. £2.75 




domestic, set out in « flat-bottomed Sed reade^crion ndvenmre. Tariu'e S„it Thl? cOuldpo«ibly 
find oT what sort t0 oPSufS ^ some charmingly ™gS 

St" ,, lev tbe m i invpntiJp n H En | 1,ah d T ““J* of. bureaucracy slorv . te |] er of Arthur C. Clarke’s 
iS J? thJm BkhnuS), rht ?*!? gai ^ he }™'?°\ lT ,n favour of calibre, even half-dead, should hnve 
mysterv! suslik ^ tl *» da P an * nt iniliative ' generated a little more excitement. 


rn Hobbledehoy seven u-en-vear il, » «nipty . o«»,m ? 

old Jane Freeman, obsessed liy n t ],(« ,, 3 "’S* 1 R«ll»ic ndveuiu,,. 

"owKyoper picture of a stnrvina I s ,,,ui /v writ ten n„vi*l i nv .»| 

S ?.»«*• (» «»<H A»nn 3 "■« anricn, "j'/unU 


limie to exorcise a.qxui." 
nat ion. The Blue 
.i unity mid continuity 


mystery, sustained to the last by 
the text, is patently solved from 
the start by the Illustrations. The 
others — horse, cow, dog, cat and 
pigeon — are amusingly if rather pre- 
dictably characterized, along 
entirely human lines, There is little 
bt their personalities or outlooks to 
suggest any essential animality, 
and the advantages afforded by the 


Julia Briggs 


Sarah Hnyes 


Dalemark festivities 




^ik?7ni,,S»V U /c °f, a . starving ' •« iiimy ma MU the advantages afforded by the 

(as'OoH A sum enun- inuit.S „ J?, lhu , a,,r '«n' diuiila A W«»* »« Atafib* JJv /pigeon’s mobility are outweighed 
e “" M to . tl,ruw aside (III iicu- Proposed ruseivnir, phir- impious nnd rijnHj j»jE v . by the awkwardness of the others, 

nwf cnr 5 e ^ , ln 0,dai ’ IO KO to i;i-Ln7«V h l, y i- wl,,SI ll,l:il h ‘ ,l 'k position of the - particularly the ungulates ; • in the 

UhaiJa and help. First she must of hl '" , «ling WcMi niouii- extraordinary, pnm.V«. ! drawings, these sit up in the boat 

overcnmfl nsramn ■ • 1111 Ka. .... 1 ..:..^ 'H.'.. HL-o n..in.,i>... i : 


DIANA WYNNE JONES : 
Drowned Am met 
Macmillan. £3.95. (333 22620 8) 


sail away to the Holy Islands, assis- 
ted during storms by the two gads 
whose worship is centred there, and 
who, in the undignified guise of poor 
Old Ammet and Libby Beer, are car- 
ried through Holland In effigy dur- 




I overcome parental disapproval and 

dtJrSTrf* stl ' e P gth reading the Rose 

an «*er Jane, Jane ? fo lt, KOsC 

!nrinnL d J Qf ed ““venrionnl expcc- 

im.nl i.St correct be haviour for m + 

young ladles a century bofore. I Q 1 dO 

dia^vu-iE 61 t flk0S l the f0 "» nf a 1 CllCo 
'- n a lon ^ letter as modern 

fca V, ‘m S I 0 i- 1 " Pfcms from 1 

mo Tv eg and herfiolf l ,j er JUAN AIKEN : 

S?. ct SKJ* The VictoHan nP..?,"?.?!®, ^ lI Jf 


Rosemary Stones 


c.m bring. 


• ^ panton,in, ° hors e f . She is a clever and witty writer, thrown into the harbour. 

P«fr|cbl%r ..Tlie voyagers cast a conven- Diana Wynne Jones— loo clever in The origins of this nro anthra- 

-*,. ■ . nonally cola eye on the ugliness some of her books J you admire the pologicai rather than mythological 

• •' “P d shoddiness of the people's moans, ultimately not so much the perhaps, some familiar enough but 

• abandoned world, with its wanton ends. Not so, however, with her let- a ll properly rooted In a living and 


rled through Holland in emgy dur- 
ing the annual soa festival and 
thrown into the harbour. 

The origins of this are anthra- 


Tales of a picaro 











Holt’s diary appears*** in Ill,,st, * n,ed b V Mur. i„n family. Ifo Is the ^ 

-si- Cape : ^ «« <»*■<■ x, 3 a ^ r / $£ 

diem© of these Norfolk dlarv sec ?"" ,"• . ' “ Grace is astray la JJ 

J“® n , Watson develops here ” ifr n l ™ 11 ! V S ,ch c ** mc ’ ! f « mind is beyond anything bat * 
a delicate balance of character ind a !j lu,r J ?s, lue ”• Not that f«ar 
« i n ® t ^ at c °nforms to period con ^ J ^ en j s bero is a rogue. Muri 

SSjfaAf 5 ® f ntr <?* ore chat- wirsufC , lhB li n s JP ni "H. l-rtix'i 

uiy and wartnly wrltten. ® J* Hardly mni» tfiup 

-vP'Js. amhltious novel, however Smrrible «?« fl 0 fr hy ' ,rap r bL ' 1 f,,J His 

SJmon Watson has her S’ fcSS2T1™ , 5V Him normal 


r. u » 1 — J - ' - »• : - ” Biuiijai kju^uuiu, (]uilkwil[cu, luuici io3^ anu me prevailing i uni 

t Jill tiering rrienoj >v . .y Md .there is scarcely any reference be assassin, joins forces with two of of Dannie Abse’s dictum g.. ,, 

Fell* crosses *° me violence and rapacity of its the grandchildren oE any assassin’s that like a stream it should bo dear 

wreck, mid at iflrt . carnivores and killer dogs, for this cheif target, the hated Earl of Hoi- right down to the depths, yet leave 

family. ^ He IS j.' pn*toral. .Sick of ourselves we land, oppressor of his people. Escap- you in Uie end not quite able fo 

t0 live with the animals, ing plot and counter-plot, the three touch bottom. For tills Is clear 

. water nil right ; you can see what the 


iilHIHJf 119 W ■■ l.< 

son and heir of the 
und Taunton. 

Grace is astray .In 


“Picaresque” _ *No 7 ihuI joJn 
A j kens s hero is a rogue. Mure managed, honestly, 

HjpiiM thun slniiiuu, without humanity, bf* Kg 

S.rdly mil, u «|*.u.T Triistcw. Mix 
? , or bqohy-trap set f r.r lua H*h educational . 

mf fhi I !i,ifi5 a 1 5* au P t , fwdoi a sin*, likes A Mt > Bad 


tfeSvS 1 

* 

«5 hSria^T’„i s A he a erea,ion 

“ ,a, ‘: fur ^ 


to Hprfin. 


^i-, . i Y t/ yourself floatidg sometimes; ■ th§r° 

" is anxious to dispose of ills) and enough that is wills nerad and 
i “Tvk***> , r ' J * ENRIGHT ! :.' in their efforts to prevent evil Count hinted at, that you ran almost hear 

LJEKm ■: . '-Wild Ghost Chase, Fistula from draining the blood of a . ntl see and yet not quite. Perhaps 

«d wSii. '••He female population of the; town- 


Here, for once, R-Lri , 

I'miT y gnos b ^ k ck%5^^P^ ^ beached , water sprite, called 
m!r JfiSL I? th?. i- relmiit . vampire 


superfluous in 
present when 


Wlffl VIC- |L-nn Uti Ml l MU IJI'ltN*- 

he creation of travel a^H ,U r? , ro, ? a,,c « a Inw «f men ts Her unma 
hard l0 take The KSL“ d a f,air for im& siurv-te hng wJ* 

y convention la , OIe - uence. Her book ; 

novel about the . Al1 “Reamed, or ut mtut n n», d v Historical commsi 
: »0t Justified by H. e5er , iro f i j beulinu sends Felix Im his ,h<f aftermath of. 
message. Simon l™ e] *v ,»»und for Englam re d s ^obtains a gaile 
iljttte more than Other’s fan.Csnai.^in ^P^-LSS2S 


nut hhdme to th® *- u “ dinB , a ■' reluctant vampire 

J 0 J,™ u*™ . l . D Primula who carinot staud 

T, mu„r*, hS wmat&bk®': fight of blood, and' a more con- 

. */ WJrti -v ' vam^lva- called Count 


the witty vVprd-pIay. and -jcortlc hymbpr; sacHHced in , the process, 
classical illusions with which -the ! TTiel'a is. no whihisy in her iriVented 
story, abounds. Less able feeders land [ this book js As' sharp about 




j whlcli' maiiv ' ’V’ All ihe samej. there are -some writer, but the irtvantioki lierei seetni 
u; Tn. this seou6l richly comiC and .highly original particularly .'unforced,' “I especially 
linmy^— chilaran ' moptents [ in- the -book, most notably like' villainous,, yet not [quite vUlhJq- 
renuted! story- the dlgcovepj/of tlfd gliost of a tela- ; oils Al and his sonwwlint ambigliohs . 
n - and - voune Vislob Sot' wliich ’ dedal ms garbled dpiuiso' ; di)d ; also . $fltl V lOnged-for 
.La i advertising ■ slog ah s uhtll us an- . country -i which.. 1 he 1 recognises ' by ■ 


The 290 

by Scott O’Dell 

Illustrated by Ian Ribbons .. ’ 

At jthe.fjnie of the Artier lean CM I War, Jim Lynne finds hfs . 
vy^pje Ufe b'pHh.d up with tho^estfriy &tXh9 290, later called ’ 
the Wa^rtra/iA.Cdhfedej'ate raiding vesbef. £2-75*: . • ; ;r . 

The Loon’s Necklace 

lllMstraied by El izabetji Cleaver 

text by WIIIIam Toye , / v , V /. _!■■■.: J j. 

.This picture-book Retells the North’Am'eWcah Ibgdhd’ftf how 
thU loon r-a dlylngiblrd r got Its white collar.fcrfd the /- ' 

! $pOc^eeon itabacK .2g.50, _ . ^ • .. ^ 

a’HafcS •: .: 

. iby ^MyNytdn pj \ ... ^ - i j. 

, J Dh$ ah' re/3 1 tH j PV cjf h 9 r o m a guifer.I&'ssibti, bad • ;! 


Wnd .Uat- OxM? «ha- ' &SJ 10 ■ *awrou,Vl a S ‘ “nd free of :;adulta'’^eer agan £he ■; 'throe- advertising sldgails uhtll .irs'im- : raiintr/ ^’ | wtii^;he;«Cpg.il^s by 

this boqk) ha? 1 ffin (re £ 0,,,,cd t0 *n “ut jhatlt i? f«H jKgfff it is the ^ : i strang^ TmSt ■ wSo constlfHU the happy' apfrit 'is^iorefced by : hear- ;; smell .»«!■ much as idght or sound— 


; probably neVafthbug ht about being kidnapped. Certainly ha i. 
/Wa^|io| prepared for 1 I w h e n B happened to him/ £2.95 - 


: J§s Oxford University Press 


Books. 


[A boy and his dog 




BookS 


SSbwSwss 

tlssisss 

(Jlir Paton Walsh). 

0722663508 
.Ages 4-7 £ 2.96 


HELEN CRESSWELL. 
Ordinary Jack 
Illustrated by Jill Bennett 
Faber, £3.25. (571 11114 9) 
Absolute Zero 
Illustrated by Jill Bennett 
[Faber, £3.50 (571 11155 6) 


different kind, but genius seems to 
be so mot 1 ting reserved largely for 
periods of privacy in one's bedroom 
Outside, in the regions covered hv 


Anim a ] ; 


OLDER FICTION 



■it i 


her i mm aji .ais 

TLS APRIL 7 1978 : 379 


magic Local colour 


Antony Maitland 

JDLEJACK 

072266121 X Ages 4-0 £ 2.76 


-/crioN 


Janet and Allan Ahlbero 
JEREMIAH IN THE DARK WOODS 

ml oldK^oSk , he oreaiors of ° 

zxzr iy ° nj °*'^ 

07226 5367 3 Ages 6-11 62.76 


Helen Crosswell bns the two great 
virtues of originality and versatility. 
Her pen spawns noiv and unexpuc- 

sini. 
nittkei _ 

provoking „ a U1 Jnv 

Bongteipeer/ as It is from ihe rarc- 
fied atmosphere oE The Winter 

( aims. 

With The Winter Birds it seemed 
as though she might have gone the 
way ot Ilian v adventurous writers 
anil passed into realms of her own 
where onlv the most literary adults 
co . u {d follow. But any fears that she 

we dUnfllW'i? W f tQ0 seriously 
. e I eti ^y Ordinary Jack and 

MteulMe/r 0 ’ hV ° , hilarious stories 
Si Th« d ^ t0 u pp , eal to "““t child- 
ren. The two books are the first in 

a saga about the Bagchorpo family. 

,d n a “* e Ser * e S is that 
almost every Bagthorpe is a genius 

th e a hero. WOy ° r ° ther ’ except J acfc » 

Ordinary Jack hinges on a plot 
| by Uncle Parker — another non 


- ... ..... regions covered hv 

mnnh U ?it a tl,,L, V nf them behave 
h i? -if® i‘ my wtl,ei * ‘■’IilWren and 

li, « ,t7r£ ,,Iways . ctlsy 10 remember 

the difference Ik- tween Rosie (an 
L ‘-’ ht year old porirait painier 
swimmer and violinist) 
n,--,-™, (oil olmeisr, pianist 

tiir? ! Bc r 11 l ,uI ? who reads 
tone in T-mirli f nr 


Bush babies 


champion 

and Toss tan onneiur uim.:.. BI1| | 
, Vol- 

taiks like ii diciiunm y ) .^Perhaps EE 

l,c “hi surprised. Mom a f 


‘•‘JhNKKLMpT 
Christ mas W ( th - 1 

jnu«ratedbvcj^*i 

^‘350.(57!,^ 

ann 

»Kgy at Homo 
J 1 lusi ruled by Hans Rd . 
<^mc, £2.95. 

tihOKUli HLLUhN^ 

nan-y Cat's PctPuw 


JOAN SAl.VfcShN : 

Close (lie Windows Tight 
Abel.iid Sthmiiaii. £3.25 
(20n 72.1 14 m 
TOM HKOWNI. i ' 


Thu Santa Chius Plot 
M.uniilliui. 12.71 (333 2.V..J3 li 


one out si do one's own gmup — * » rci rumj «»»:» iwm i-m-ti ivciy 

Absolute Zero , idler some clumsv I,,IM lniicd by Garth win.- Hffi fnr .i ,,d V 1 ' - d 

Stei a>« ,u S? Ita "- ££ 25 *; 


mere'su^ Jffi — - 

mis is puirly hecnu.su a lot of Min _ "■ 

.i!« . Jta S. V,!!™.™®, ** 


Raci.il and pnliiicul issues are nni 
always nuruuivc themes in 

juvenile ficiinn, lii't Joan Salvuseii 
uses them effectively in a stimulat- 
ing ImhiI: for wider children. Close 
,h " Sl! t in Siiiuli 

— ,. ... mill from the 

viewpoint of a group of Cape Col- 
our eds who are miu.r.ily s.unf- 
wiclied in the social hierarchy liu- 

cuni- 


iluu, wHm is Vi no n ft li'rt ti w» S . nio,! /* rc * the I-i.-.f/c, , Wlth W' wicked *" ,1,c social hierarchy 

fefeSiFa =- wl,i,c “ ,,d “ ‘ 

S? 1 l i l, ?i c,,ta Uy stupid, unable to ner- PI 8 House to the This Rr0,, P ris,cs l,ll ,r bves 

and rescuina thV t ! ^ protect Paul 
mean old r who ,ms fuuK 
snow on Christ is on the n 

r™ ; l4 D ed Chr S‘S P"lkv ; K Ur 


two-legged friend* E 
while, seems intent^ I 


Srn. l, th e,ltn,ly stupid - ,n, ahle to per- - — 

tricks h Ttl^ 0St r V ,l ^ f ' lhe - mil1 CHiiinc “nd rescul 
nicks. His exaltation to national 

fame provides the triumph of the 
non-genius which does not quite 
come off in Ordinary Jack Li? om 

public'? nfSflf t0 , V 5 ™ in Hie everyoue's festivities E* 

Kdt2d2 f S2 » ate - dellght et his mother's chStsfi! 

ineptatude and amazing appearance, hyacinth with w 3tt 

^ eason * however, for {L la 11 age pantomina uk, 

Zero * greater success is the i feast followed 
rivat us many varied elements— ' 


genlus—to conri^rSofX varied' elimems- g"*.' traditional 3 ml 

fa’s « rSaS ffi$ ste-Sfa KsES sw 


HtFSZi b” larder, 1 il" V" 


'ians»si msmijm 


The hunmns In 0« 


mm 


Randall Jarrell 
THE BAT-POET 
a by Maurice Sendak 
animal^ ^FAMILY W " h POe,ri '' by ^ 11,8 ^ ““'horofTHE 
“e^! ndak ' s are a a unusuol 8 s .he 

07226 5358 1 Ages 6 -f- £ 2.50 


Hectic stories of this kind 
among the hardest to write Tim 

feAasr , - , 3Sft& 

EJaKw-sssaS 

run away with 
so many good 


everything uccelormes mwarrld ennm.l 


........1. ■■ muuuv-ia.- 

■ l sill t one can cniovdiiR 
grmiml tn»«i a»B : 


group risks lln-Ir lives to 
protect Paul Hi'smd, a whirr l.iv.yvr 
fought fni i lii'ic rigliii! and 
run from the Security 

'cn-ycar-'ilil Audi ins K 

one nf bis IivIih-i's. lie is ut firM a 

S hiv uiifjuc.t inuillg buy. Inn 
voivi-iiu-iit with Hiund encour.ijws 
acceptance uf .iiliili res|iinisiliiliii(>s 
■hnd a nuiru {-hiilk-ngiiig miiiuilo 
towards the racial .sei-up. 'J'he law- 
Ycr event uully gives himself mi to 
.save a cnloured man wrongfully 
accused of sheltering him. 

The story works ut several levels. 
■ Tho excitement of Brand's flight 
.from the police contrasts sharply 
with Audi ies’s bleak and increasing 
awareness of ills own people's 
dead-end position in South AfricRn 
society. There is sunte perceptive 
coiisiilcrutinii of the problems fac- 
ing Amlries nnd his contem- 


Jen Mark 
UNDER THE AUTUMN GARDEN 
tKXStyty °oNn Twtnn ^ 

CamaniBu!^?? marveiI oua novel foifows her 
UGHTN!NGS d A rd W,nn0r THUNDE H AND 

rnwrn^ 



ledge nf unsawiinv ]mlkv .atiiiiir-.. 
An inr scapjlilc fact uf life, liow- 
cver. fur rhe«e cnloured teenngurs 
»'• .the tlflilieiate rvsirictioii nf 

thvir nppurt iiliili «■* in educalinii 

iintl cmpInymL-iit, wliiih veeiii:, m 
Mini up the |K-rnici'iiisnc<s of 
apartheid. 

Octu ‘■inn, illy the <trnciure of 
Close i/ie Windows T ighf is liiiiiIilt- 
suiiie, and events are di tournee led ; 
hut nuied uud place are snilJimly 
conveyed tlirmiglioui. nml the sinry 
has freshness as well as depth. 

‘ihe Santa Chius I’loi is ul-.o cun- 
ceiiietl—siijifi filially at least— with 
- »ci.il and political ipiestinus. 
There are no juvenile cli.u.icters ; 
this -.torv of urlun terjurist aiiiviiy 
endcvimis in sit ike an uihill lime. 
'Ihe tern i ri •.!•.’ aim is in till South 
America of “ Nortii American 
economic domination ”, They Then 
steal some lethal bactcrlu from u 
British research Jalwrutury and 
threaten to destroy the United 
Stales* wheal crops with this unless 
their demands are met. 

I’m Slate is 1 lie guvei'iinu-m 
age a i win. has to retrieve tin* lwc- 
ii*ri.i and capline the ti-rrorisis. Me 
does tliis wiili Jumes Bond -like, 
thiowaway efficiency ilmugli lie 
has a sneaking sympathy with the 
Soiiili Americans. Some plausible 
pntiiiciil stances are mlnpied. Inn 
urn mi list am iaied hy .serious discuv 
si'll or analysis. Deeper explora- 
tion, of cour.se, would slow down 
the story's pace, which is fast mov- 
ing throughout. 

The tools and violent tactics of 
urban guerrilla warfare are 
described with a slick-ties? that 
glosses over their real ghastliness. 
However, Tom Brown, a teacher 
and parent, probably knows what 
his renders want. 


ANNI. ile Hmi ; 

Scrub l-'ire 

HJneiiunn. £2. r ifl. (4. It o> 

At. AN Vvtl.nSMITlT: 

(In the Warpath at I'orlj-l'iu* Acres 
Illustrated hy Geraldine Spence 
Audit I »e in sell. £2.95. (23.1 MAW Oj 


Mary Cadogan 


! c oil H a toucl1 satire w h He s,le - wont 

l efeS tv* 

Mk'^itoy-asrji 


— pity 

wiling .liujHlairpe 

■d* V- * Mt V ,,w ,,r 

1 Hiure need he mi f t .„, 


Brian Patten 

0722658Q03 Ages 6+ £ 2.75 TheT,m ° 8 
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'Tailor made 


Gillian Cross 


'SfiSfflSsWae? aisintaif**'5 


wmmB SffvWi 

sounds are 


o&M t- T ai, ppeq ini 

Sj5_te;S3&"' 


tho text, 
Tradiilon- 


z!*fk 


Philip street 

COLOUR IN ANIMALS 

colour IFIuatrallona. 6 and with many 

07226 5152 X Ages 9+ £ 3.50 


V-J 


books, from 
the 


RAILWAYMEN . 

v ; ■ ralliva tfy from tho lh * ? 

072265351 4 A wd+ £3.75 . " ‘ 




tin.. 1 *!?® **® r C j lar « tiers 
tion For grantod. 

The familiarity created 


hy 


SOriOS of ^ is iniiJoT'.unr l„ 

aid 


from the 0 Dm-fc hl '5..“™ JnMtam 




hss of. 

, v . with ipfert 

aliniii Hie cmmtryslde and « . ' 
i-mritainiug chariicten. Sr , 
picked just ihe right pa* 
•or eiHii of her wusIh 
cast includes a versatile « 
superior and scornful '• • 
irnin Hamp.stc.ul Heath, 
dipliiniutic toad. Ham K* f 
impish drawings, too, ire.sefc-’: 
in tune. 

if Oggy's People are WW‘j 
godlike, the folk in Barry Wf ; 

• upi'U are a gulllblf 
manipulated and oiilwiited fe-; 
pack nf street-wise New M.R* 
niiilv. I'nliceineii are given ^ 

<{ hot dog stand lady is sunWf? 5 ' 
dropping freshly fried 
mid a lonely bachelor li ptf* 
(bin what he reaJJy needs in 
shaggy dog to keep bfm car 
£he dog, Huppy, prefab « 
hni to Harry the cat and • 
iickor Mouse whsn he .'WS- 
big for the drainpipe 
Sriuare subway station, 
have raised him 


■Hie new Nina Bawden novel has 
almost us striking a first sentence as 
the one that began The Peppermint 
Pig. The new story starts: “When 
1 wus twelve years old I stopped r 
war.” The earn or book began : “ Old 
Granny Greengrass had her finger 
chopped off hi the butcher’s when 
slip was buying half a lag. of lamb.” 
with. Rebel on a Rock. Miss Bow- 
den is back to the tightly plotted 
adventure story but without using 
finy of the old standard devices (the 
. tmevos and hidden treasure, the 
running away and the secrot nas- 
; sages) she sometimes used earlier 
in her career. She is also back In 
, thq present. The Peppermint Pig 
-was set at the beginning of tho 
century; Carrie’s War during tho 
Second World War. The new book 
is In a sense a sequel to Carries 
War. It is the happy ending hinted 
. In the final chapter of . that book. 


Here the cross-currents 

and jealousy, in particular 

the ambivalence nf Ju’s and 
Charlie’s feelings for Albert uud for 
each ■ other, tire extremely convinc- 
ing. This is a story not about, exotic 
politics but about real life. 

It is an easy book to read, 
accessible to many children who 
find some other highly praised 
writers too “literary”, too slow. But 
it is also honest and thought- 
provoking, It faces up to many 
unpalatable facts and will certainly 

f live its readers some idea of what 
t means to live in n police stato 
and also how easy it was for tourists 
in Franco's Spam or the Colonels' 
Greece to lick their ice creams and 
return home (as the American ladies 
so nearly do in Rebel on a Rock) 
thinking all was well. 


Ann Thwaite 


Scnth I' ire is a tplt-iulld sur- 
vival story: tv.o limilicrs and ilicii 
si’iiur are scpnrjted fi'uin the uuni 
.mil uncle uhri have taken iIil-iii <h» 
,1 camping trip when u cutup liic 
tin'll-, into ti L'Oiifhigi aiinii which 
•Irivc"'. 1 lit- in intu 1 hi* hush. A:, ill 
.ill goiiil Mirviv.il hunks ihe three 
t liilili t-11 il'.'VL'lup anil lea rn inure 
alfcmi i.'.'cli til hi;i liming the peri ml 
that they nra lost. Jason, tho 
youngest, is a very hellevuhle nine- 
yoi.r-old, kept going hy the game of 
milk c-lie Me vc dreamed up for his 
unuiM'iiieiu. Michelle, the only girl 
and cl tic. I uf the tlnvc, does tint 
want tn gu on the trip nml even 
dreams of living " free fnr two 
weeks from the nnlsc ami silly jokes 
of n nine-y cur-old hoy ” hut Jason’s 
ilhu^s brings nut her caring in- 
stincts^ Andrew li.i.s 11 1 ways been 
.something of n Inner, gtilug okf 
iiccusiiinail.v with his peers uml fur- 
nuitiiely iicqiiirljig ilio knowledKu 
which s fives them. The (ircleid 

•'rings out unexpected strengths nnd 
qualities in nil three. 

Although Michelle imagines 
what she Is going to tell her 
mother when it Is all over, “ No, we 
didn’t fight, not after tlie first 
day”, the trek U far from peace- 
ful, and In the lust hour before 
they egme across adult help, she is 
calling Andrew “a big, snivelling, 
selfish lump of lard*’ while he 
retaliates with “I hate you". Best 
of all. one never feels that they are 
anywhere but in tho New Zcnlund 
buvli. 

The small-holding at the centre 
of On the Warpath at Forty-Five 
Acres lies, according to Alan Wlld- 
snulli. who has lived in Canada, to 
the north of Toronto, but. although 
the opposition to the building of the 
new highway Is led by the Ojlhwa 
Indians, resentful of the invasion 
of tlioir territory, one feels the 
whole thing might just as well bo 
taking place somewhero in the 
Home . Counties. References to 
maple trees, “ Newfl" jokes and 
the occasional North Americanism 
fail to convince. This book, the 
thir4 about the Clancy family, has 
soma Important things to soy about 
prejudice but these tend to be con- 
cealed hy the attitudes of tho 
young narrator who gives tho im- 
pression that he is just as con- 
cerned about doing down his clnss- 
mato nnd the maths teacher ns I10 
is about tho rights of tlio Indians.' 


Sheila Ray. 


Siege mentalities 


Carrie y — S acAorT ip It 


— nnd Albert Sandwich have 
married. Albert has takdii ou Car- 
r ur children; Hie oldest hoy 
% ; Charlie, tho daughter' is Jo 
(tlu-ough whose eyes the action is. 
seen) mid the two little boys have 
ratht 


JAMES IIAMILTON-l'ATERBON 
Hostage I 

GoHancz. £3,75, (575 02441 0) 


&ud Totvflq, the leader of the 
gang; not only is it the source of 

riiliin KnAdnl • 1 . ■ . 


it 


I- l-L 


fcestRat Award kumhe&s 




dan 




one or two Bt «nes ute nave raised fiim Jrw * 

s Wl[fl a t h - - an accurateR a8 oh Jv?,lL and i Mch is Pfflpy* They turn Min 1 m* 1 

« aasTi«aaa!i®s F ' L '" 01 *° ,s 

boot.”?: is B ™, ch ?, f ,i,e ® ‘™« sp “ 

pommon a JJ a V. the thusiasUc rca'dH? nn - l * ,c en ' 


% — • mu jiiuc uuya jiuvc 

beeii transformed rather mysterl- 


; ously Into Alice and Jnmes/’adQP- 
is no par lieu- 


hut lie shows every sJgn rf) 
He n«b;» 


i ; - $mfa Gr «»ry 


Hill 

child 


S'ssv'SlS 


Him- 

Hamilton. £k25 Sj-f ’ 5,1 
»«h Hill: Nn 


; ted nnd black. Xher L ... 

, r j , rea ?°n- for this but Alice js a 
!good, lully-reaiized character and . 
plnys an important pert in the Ph?t« •' 
f>y- That flnst quoted : sentence ;is ^ ' 

— -B Jk'^7fither ambiguous one. 1 It tnust 

leachcr, is just the Mm bo- good, surely, to “stop a 

to him. Harry begins war" but. what. jp eild A” 00 

cions court to Mr SmeagTRf.'f: actpally dp, thrpugli tnejr ecddenail 
-« — » •- interference, is to ruin art uprising:' 


PARRUKlj DHONDY i ' 

The Siege of Babylon 
Macmillan. £3.50. (333 23232 1) 


for 


tug a gangsier. ne 
home, the two friends 
Horatio Smedley, -iM.'* 


As hijacks - and kidnappings 

iplitical mptlves grow. in . number, 


K , M 
«^asis 
story. 


i)g sueft mate- 
an ; exddng 
T ostage l is 


a :retl, domineering 
iss Catherine, joe 
won over, her “master a®' 


do r i tiie 

« ,-tHe 

adveiieur-e . story. ■. • uostage i is 
superior to most examples or the 
genre, as the author has interesting 
things to say about people’s' beha 
viour, their relationships with one 


— .a HUl umy __ 

the kidnappers’ failure, but 
e Mows the reader in the end that 
Towfiq is not a savage brute hut a 
complex and worthwhile person 
whosb death is a tragic loss. 

It is a well-written and movInR 
story, quite unsentimental, and rich 
in its evocation of the background 
landscape in the desert. 

/The siege. In The Siege of Baby. 
Jot) JS fljj aJtoga|her smaller affair, 
art unplanned- result of -s piece of 
petty thieving, by three • black 
youths in Brlxton. Much of the back- 
ground material about them is in- 
cluded in a. series of flashbacks 




, golfers. 

stranger,; ^ u ^' a - 8Us pi- 
• P 1 ®. universal ■ film 
|gg; w. . terms i 

w W- 


Dsnisb Ml V . . I«1 80790 4i w,n over 

HaSSsb tCC ita b ^l C °T^ 1 book is witMl?, 

w’ft) ,tam,lton ' 9Sp. (fil Hurry/Ticktr ■ 

B -£™4 n X K: nJ!‘ ,rm - -- 

Ian .Wbeklky: 


£1.25. 
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bert. 
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jig? 


The 

. ■&£% “"A*: -Mn. 

PqMittv Edwards : and 


sharp caricotulre . of 
Ticker as the, fussy, bo? 
mouwwlfe, end Harry, 
lug city cat who never # . 
on limfl/Trbere 
too, in the antics of a 
ca l/ed Lulu and a cento* ; 
nainod Max. - 
* I»i contrast to :AoA 
obirlev gentle country ioaat* 
Selden’f aniipw* 
crtwtiires-^nervy. fi" 0 


coifed Ithaca, which is obviously. 
■ 5 S°Wy mpdolled on Greece Under, 
mo Colonels, The story is excitin' 

I Qwri ... , - 1 .1 ■ it 


ruin art uprising, viour, their relationships with one that intersperse with the main nar- 

1 •5 -F eTO *ution. i an attempt tn ; oyer- another, and , paiticUlgrfy about the ratlvei and though’ we gal^ many 

(, '“/rf w tjie dictator of thd a . country teenager forced .to gn>w up mors insights into immigrant culture: and 

aoh is obviously, rapidly 'dlOit usual '■ Wcatfso Of an the, problems of adjustment,- none 

nn fwrM/«A ifnrlAT* - AvMnNntitfl, . anri W K mflVrt4 II sfrhnB flfnnHArlgl -fm: 


me. 

Knox. 

(241 





timin'’ 

Unce g a ii2“- ..Tnto^M^ K 


tJons, well &rrf d j a £tt l J 

WilHums? boW ^ ^T;' 



ir a lions. 




tY : uur 


fill the^tfnie, an 

V'tllt,-"Wiil'.'lihwl 

politicians 

■ w .* AWMwiivw crisis. aJiG lflaiu 

Miss .Bawdort <has always been' book, however, He« 
n ticularly good prr tendon s Of Ship - that develops 


-. the .cliariicter&f 
vlctirtts remain 
one left in' the. 
.. .je reader, corf 
greatly concerned; 


Ri DIIU U1 III — 

h: 1 ■ 8 , remfl ve it conipletelv from 
f-.-^r.nic rpolriv of Ruritanian romanco' 


■ever 

;rich 

between- WaynH -r- -- ‘:V, : 


Tiie iriaiu strength of flm 
Jies ilt the relahon- 



Sn^EL Books Check Hsha. 

^ seledfcn of tStes pufci I'shedlilnfe spring - 
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Books J 



Rosemary Stones 
and Andrew Manri 
MOTHER GOOSE COMES 
TO CABLE STREET ' 

Illustrated by Dan Jonas .. 

A Far Irom traditional presentation ol nursery rhyme? 
fchqsen by Hosomnry Slones and Andrew Mann of Ihe 
Children's Rights Workshop and Illustrated In a lively 
monitor that Is relevant to the phlld growing up In u 
multi-racial society and In a world that Is constantly 
re-examining the roles ol men and women, and ollhe 
children ihomseives. 

0722652771 Ages3h £2,25 



Robert Growth or 
THE MOST AMAZING 
HfDE-AND-SEEK 
ALPHABET BOOK. 

Whether you think It's a picture book, a toy, & gams or 
an oducatlonal aid wo'ro sure you'll agrae that THE 
MOST AMAZING HIDE-AND-SEEK ALPHABET BOOK 
really Is tho alphabet book (o end all alphabet books. 
0 7220 6314 X Ages 3-93! £2.95 27 April 

' ' ^ r» 

Robert Kraus 

THREE FRIENDS t 

Illustrated by Jose Aruego and Arlene Dewey 
The latest picture book by ihia well-known team of 
author and illustrators tells the story ol a most unusual 
trio - a tiger, a panda and an ootopus, 

0722B54332 Ages 4- 1- £2.95 


[FiCTiotJ f 



Ben Luclen Burman 

HIGH TREASON AT CATFISH BEND 

Illustrated by A lice Caddy 

The third volume In the acclaimed Catfish Bend aeries 

about which Margery Fisher wrote In The Sunday Times 

' A brilliant rendering of human peccadillo add political 

skullduggery In terms ot animate ... A delight.’ 

0722654278 Ages 8+ £2.75 


Jane Curry 
THE BIRDSTONES 

Mike Pucci and hie school Mends are Inexplicably - 
plunged deep Into an adventure that had its beginnings 
sixteen hundred years before pn a small Island in Ihe 
Ohio river. - 

0 72266345 X Ages 11+ £2.95- 


■ulth Dhtoidy writes jwbll* hoW- 
S ' wit proto ii both- poetic pnd: 
lit racy slan£.- ; ; :' 

DaW4 Rees-j * 


Barbara Sleigh 
CARBONEL AND CAUDOR . 

Illustrated by Charles Front 
The third of the Carbonel books Is lust as exciting aa 
readers ol CARBQNELsndTHE KINGDOM OF 
CARBONEL would expect, 

0 722664189. ‘Agee 0*. £$.25 


iFicnorj 


Richard Barber 

TOURNAMENTS 
Illustrated In ful! , 

.. ppiopr hyApne.QaftQn 



■ Richard Barber desorlbes the developmentof 
tournaments over 500 years and looks at dne In detail, 

. .Hls text works In oon] unction wRft Anne Dalton’s 
. ibedptffu! lllusKetionB ^convey a rpmarksbrapbrlralt •• 
o< the ufe rid 4#jrtddieval tourharttehte. ; /' 

1 07226 63Wti ]AgesS-t £2M ‘ 


KathRrlhe'Savatie , 

-'■■■ THE STORY OF BRITISH TRADE UNIONS 


^ in uew nnrr ra RffVf pmitf .. 

From It* fireVlohtativd w rrfnga the union movement has 
j? : grown to a ppdltlphpf great power and authority^ . 
v Katharine Bav&e has traced this davPIopmentlo make- 
:la essential ffatures clear tej young readers^ ' 

: a%22$64l03 1*9*12+ L K 

r'! ;• ’ , *.■ c . *< - • 

, ■■'$!*£ cqmnQ IfSKirlhls • 

A§^is2r NATURE 6AY AND NIGHT ; 

&ar 4*M Mustek- 1 

: THE-.GARDENE.R'S GRANbCHlLDREN 
.•^ier>AiiJW 4 mubeto%- jap cl 
■{ EACH PEACH, FEAR, PLUM.!'***! . , , 




-. - -I , 

,1 : • 


rfl 


JifM 


hi; 


ilVl 


i 




CRITICISM 


m •• : i 


■ . J j ! . I 

i'i I 

i :• t-. -.r 


!i ; 


!i !:; i !i 


' - 'l • ! 


=v '!•. 


’ f. , :<■ 
;■■■/[! w; 

• '« ■ ■ i.: • s : 

. j- 

\ •* *•, * 

! !;;; [i 


?;?!!? 

Mli;. 




■' V;H\ 
■! 

t |:V? Jk 




fit-; i' ' : 

' to; 

- if | - 

r?! ■: 


FRANCOIS CARADEtT: 

eu* France 0 ,fl ,,tWrailiro enfantlne 
Parisj^Albin Michel. (2 226 00521 8) 

Iii rlus refreshing, instructive, witty 
cSLw” readable book, FrangoK 

£Kh d -. rf C ^ mC * strn 'fi !, t - to the point 
with a discussion of the philo souhv 
of teaching children to read. The 

I,e says > should 
be to make children into good read- 
ere (not great readers). That is 
to encourage tliein to be individuals 
who keep their freedom when read- 
approach books according 
™„L hBlr Personal rhythm, who 

read much or little according to 
Jj*® 1 / 1 «ste, anti light or difficult 
books, according to tlieir intellectual 
capacities. Ce rj’Unne, C e cjmfx. 

s ? nt , 4 ln base d’lin appren- i 

be IfSc? ? 1 Cn "' L ‘-” lVh “‘ “ uW ; 


Francois Caradec is one of the 

SvHn^ iaS ^ Freacb Wrlte « 
Ho has written books on 

AJfr?H ai E >nt * /5 n P ond Roussel" 
Alfred Jarry Alphonse Allais; he 

complied several anthologies, 
aud 8 responsible for that most 

(1977 ’ n- m ;- sing - flnd "So-Ze 

(19/7) Dieiionnatre du franca is 
^gottgueet populaire ii « fCSt 
feS V j/J? 0 , aur Prised at the sub- 


" ESlSSt v adn °’ P ‘v n ' ault . Dumos 
5 Verne, to Ionesco, whose 

c (i"!SSl n {!S ‘Prise” it has been 
$ f ®r children under the age 
, . diree, ft is tiius packed with 
) h^ormntlon, while remaining easily 
= nmL“ ereeab,y digesuble. T 
,in oc ■ ma,,i,BCS , to tril US, some- 
r times in just u few paniyranhs rho 
essentials about many writers 1 and 
the.r place in the sd.inm S ' rhi,S 

din* H.« aniC t?n ?? ho ca,,J! i,,t0 Ques- 
Sni d ° , ver y' dea of there bring 

literature”." l ^ ll,g 05 Children? 

He shows, for instance, how some 
authors who intended tilieir books 
for adults (Defoe, .Swift 7 n SS 
Jules Ren a rd), have willv-nilly been 
adopted by children, wherei" ofi 

d5fdr t ?S l, ?T 1 * t . h ^L wer * Writing fo? 
Sl dr en (Leins Carroll, Saint-Exu- 
Piry), have been either more or 
a8» "PPreciated by adults. * lie 1 

nhfieZrSS?*' wi,ei ' e ,h ? biteniion 1 
d. c, ? ' 1 JS „ ,,[J t entirely clem- i 
(La Fontaine, Perrault). Of the ' 
latter he say s: "II seniWo bleu . ? [ 
QUe la urose H<>c mnM, .■ ■ . . ' ti 


world. He hag some scathing nud 
pertinent tilings to say about die 
commercialism of those publishers 
and autliors who between idiein 
encourage die lowest common 
denumhiatoi' in children’s taste, he 
discusses the ethics and cfficacity 
of adapting and expurgating books 
for children, und !ws rc murks on 
fashion and the ” moralismc cr^tlni- 
snnt nf pedagogues and “ experts ” 
?** t} . r ‘ sk >, wise and thouglit-pm yok- 
ing. All tins appears in throwaway, 
conversational asides in between tlie 

hismr J ^u/r S i S of wrl . ti,, g a serious 
(Which contains nit index, 
bibllogruphy wd chronology.) 


ii senwnc men . . . 
que la urose des contes soit destinie 
aux «n tams et les vers des moraiitis 
aux aduJtes.” And in this corner 

rf A , yJ1l4 ‘ who wrota 

ot nis Contes cl it chat perchi\ 


Tlie title of the book, it will be 

?„r T mI. ,s "S' “. F,ou<:h l"erat..“o 
for children", but “ Children's 
hterature in France '' and, as Carn? 
dec says: Ln litt^rature onfnminc 

present e ce parmloxe d’etre pin "quo 
toiite mu re Internationa | c ." This 
works all ways, of course for 
where would children’s Zreturi 
hiJh !fi ttn i^ c wililout Perrault. the 


Histolre dc France 
cn bnndes dessinds 

Joannc '*« 

U STSS S, t0, "“ xm 

1'iiiis: Lm-miK.se. 34 fr each. 

/‘ n W , M c series Iftts been mo- 
duiuj with (lie dim «f Riirvuyiii>> ihe 

Si A 

Jiiev or, r , i ’ , V I, ? JW >' v <» vuliintes 


V .“ ,uc uiere is no rea- 

& ii 

■^a S i-fH b T? a °i k p» a vacu,| m, or ns 
marina! literature "—a cfassificnr 

Sshere 11 ?^^ m 9 st Pren< * pub- 
relates children’s 

■ J?® historical framework of *tii e 


iin ccrmuit ces contes fe no 
savuis pa s encore qu’ils seraienr 
; des comes d’enfant.Je l es SZ 

t I lS«; eP T 0Ser m - es 

tuels de leurs tnstes aventures ou 

> ’ Sr ^ nt “■>” S bim 
entrem&lds quon les prend & 

chaque instant run pour I’autre* 
m? n e . st forefimeat farigant 
?ft® Wst °ires sont i inc des iiis- 
a?gent. SimpleS * MnS 8 lour et ^ai's 

b?red j dd if I,at gr ? wn - 1, Ps 'vero not 


I JuWvcr,* .x5Si„3/ ,b1“ C S 

t fng, dateless, B.bar tl.e elephan? ? 

' hflJ? 0 ! 1 * the V** 1 * divers” that I 
have learnt from this diverting 

fe ‘l 1 " Dickens knew Feencff 
peirecuy and was very particulm- 

about l,is translations— which, says 

Carodec, may well be the reason fS 

Pied de la cath4drale Saint-Paul ’’. 
i IlG “ citations diverses ” 

HZ it" r cliarnSuis' 

asw r'S" ir "®s i is 

AndtVfrnut!' l, S A S ,,C f»„.‘| 0id ,0 

?e«\lS’„?!. Ul lnKr " n ’tloni'l! ; 


r„37i 0 il i* lsfr olkuw are curiously old- 
fush i, mod, und similar u. those t at 
GllL j f,m s . lying a run rid in French 

ETK. r '5 , ff , fe“sS 

Ihe'bnMoo^S;^ 

which J yn H somew| wt laconic page 
wnicn sets the scene for rlin iit.fr 
trations which follow. 1 


Barbara W^Igh^ 


mmm s 

- 1<lcr Vl| i^gc girls uro also well 


= riinied out hut ,i. 

«hown after a A 

■Sb.XaS'S:- 

- 

ilion omwrj. Li • 
bur story nf 

In |« lliiuilriraurt | S JSftf 
th hesiegud 

l « j,',*;: l , h "i k ‘ halrctl girfe** 

ro |»K Indr-style. Indi^h. 
.•s ivonien poni ayed bS^i 
d live as to niokooSf? 4 ?^ 

5r!li n,e * lmisc be 
]. Ocular youth market ^ 

I 1 ti, ,,onr irooien nf ftt. 

Ii fhey carry their hJi. “** 

i- wig-oii to the EtiSS'Tr 
I. Sjinily rfdcolletTfe- 
* ; s! !‘ | l‘hk , rs. While 2 t Y 

i 

\ 

■ g&sS 

hut these characteristics^ 1 

of SJPJS 1 ? the hfldSSr 
of this whole presentailoj, 

.J 0 te *F t . which enbht 
ttun is either limited hi 
2 ? s (“ Jeanne, J* 
iiaito ) or io short seot^ 
pluming the role of sudd 
tors ns the Duke of Bedfd : 
is l,, o histoiy of kinfi*Sh 
cuuriiors and dericfSi 
S*? 1 Vl «w* of landscape; »' 
Jiid crowds, and many 4^?' 
battles and deaths. The £ - 
m the gestures, tho ouca 
jirnis, clenched fists, & ' 
hands, fluttering banners, k 
wounded and attitudes af s’ 
und devotion. Somotimeiiir 

‘A i 10 * 1 . 1 *', ule tcar on Joa^i' 

H is hard to believe It is mr 
enno. 

Douglas Jotof.'l 


The disappearing child 


PAUL HEINS (Editor) i 
Crosscurrents of Criticism 
Horn lkiok E^ssiya 1968.1977 

3(7) pp. Etosttm, Massadiiisctui; lim n 
Bwk. $12.50. 

The Horn Book Magazine bestride* 
me cluldren's Ixonk scene in the 
United State?. Founded ill 1921 hy 
lici t Im Mahnny Miller, it 1ms all the 
weltdit of ciunuJativd autluirity iliat 
derives from its continuity, its repu- 
tation for serious coiusidcnttiuu of 
writing for children aud its powers 
ui selecting certain auUmrs fur 
notice. Fmm time to time collec- 
tions or essays that have appeared 
In its pages are hound into a sizable 
book. Hie latest of those is Cross- 
currents of Criticism, selected by 
Pnul I loins who was the mugarineVi 
editor for seven years out of the ten 
(1968-1977) covered by this volume. 

Although the expositions of critics 
nre subject to the some aging pro- 
cess ns (lie Imoks they discuss— the 
immediacy lias gone from Aid.ui 
Chiimbers’s “ L.i-llers from Fiiglaiiil *' 
iHirulding Water ship Ihwn and Red 
Shift, for example, and is replaced 
by a kind of memory frisson — tin: 
rouping of a r Li des on a coiniiitiii 
topic Illuminates the reviewer's pre- 
occupations in ways that were im- 
possible when the pieces were writ- 
ten. The strongest theme to emerge 
fmm this decode is die question of 
what a children's book Is, and whv 
critics hike this question so seri- 
ously. Across rids current run the 
counterpoint ing streams of interest 
ill topics such as classification, fan- 
tasy, humour, historical novels, 
translation and rite emergence ot 
authors of distinction. Because rhcrc 
Is now such a body of children's 
literature to work on, Paul Heins 
says titat both t<he lit and the crit 
have K come of age”. By this he 
moans that tlwy nre worthy to bo 
considered .as part of literature in 
gen ora], and responsivo to rite same 
kind of. critical attention as serious 
fiction for adulter. 

.We are familiar with die terms 


of the debate. In 1970 IW Heim, 
went “Out fin a Limb with the 
Critics rattier in the same wav hi 
B rian AUierum jHisiicd die “ Irfclc- 
vance of (.hildren to the Children's 
Rwk Reviewer ” (Children's llm>k 

,\ s i “ 11 1 e renewing amt 

criticism of childreu's literature ", 
J*uid Mr Hcfiii, " is more complex 
and more fraught with iniwrmcup- 
l ions than any other kind of review- 
mg and critirism ", chiefly bemuse 

Micro Is mi simple, clear and easy 
way by which to dc term inn the 
pniper relation between the term 
'childiun's* and the term ‘ litera- 
ture ’”. A pavidge tif arms between 
it critic, T-jcnimr (.'anieron, nml an 
author, Roald Dahl, from ‘ v.-hicli 
neither emerges very well, illus- 
t rates sonic of the difficulties. No 
one denies the popularity of Charlie 
and the Chocolate Factory with 
children. Eleanor Cameron contends 
it is "one of the -most tasteless 
lmnks ever written for children”. 
While In England it is the writers 
wlm uro concerned not to lie tu- 
giinhid as litcrtirv ligluwc-ighis, in 
The Horn Honk the aanic is true nr 
i lie critics. 

Mr Heitis's insistence tlini tin- 
iiiiL-htions which *• beset ” c hi hire ii’.s 
literamie — ■ classification, detente 
und uvuluuilon— ore (> in variable ” is 
difficult to substuntiiite, tit least in 
l he ctLsa of the first two problems. 
In fact, the critics' task emerges ns 
the problem of picking winners, ut 
either Tirst or second glance. The 
finest ioii “Will it last?” is often 
directly risked. Mr Ileins mints 
books which “appealing ut present 
tu children will seem even better 
when they are reread by those same 
children in tholr adulthood”, and 
he gives his list for this Peter Pan- 


□ish exercise. Although he denies 
that a reviewer has to be a prophet, 
he suggests that “ if the reviewer is 


in lune with literature he may often 
make oii uncanny judgment that 
will be justified by terao”. This is 
the critics' hubris : the desire to ba 
right onco and for all because of 
superior Insight, despite tho warn- 
ing of Dr Johnson. Thus children's 
evaluative responses arc disdained 


u r . ‘‘ primitive am) nidniieiil,uy " : 
•Hid pi-d.iguRic nrcoci np.it ini r, w itJl 
linnl.5 ivliidi help riiildrvn tu read 
hove im pan in this critical airuy, 
winch is to defend literature from 
the inirusions of those w>m«c con- 
cerns are mil purely literary. 
.Search as you will, there 1* no view 
of cluldhouil to be din-etly ivec- 
teive-d in the writing of must of 
tluise wlm claim tu Im acting on the 
child s behalf, and (lie child’s 
plcnsui-e in riMding tin- luniks is 
directly equated with the adults'. 
Mercifully there is a chapter mi 
jokes and ciiiiiiiiilninis called " folk 
lore”, and I would irude u bushel 
of evaluation fur more of Sid 
rluisch man's laughter. 

Otlic-nyisc all Is higii M.*riiiusne-ss 
nnr] snci.nl vvnIlKni, ittiil n-Hwlmrc 
"WW SO than ill SJieihi Egoff's view 
of the 1960s scene from Canada. For 
tier, children's wrirers portray a 
society unsure of itself Intimidated 
tty the young, with Ineffectual adults 
und M-lf-regnrdliig anti-heroes nnrl 
heroines. I hope she thinks this 
pliuic lias passed, together' ivilli 
iivvr-coiircrn with minority prob- 
lems mid iioinuscximlity. 1 hope too 
I but there is no uiiire need to 
“ defend " fiiniasy. Three p,iru- 
graphs included from u piece of 
UrMilu I.ctiiiin surely put paid to 

Briiisli i anriiors who appear in tills 
setruig uiraw this eamestueas Into 
even stronger relief. Aidan Chant- 
liars s quirky satire im critics' mnl- 
«Lses deflates tlio pondcrouroess of 
much that follows. Jill Paton Walsh 
and Penetopo Lively carry off tho 
lionuurs Ln die historical fiction suc- 
tion by the swung particularity of 
Lhefr . arguments. Both know well 
I lew to present the ivrltei J s way 
tiiroufdi a book so that it illumines 
the reader’s. 

I fell with relief and gratitude 
nn Mary pirrig’s essay on Kamel 
Chukovsky. Muny people now ki)ow 
From Two to Five and many 
more should, because the kind 
of debatos tliat Chukovsky took 
parr in make other concerns 
seem self-indulgeht ■ and provin- 


iidl. Nn .in i lim in ili^ Writ 
Ii.* . Ii. d tu r»- .i.uv chilcjim's rlorici 
I’Jity liter. it tire ”. unif the 
wanung tn.iy he well faiL-dud by 
iJiusr- of us who ore tin c aimed by 
iKii.k-, as criOMimahli-s, t» L krt»od like 
SM 1' mid sold in the sumo way. It’s 
mo siuiic problem in another cul- 
ture. In the tcclh nf genuine li-jrd- 
Mmji and oppresudn (Tiukmsky 
dt-L i iiclc-d ths: right of rlilldrr.-n to 
use fmnjpinaiive f.rlxula l ion as a way 
w ouning to terms with reality, 
nds widens thu cnlk-ctiun und 

gives ir ,i IiL-.iuric;tl nitd sneid] 
dinii-iL'.uiii It would otherwise luck. 
»o« * n it are thu ex |>e riiiK.es uf 
gifrud transLitor.s v.-hose tjugllng 
wnJi toxts Is a ilistlnctive kind of 
criticism wirii o different aesthetic 
distance l*iwceii the reader and the 
uutnnr. Their modesty in deploying 
such sldlful mci-ainoi-phuses in 
iutigiuige s] lOu I d i tot pte:s, US i| t»u 
often does, iiiireniurked. 

There is no dmihi that Paul 
Ifefna's selection demonstrates tlie 
breadth and depth of tho concerns 
that link together those who people 
the international world of children's 
bouks. If coming of ago means act- 
ing responsibly towards the world, 
then Horn Hook criticism hns cur- 
tiiiuly attained its liiiijorily utid is 
in bo Cbiigrutuhiu-il. Ym mtiler- 
nc-ath tho very weight, of it all f 
shift uneasily, frail ng that the 
collect im] nf these pieces lias pru- 
diu-ed n view of children’s literature 
which is the survival of u nine- 
lecntli-century c-itegory without a 
real pictmo of u iwmiicth-ccntiu-y 
child. This implies n view of 
ci’iLirisni ns a knd of paraph ruse or 
inter pretution of what is to he 
understood, rather than an explora- 
tion of what has been made. . Tho 
implied reader, whether child or 
ud li I t, is missing. If adults read 
what nicy take to be books mitten 
for children, by new authors 
especially, they must hy now have 
something to say about the diversi- 
fied conventions of the writing as 
well as the suitability of the themes, 
if only to show ns now tho various 
DTes of content or devices 1 of 
storytelling ape .designed to make 
statements which both children nud 
adults can grasp about the 
Imaginative ordering of tlie world. 

It lx clear tliat all those who 
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write fur 77/.- Hot,, H (m k know 
tom the itifliri'iiu 1 Ik i lytcii ,t Inin.- 
Permit tu\r. whiih Imv.h the 
fCiiiiir uJimii, and an oimiiue ten, 
wiiii.li fin use. rb" ii-auur's atteu- 
lion mi thu IH4I1 IHT hv nxsll as iIih 
B» ii« of the ia\e, is not a differ- 
ence of quality. Yet the implica- 
‘tvy , wnew, tiiiiL good book f«r 
chlldii-n im? difficult to read. No- 
where is any distinct iuu made be- 
tween huw ihi.se itufits are read 
by nil nits uud hy children. To ex- 
plore _ dial difiuL-oce, to consider 
the disiiuctlve pleasure each takes 
in the text, would add u different 
diffleJisnii to thu as yet unformul- 
oij-u poetics of litermura which is 
still called children's, in spito of the 
border disputes in the debatable 
land. As l read these essays, Nina 
Bnwueu's cmrlmrst in The Thorny 
Paradise kept ringing In my ears. 

Itaw begun to feel thnt the 
cmia 1 write for is mysteriously 
“hs **«•■" I don't behove tlmi Paul 
Ilchis bus deliberately excluded 
children from thi9 party, hut they 
have gone to pliiy elsewhere, leav 
infi, as it were, the adults with rim 
electric train which fs too compli- 
, cated for them to enjoy. 

In Rrituin we uro fortunate in hav- 
ing it number of uutltors wliose 
exiunuiutuMi of rito process of writ- 
ing illimil'.es the nut uro of the 
books which assume tho child as 
audience. Wo nre also watching h 
revival of interest in the adult 
novel and the emergence of criticism 
which reads text as an exploration 
nf writing. Children's books respond 
to this exploration os they exploit, 
narrative styles in such great: 
variety. Children's criticism Is their 
response a to narrative in all its diver- 
sity ; it is often quicker and more 
perceptive than an adult's because 
thoy make the text transparent to 
take pleasure in the story. " Tlio 
critic ”, . soys Jonathan Culler, 
“ whose job Is to display and ex- 
plain the pleasure,' conies to view- 
the text as the happy side of Babel, 
a set of voices, identifiable or 
unidentifiable, rubbing against one 
another and producing both delight 
and uncertainty.’* That sounds more 
o'ctiuilstlc i wc could go on from 
there, 

Margaret Meek . 


Kareare the BIS-BtS 

The most amusiug of educational books *** 


■ tri I . . 


Bj!t).^upoP/unny Iwote 
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FULL COLOUR PICTURE BOOKS 

B«rn&rd Stone 1 

Illustrated by Ralph Steadrhan 

EMERGENCY MOUSE 
Brought to life by the drawings 
of the Inimitable Ralph .. 

Steadman is tlie story of a little 
boy who finds that the night 
provides a safe time for the. 
mice to set up their own 
emergency ward. £2.50 



Amoldo Mondadorl Editore. 


IMAMagnu# . ^ Swiss artist, whoSe The Bear Who Wantedio Stay a 

gearwas described by Robert Robinson on 

s ‘Book Program me’ as having J the virtue 
• fe : th ,. e ve !7 best fable , , . the pictures are probably 

i:'. f 1 ? 6 . I ve eversee'n in a children’s booh . . . i 




tony Ross 

HUGO AND ODDSOCK 


ANDERSEN YOUNG 
READERS 1 LIBRARY 

-. 11 ;. ... 

Kans-Erlc Hellberg 

Illustrated by 
. Annabel Spenceley . 

; THE ONE-EYED 
BANDITS ' 

. £2,50 ‘ 

Christine NostHnger 
Illustrated by F.J,^ Tripp ... , 

MR BAT'S ". -M- 

GREAT INVENTION J?' j 
£2.50 


An enchanting sequel to Hugo Wor-aRnplc ■ 

and the Man Who Stole • ; L \i\r* n r Arohv. . e 

Colours which Was described illustrated by Victor Ambrus 

In the Observer as ‘one of MONKEY'S PERFECT 


l'i 1 1 kttfl 




W, I 










highly recommend It.' £3.50 May 
‘ Ale xander Kent 

midshipman bolitho and the W u •• ■ ■ H 

****&?£& -r-- ; . ^PLEASTORY . 


the best English picture 
books of the first 
half-year!' £2.50 ' 


£2.50 June 




' •" -i' ;.V; ; j^^^FpWj'^1 


, \ 7 ■;< ■ 


I Pr: : : .dt!irbnni , 'etetdstahrmal fable, . m 

|5'V . 'Jiustrated by Gilllart Gaze • ' /: •/ . :■ Publishers Weekly Wrote; ‘A grand .® 

I- VICTORIA PLUMB : , ’ v 1 '; ,' ‘ . com^yi SurnptiiDus H end. 

fe •, uU ■; ahbther Subtle affirmation of L^s'H 


■ ahbtherSubtleafflrmation of Llohni's 
, . ' pti ilq^Qphy : ; p0 your^ejf .! ^ S .9 5 ; ,, 

f, J . - J! > y . .} ■ * I % JL i .■ * ^ r 1 " -■ - J ’• - 1 ; j I - * ■ 


• V :• .,'V; OSfr-h.'Vf 1 


I- • • - I " I-, 


1 • i I, 'a 4 i 


'SWiiP 




; LITTLE HED MONKE!^ 

Alyeautllul.fi!i!l colour- :/ ' '^Sj! 

picture bflDkaboW'a naughty ■' ■■■ 

W Utt e red monkey whn hlavs ■ ' 1 1 n h 


P^ure t^Dkabobt a neughty 
t':.j pttte red rttonkeywhb plays 1 m 
IF ttlcteoneven^he In the-{ 

|fe jungle; '£ 1 . 95 ^'! - -7 ""t f!;'^ 

1? l i ' 1 II A 


j v Lnut^iiiisoN • ' 






fipng Llonni's 

i SWING OF THE ■' 

%%!$&:: mmM > $£ 

^ jil&mbat ambihpu&nlrtUrebooktb v ? - •• 1 . ; '• •'■.ii*' 

^ANDERSEN PRE$$^tf 

in 1 klnixb Hvedl iaiklkA ! '. ' 7 • i * 1 It ‘.I ■ 


' elephants: £3.00 '"i.:* 1 •'"I;'" i ..i . 
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The French connections 


FBANCWS CARADEC : 

ci| S Frftnce C Ifl ,UWrnturo inline 
Paris ; Albln Mic hel. (2 226 005218) 

In rhis refreshing, instructive, wittv 
JZ* * nost rcadubie book, 

CwmIbc comes straight to the point 
wtth a discussion of the nhilosnnhv 
* E i? ac , hin * children to rend, the 

£ a S B ?tiHto J, - e snys > ^oulcl 

he to make children into good read- 
ers (not great readers). That is 
to encourage them to be individuals 
who keep their freodom when read- 
approach books according 
to their own personal rhythm, who 
read much or little according to 

taste * J . and or difficult 

books according to their intellectual 
capacities. “Ce rythnie, ce chofx i 
,a ° ase appren- i 

be Sfl iSe?? ,a ,eCnMe ” WJ « «M ‘ 

nJSTO ,s Caradec is one of the 1 

Sdlv S ,a ?f in8 °5 French writers 5 

j®®3\ Ifa has wiitten books on « 
Laiifr&unont Raymond Roussel h 
Alfred Jarry . AlpUso Allais? he 5 
has compiled several anthologies ° 
and is responsible for that most 

fisw ' n?F iaB ■ ““1 up'o-Ze 

U»77) Dictionnaire du franca ! « 
*«. W«Ww. If at t 
i l l ttle surprised at the sub- 

5 . te m.srs'a s 

sss Sf 

SSAit-isBs 

® books in a vactium nc i 
literature"-* SnsSTficS A * 
timi imposed by most French nub ^oj 
J shew. Caradec relates diildrint P ,a 


= 5 ad,,e * P6n * ai 'h, Dumas 

^ erne * t0 Ionesco, whose 
ie ' ,,L0, . e5, ”»B enterprise” it has been 

if rtSS ror rr C,, - i,d 'f n undt T 

er inrec. it is dius packed with 
^ S9 rn S°* 1, 3M* renidniug easily 
- nliriin agreeably digestible. Tile 
.iiS? ■ W" lo tell ns, some- 
f l,nie s hi j ust a tew paragraphs the 

s tliefr nlar n,a ‘i y writers/ and 

E tii icir place in die scheme of diincs 

' rtin , 3.? n,C til ”? he «ll« Imp qSS 
1 anv , ,dca of there being 

n..!I e sho V> ^9 r ills tance, how some 
outhois who Intended tlieir bonks 
for adults (Defoe, .Swift Dumas 

;jjik s ^onaftl), have wMJy-itiHy been’ 

who P ^ 5mu b Hl.f^ l, i 1 ltlr « n » wljereasMbers 
aiouglit they were mi line for , 

(Lewis Can-oil, Saint-Exu- ] 
P^ry . have been either move or ( 
appreciated by adulti ’ He I 

Sf the ,vi,e,e thc Intention 1 

or me author is not entirely clear ' 
(La Fontaine, Perraiilt). Of the v 
h« say®: “ H semble bieii . . ! h 
que la prose des contes soil destined b 

1, u ts versd^moStls J 
aux adultes. And in this context “ 
he quotes Marcel Aym4, who wrote 
of his Contes dh chat perchd: i M 

En dcnvnnt ces rentes je ne bi 
savais pa s encore ou’M* cwni« n , 


world. He has some scathing and 
pertinent things to say about die 
commercialism of those publishers 
min authors who between them 
encourage Uio • lowest common 
denominator m children’s taste, he 
discusses die ethics and cfficucity 

2T- -SW 8 md ex l ,ur Sating books 
lur children, und his remarks on 
fashion and the “ moralisme creiini- 
sa,lt . fi* pedagogues and “ experts " 
aio brisk, wise and though t-prnvnk- 
i"S- All Hus appears in throwaway, 
conversational nsides in between the 

HJSIS ° f wrI . ,in 8 a serious 

SB®** (Which contains an index, 
bibliography ami chronology.) 


llisloirc dc France 
en baudes dessin<)s 

“ C 03 8 iSVh°3 X, 4 1CttmC " ,ArC 

J?03"tl7M 5 ) '- 0,,IS X '" 

Paris: Lurmis.se. .life each. 


sS-1-4% The disappe aring child 

' 1 oT”h,L„, 

71’ mned by Olwf! ^ I,orn i^says Pifiij-I l J77 iiri.ui AhL ri 1 ' r 1,1 Sim,r wuv , 
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as - *-»» 2“ tasafjas- «s5& s° real,y 8oo/ ,lcd °" £or chi >- 

<adly ’ ElMnoir Spe,,ce '* • aooa ston ' to - - Nicholas Tucker 


feeling rather muddled. This mulct 
not have mattered If there had been 
a good story to tell as well, but the 


5^:i 

; ii« : • > 






ead to COi 


wsaf «u 1.^ v ~ ,w u| oy“. .me ac ,Mu re- -ne comments on Die 
somo C nifi I S d ?,* t,,I ? s ? ut fa have mea f .that adults have made of So 
oeni?Iflt d n »/i h S° ts C9uoh Bs biting w>fld their children Inherit by 
so " some socially showing, ^ ^wiih candour but a certain 
a u5?k es 1 and ways of be- Efutleness as well, a young-wSl 
£ rL? i bo.tfaes seem to care vfaw of It. His cliSdrm are iwer* 
wfttiiP ns j 9 .being crushed by his type-cast, hor arc the situations he 
hnnMMa^M j B lonely, dissatisfied. Puts them in. They show the variety 
* i? scr i d ®W M 0^ well as the welrdhes“of TBS 

P?: ■£■ - B T 

Isabel Quigly 












THE LITTLE GIRL 

^ WHO LIVED 
DOWN THE ROAD 

M NIKIDALY, 

^*sssasisa*s® 


- ; • ,1 Ur! 

Rothorbach 

WF r[ > ■ ■ ^ = : : 


MG Stan d a-jg 


L-‘- 'to \ r 


•* 1»-1 *1- W.'fc.B ^1 


'"•41-^ * M' I « 


WHAT m 
FEED 
DONKEY* 

COLETTE0W 
- JENNYRODW 
A delight till, illustrated 
Belfast children’s ; 

C _ 

TheStorjrriai 


jotSrmi 

The first year# fn t 
the third storv In CoW/ . . 


fishing for Collins Young Fiction 


W EDWARDS ind ' 

Michael prichard 

compete guide, to hoarse fishing In 
3shwater arid from the seashore for 
pinners of alt ages, September £2.95 

‘CHILDRENS 
BIBLE 

J^gnificent, Illustrated Bible for 
^en from the Good Neuis &ible in , " 


. Mystay, humour and adventure await young •. 1 

readers jn the la^st liH^sin thiahlghlv . ■ ‘v. , 

■ ‘ successful series 1 ' iV - , ■' 

bridges the gap between pfcturebooks'and ' 

teenage novels. As ofAprJl there will be 10 
■: y -.;. titles available. 

ThEDOLLIN 
THE WALL 

; ANGELA BULL i 

MOULDY’S 
ORPHAN 

GILLIAN AVERY . , 


9 






.. . ... Annpuhcitig 

,J he P il °/^ n8 ' Competition 
Children s Books for Multi-Ethnic Britain 


S . Challenge 

S English Version, with linking text • • . . . Vfkj /pup 1\A nif 
Canon Edwards of Westminster 1 Jnl 
V and Illustrated by, Guido Bertello,' ; ' ROBERT LEESON 

■ . Ca. 1. 1 rtn AH ■ *• 1 . 


AINT NO ANGELS 
; NOMORE 

. GOD FftEV G(30DW|(N V : 
i conjana Elonspaperback (approx) 

To be published^fh 


P'iVfral 


i jj-v 










§eptanber £3.?5| '; 


Each illustrated . 27th April' £2.5(j 
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The real thing 


TJSD HUGHES I 
Moon-Bells anil Other Poems 
Chatto and WIndus, £1.95. 
(70JI 2274 9) 

tiP.RDA MAYER: 

-.The Knockabout S!ww, 
Chatto and Wind-us. £1.95. 
(7011 229S X) 


ooctry 

Chatto 


At a time when several publishers 
ore cutting bock on their adult 
lists, ' the enterprising 
Poets for tho Young 
secies deserves every encourage* 
mem. Including the current pair, 
it has put out ten titles since Its 
Inception, fjj 1972 and its aim 
remains the beet possible where 
present 
ceriit ' 


iwiiia wio wear possjojo miure 
seating poetry to children is Mil- 
led; that is, to produce attrac- 


tive volumes of original — and in 
seveml cases dcninndiug— work by 
substantial contemporary poets. 
Each collection is die introduction 
t» ft voice, a coherent poetic per- 
sonality, and avoids the bustling 
gimmickry of so many well-inten- 
tioned audiologies which Flit from 
theme to theme, abiding nowhere. 
Poetry is not a inulrl-colfiurcd snmii 
simp but an iiitimatu* exchange, und 
maybe we need the vision of these 
serious, attractive books to remind 
us of (hat. 

Moon-Bells and Other Poems Is, 
in a very real sense, a young per- 
son's guide to Ted lluglies. (t does 
not aspire t» tlm density and subtfc 
orchestration of lus recent Season 
Sonus* but neither is it— os might 
be feared— <a parcel of left-overs. At 
rtie festive level, closest to rite nur- 
sery, there are .several examples of 
Huyilies's verbal juggling und 


Cryptocleidue, Triclid and Idi- 
tliyosteg — /Upstart Sauropterygs 1 
But I took him down u peg — “1 and 
the comic-strip invention, which is 
rliei-e as an element ill much o! 
bis most complex work, has a field- 
day in some of the moon-fun tastes 
which give die Inmk its title and 
are deployed at intervals throughout 
it, providing a delightfully airy and 
bizarre linkage between the more 
.substantial pieces. A Moon-witch 
has "a sort of clocrroniic/Kockct- 
lioindug trkk— and rlmt is chronic 

She steals the signature 

Of whoever she wuuls in bewitch 

And swallows it. Now wherever 


Storytellers’ secrets.. 


PICTURE BOOKS 


TLS APRIL 7 1978 


JOAN AIKEN ; 

Tale of n One-Way Street and other 
stories 

Illustrated by Jan Pienknwski 
Cupo. £3.95. {224 01158 8) 

BOBKltT NYiir _ ' ‘”T~ 

Once Upon Three Times 
IJIitslntfOil by Shelley Freshman 
Bonn. 13. W. (510 00(1 l<» 9) 


witbln 


turns and detail 

nwn, pcrwaai i®, 

various clmracte? 
B Wth 0«« 
Robert 


The art of non-conformity 


He seos her 


lie might be 
face, hombk 


>lo with 
evil glee. 
Hurtling at hint like a rocket — 
WHOP 1 

People sol* him slap. 

Oiiily 'J'ed 


lokiug at rhe mass of pia mo- 
nk? and helping uilii-rs to climtsi- 
lose that liavu quality and ahu 
Win likely t« uur.iu u young 
idlcnce, one h.is in fonmilale Mime 
irdsticks iiiiil guidelines. Tlu-.sc 
„ ,jles of ihumh work, generally 

n'llrtrl? w Hce tya* lipeaking. Biil they cii I lapse in u 
,,„ oor \ N y6 estWSbnfused heap when vonfromori by 
| , 'y, r J r t 11 rarrour o( a/Sie Immifiil of hrilliuat picture- 
J, * of ufo tnuiilttj looks of a non-conformist iMiuri*. 
nt n J°‘ m Betjeman’s Arcfiiu und the 

Zi-t « ' wa, ®s ykf/cf Baptists is iiiin-cafifiirniist in 

Some ol my emliesi day is ns u 1 1,- n> 7 c W«i^very sense. lr is u sinrv ulxiui un 

private hi ihu mnk.s of jtmUiv school wU^alderly teddy-lieur called Archie 

Leadi lug wrru rendered gloomy « Jf9 of lib ghUfcAlose religion is Strict Ntipiisi mid 
few seconds after 1 had started “ u £;. . . n ! w e ^tBaJSdto. suffers great misery when i he 


*“n Bt.-uinm.-i , imti ni.mcu . fn . -j!"* - 

tolling a slory, no imittei* how recoil- . „ ep«rWl*nHy to whom ho hulmigs moves 

twnwtwly— to pH5fn,JjvBy from (lurrard's Farm, Uffing- 
Joo, B 


- . hy the cry, „ 

befovol". ft was only when, one 
ufrernoon, 1 luul run nut of alter- 
natives and had heipin, .suiuewhiU 


dlte, hy. the cry, “ We’ve heard it -. V7 „u 

I, . u ^ s p" the wiftlaiLHi'oo, Berkshire — where he hud liecti 
Mini juices, inject «^b!a to " ride over slowly on a, 
tone that nt SMsriiog ” to the chapel with its 

wizardry of scimsiou T‘V.e|Hociid" Tle-mn'wmn' 1 M»el«ts&\ iu invent *111 \ us tun tone JJIJIJJ?* 1 <* bg* 0 . A,,e L ,CI,I V. ,ic and . tho 

2 1 given H9 Hint ucano WJlOr placed of niv . 1V:;1 ,. r |„ .i.* vmhout ilemagiriB thJ^stor who " preached sometimes 

■ aip^'^'sss!^ ss^ ,, !^ 11 v s'^^ I rn£t S«tr hnur ' 

v iff.--* 

sU‘cngtiis of 


Non-Fiction 

Animal Families 

NOEL SIMON. Illustrated by TERRY RILEY in full 
colour and black and white. 

The way animals live and behave, authentically lllus- 
tmted and described by a world expert on wildlife. 
Birth, upbringing, social life, behaviourism, training, 
typical habitat, special physical features, predation and 
problems of survival are some of the topics discussed. 
These books have the official commendation of the 
International Union for Conservation of Nature and 
Natural Resources, Switzerland. £1.95 each. Ages 
7-iU. 

Elephants Lions Gorillas 

Fiction 

Detective Peabody Books 

Written and illustrated in full colour by KEN KIRK- 

difltPPn a nnr(?nV^ T J H0M P? N ' EaCh b °° k lnv,tes chl1 ' 
dren to parl olpate In solving a mystery by presenting 

S 0 th« W n?t,f U0 ^ J5o C anaw S rs to whlcb found 

In the pictures. £1.95 each. Ages 5-B. 

Peabody’s First Case 
Peabody All At Sea 

Nonstop Nonsense 

MARGARET MAHY and QUENTIN PLAKE 

fu ” o , . J lalk ® tl , v ® animals and eccentric 
human, beings . . , of Mf. Blake's drawings I can never 
have enom: patty Telegraph . • neyer 

a deijghffuj mixture of verse, story arid zanv lllustra- 

M„°3^ WhOlly ,nf60l,OU - • ■ « Verb boo™ 

£3.50. Ages 5-8. 

Bologna 'poo* tZ* by VaSsa^SZ^pt^R^- 

7SL7L*£ B Z^ avmona wh0 can b ' a conlacted 


young rondel's. They' meat on a 
common ground, nt odds with all 
tho gramniar.s, and sot out front 
there together. With Hughes's fan- 
tasies there is a sense of shoved, 
Illicit nivcubon ; and tills, of course. 
Is most nppcaliug to children. 

However, the real strength of tills 
collection lies lit the huntlful of 
poems which nrlso from direct, 
nainrnl observation. Their force 
gutliecs. detail by detail, with u 
kind or notc-iaking in tensity. 1.1 ke 
the Roe Mccr, In rne poem of that 


a tried nntl traditional 
talo would, with Jock, always work 
its own imaginative magic. 

For tlio.se in SLNirch of newer 
stories, all (lie same, it .should he 
said at once that Joan Aiken’s Tale 
of a One-Way Street ami other 
stnrics Is that rarity, a collection 
of entirely original luul utterly 
satisfying fairy rales for younger 
children. Among them we meet 
(lie u nroj'gut table .stone linns Mn.ss 
3Vtil, Broken l'nw. Straw Cap, and 
Love. There is the cmulmv.u-y tale 


ulio is patentW ^ 
lore, lunguage .and . 
young, Nyo sucoctii. 

'fit ere js the and(«. 
of Cricket tile 


five hours' without stopping' 
m the new house in l-'.milmroiigh 
journey m chapel was long, 
rUoits ami only tin. illy nccnni- 
ished wiili the help of a 
If of Immo-nuuli! brown p.ipi-r 
RS. The few jieople in 
antuge nunkel place who were 
t at chnrefi were surprised to see 
boar wiih brown paper wings 


mfd t \once^ n 'tn WB i ^ 5nRE nvcv l,1 fV l ,‘ ,wn " As wirprisctl 
n wo am to. find the Pkict Iaiurealo 

EES;, fl SJ22 “5**W“* I W* I ill mil able gift for con- 
Iovdm nostalgia and detailed 

his Jin wS rS^ 011 ,n thu tcxt ,,f a Plcuiro-book 
n r o u, die experienced five-year-old 
properly, from hlJpa^d'-his elders. 

j-.-john Botjumnn’s prose is ilclib- 
ite, even-keyed, uncompromising 
1 direct. Goad words used well; 
Ich is why children who meet 
i of them (like “ Anoircnpnics 
the first lime feel flattered 


On the surface. „ 

title, tilings (for Hughes) appear to of tho uu.^makablu Soapy Sam who i, a ,, a 8 ii c h t i v u.T 1 
have “happened into my betrays the magic words of the 71. 

- - - ’ y Gowlhyc Song tt» u vixhnv with « crcntivD 


dimension /The moment 1 was 
arriving just there ” ; mid ilia 
marvellous * Coming Down ill rough 
Somersot ”, wltidi concerns the. 
'* adoption " of n dead badger found 
«, tho road mid takou home, 
achieves much of its resonance 
through a skilful balancing of 
urgently short-hand phrases; 

, . . August dust-heat. Bonmlfiil, 
Bountiful, warm, secret beast. 

.... Bedded him 
Passenger, bleeding front the 
nose. Brought him closo 
Into my llfo. 

(tarda Mayor's 77»e Knockabout 
Shorn is a collccrion of ironies, 
a per? us, genially disenchanted 

lyrics, chlldlmod iliomorles und 
m °™ Jokes. It is warm, hiuiuui mid 
entertaining, hut contains only n 
fow poems (“ Clovor Patch " uud 
r } , .i 0110 *° T°wn to seek my 
I.tu'k stand out) which survive tho 
tidiness or their urbanity j 
Absent ml ndudly, 
wmctlmos, 

I lift tlie rocclver 
And dial my own mmibor. 

(What revclntluns, 
l think then, 

If only 

I could get through to myself.) 


little less of the iftt 
nd su 
oilier 


tape-recorder for a mess of fried 
potatoes ; and Him- is voiing Tom - - S ‘ 50 
Mann, the pi umbel’s son (Joun 
Aiken’s stories do natliiii); if nut 
spring front the too-«ifti‘n ignored 
magic of everyday life), thu hero 
of a beautifully written pm-abla in 
which he emerges dourly as one or 
the family of liveryman. 

Throughout, Joun Aiken’s touch 
is doft, light, witty, amusing, and 
tuned unerringly in the recep- 
tivity of children. She demonstrates 
perfectly the effect of poutic incan- 
tation, of key phrases repeated at 
intervals, und the prose often 
shades-- almost imperceptibly— into 
verse. The stary-lines are nowhere 
so tightly drawn ili.ti. imaginatively. 

{ u . 10 Hislil of entry, nf self- 

Uleimficatimi, of haldiatlon. In 

every insiaitco, the stories have an — — . 

open-ended cjUuUl.y and u flexilijlity olulxnutc, wclrwj 
that, at the same time, jioini visibly ill must tiireoillin« s! « 
tmvmdN the opportunity of an t-n- lietrav an eSDTKWfflaf 1 
rjriily personal iiiterprvt.il inn hy the delicacy lit 
listener nr reader. They suggest lwW* 

Although, clearly, each (ulo a* l \ to 1,1 "Rf 
represented by its words alone has ^uSVobm» 

- • - - ‘ Oflt-M ij 

_ won!i « 

be undcruKti muted, jan Pivnkows'ki', "SSUiJS - JS 

with immense skill und an ininrn-:. JjJgjJ* tmd 

secrets. 

Clwlsl 


tile story of Mr i 


Will n ih.v reply in an •■ffli.intl 
iH.unu-r “If vou in- i vt ” ihey ,irc 
told tiit-y are nm big c-moittli in 

w»n-ant ibe b id-u-nipered l..nly 
bird's ammidii. Mm die Blue 
Whale, slretclied lazily, and silently, 
over three double spreads gives the 
harf-icmperi-d ladybird such u slap 
with bis- tail ihur ho lcanis his 
lesson and iiecuniei quite civil. With 
a lifi.sk that li is cla l-.es of five -year- 
aids distinguishing right from left, 
a. itching i lie sun list- li„ur hy hour 
rill tiuim then siiil; towards the 
hori/mi, and n-lling the time, cun 
it in.iiLcr that the type mi the smal- 
lest flaps ib jv in. ike all this possible 
is tiny cnnipated wiili the litigt* lype 
ou ihc larger pages ? 

Bin sucb liieiiiL- is only for the 
prodigy, (ieoffrev Hayes, illustrat- 
ing an old favourite American text 
— Margaret Wise Brown’s When tho 
Wind Mete— adopt* the classic for- 
mat of the Beatrix 1‘mier bonks. 
”1 lie smrv is about un old woman 
who lived conic-illeiHv at the ocean’s 
e.dge wiih her scvcutcuii cols and 
one little bloe-gruy kiluii, "Hut 
one day ihu wind liugun in blow 
through the sunlight mid it Mew all 
tlie sunlight cold." It also gave the 
old lady toothache ‘‘und her loot It- 
iicliv was* all that there .seemed to 
bo In the world ’’. It is Ibe little 
blue-grey kit tun "curled warm and 
soft hy the side of her face" who 
relieves her pain. The telling of 
this simple story has the cadences 
of the traditional talc ; it is a book 
to be read aloud to young children 
who will delight in the homely pic- 
tures, sometimes windy, sometimes 
warm. 

Friendship between the old and 
animals Is a favourite theme (n 


• i . ■ .«■ uub,i in iiiv wnuiibi ou tnibi uuy 

mid sustains the Fttfiajntod by Pliillida Gill who has 
mli.u- W orld QfkTJDiBu^ht to porfcction (from Betjo- 


William Tojc, she aus her ci aft 
l« trv.Mli; a s.-nsu nf i!io bilge lonvli- 
ih-is uf i lit,- Ciiiiadi.iu bikes mid 
mountains wiih ilit-ir pine foresis 
■i ml wildlife. It is the sinty of how 
the Iniut, a waterfowl, got its 
spuckletl k-dtlim atul white ruff — 
tlie gift uf an old man ivlin.;e sight 
was restored by tile bird iu ex- 
change for his most iron sored 

po^e-siuii, a necklace of shells. 

Wiili honourable except ions Mali 
ns i lie iviu'l: of Celv Mi no I'iatti and 
Charles Keeping, pictures fur Bible 
-tortes wild to be fairly crude. 
Warwick I (un mi's Nutilt and the 
Great l' In ml is ihcrerorc welcuniu 
hecausi- of the high standard it sets. 
Mis ivjiLTcnloiu s of sunshine and 
MliuiUuig rain, of Uoiu-lmilding and 
the orderly ipieue of patient 
passengers, of the hi side of trio Ark 
with tho animals in tiieir .stalls, and 
of tho returning dnva’s-eye view of 
the great lm,\t, puddles drying un 
i he derk, are both gentle and 
dramatic. 

The Bear’s BiYiicfe hv Km l lie War- 
ren McI.l-ikI und llavid McJ'lioil will 
urobubiy, because its pictures are mi 
iituno rolls, do mure for road safety 
than many o sober leaflet prepared 
for the purpose. Thu buy on a hiicu 
lakes oil the sensible precaution 1 ! 
and comes home safely, while bis 
hear (u teddy, grown huge In the 
boy’s imagination) causes havoc mid 
disaster by cheerfully disregarding 
all the rules. This is a booh for tlie 
up-to-nlnes, while Colin McNaugh- 
lon’s The Rat Race will druw its 
stoutest fans from nine and over, for 
it is as sophisticated in its ideas 
and wordplay us it is full of visual 
humour. Anton B. Stanton, the hero, 
i.l a Tom Thumb. Wandering 
through a hole in tho skirting board 


is always losing tilings, with Ills 
seven naval f retired) uitck-s who 
live In a ** shipshaped house tiiot is 
aluuys shipshape”. In this happily 
crazy story the only bone for Willy 
is to lose himself (which ho docs— 
only to 14 find ” himself on another 
level). The pot has. without which 
the humour would be less piquant, 
is in the seven nautical uncles’ 
round- die-clock lock-out for tiieir 
lost nephew. 

Max Vi-hhuijs is an author-artist 
whoso picture hooks with their 
large hold naive paintings appeal 
strongly to the very young. In The 
Monster and the llahhcrg a docile 
red, clcciriciiy-KCiu-rating nmn&icr 
is stolen front the town lie serves 
by a dastardly hand of rnbbeis who 
live in a hilltop fort. They had not 
reckoned with bis strength or his 
fiery breath. The Rnglish trans- 
lation is disarmingly colloquial (“ he 
skedaddled .straight fur the castle 


gate") und fits die basic and divert, 
ing illustrations very well. 

In Awful Jack Helen Crcsswell 
uses a- sort of bastard versa 
C" 1 run not u goody ‘ grimly/ 
1*11 go in uud get all muddy") 
vo describe the exploits of a 
mischievous boy who is taken 
for a picnic hy a .stuffy uum unit 
uncle. Jack is determined to “ coma 
hack black " nud he does. Joanna 
Stubbs draws lighthearted pictures 
to accompany the light-weight text. 

There is n pro litem with die other* 
wise attractive Marie’s Mice by Mar- 
lene Ri-idel which tolls liuw some 
pci white mice defeat the plans of 
rubber kidnapper ?. The hunk ori- 
ginated Jo Germany and os tho 
names of shops and fairground 
booths are pointed in colour us part 
of the illusir.uiuns, they cuultl not 
be changed, ahmjj with the text, for 
the Unglisn edition. Sn we have, 
hero, one of the Kuriositliten (to 
take one word From (lie pictures) of 
the International picture-book scene, 

Elaine Moss 


u perfectly valid existence, ihu pan 
n! ny « d !*? ihf, illustrator, Jmt 
Plenkowskl, should not lor u second h!Sdim 

bo uiidcruxtinuucd. lun ncaro om 


mtd so tne times «t *^fitn*s own sketches) tlio quiet deter- 
awn. Hut Ids ability Mjjnavion tiiot characterizes tlie 
ento fit Tronic S>ry. Hot* rectangular watercolours 
ternw, the skill aw wjjj, ^ e {|< broad white frames 
hility wills wliW i « %rch stoically through tho book, 
dniinatic jmeo M ^ Jerprinted (another non-conformist 
unf idling sense ^^.^Ifeturo) by the text wbidi, It 
of rovereiicc for Utdfc It ^ admitted, does not stand 
language, make too well from a background of 

teal distinction- " '.mt cheeked Lublc-clmh or Bevk- 
1 found It diseppohfflfBMr dowtvland in the gathering 
n . poet lie choie ^JuSS Only the truly professional 
seriously as i»eliy 'nfe-iter and artist can afford to jjre- 
urty nf tho nuny K“)nt themsolves hi die approachable 
iWHsoRW Of AucflSlw- 3Jiso of gifted amateurs. 

rlc Carle lias also defied pro- 
tiou rules aud triumphed In The 
[-Tempered Ladybird, a book 
.appeals os strongly to the 
sston in children as Archie 
to dteir need for peace and 
The bad-tempered, but 
:y, Ladybird spends Ids day 
e is a little clock ou each 
) asking- larger and larger aitl- 
IE they “Want to Fight ?** 


tilling t 
of the 
icntc 
ono year 
for spying and 495 for being so 
ugly”. But lie is allowed to com- 
pete in the Rat Race (" 1st Prize: 
King for a Day”) and as winner 

1.1c nun ralnacn Pntin 


tliiv deficiency w* 
IKirt hy tho Wick 
trillions of Shell*? Fn 


. - b.- . children’s books, ringing as it does , _ . c -- 

t flummoxed. For calm prevails, • a change In the child-animal rein-, “ c enters the kingdom of the rats, 
it docs in the chapel so carefully . donship.- In A Sarin mime In Paris is arrested as a spy and sentenced 
' — J u - - 1 -' Koy Fender tells how an elderly “ *96 yeara In prison; — 

musician who plays • Ins accordion 
in the Paris Mltro finds himself 
responsible for a nestling who has 
fallen from one of the tall trees 
Rt die edge of die Tuileries gardens. 

He calls her Odette. She brings 
joy to his life, spirit to ids music 
through a happy spring and i sum- 
mer. When she returns to Faria 
with her mate after the winter 
migration, tlie old man’s straw 
boater is up in die tree waiting for 
her to nest In, but the old man has 
died. Philippe Dumas has re- 
created the essence of Paris., its 
gardens, boulevards, cafis, graffiti 
and above all Its people, in ink 
and wash illustration of tho highest 
quality. 

Elizabeth Cleaver is a Canadian 
artist whoso original technique of 
illustration will atLract iliHdren and 
indeed stimulate them to experi- 
ment for themselves with pictures 
made from torn tissue paper and 
lino-cut. In The Loon's Necklace, 
a Canadian Indian folktale retold by 


McNaughton’s pictures of rats fal- 
ling about laughing, rats in running 
shorts, rats in regal regalia are fun 
for all, but the Jokes (".2nd Prize; 
marriage to one of tho King’s daugh- 
ters. 3rd Prize: marriage to two uf 
tho King’s daughters”) aro for the 
Astorix age. 

So, too, are Steve Augarde’s 
Bamaby Shrew Goes - to Saa and 
Kenneth Mnhood’s Losing Willy — 
both parodies on life on the open 
wave. Bamaby Shrew goes to sen 
when he answers an advertisement 
on the quayside fpr a Cabin Shrew, 
and Is promptly “shown to his, 
brooms ” by Captain R. J lotted Rat. 
An off-beat sense of the absurd per- 
meates Steve Augarde’s text and 
pictures. 

In Losing Willy Kenneth Mahood 
contrasts a small boy, Willy, who 


fy TO P n thetlc notion, but I thtoL Blvo , °f‘RliJulity of conception, has 
young reader miRlit he for- Induced hero a visuut world that 
2)5"* for . replacing the receiver J. l oe ! will remain ns indissolubly 
Nevertheless, the »jnkod with Its verbal counter part as 

(mmifirnii 1, la much genuine Tf/lT ni! Alice, Cruikslunk’s 
(sometirnes very adult) wit. This J” 1 ". Wlwer Twist, und— inure rt- 
JJL “ ughtwelght, appealing coUec- S^!I t l y ~ M . e 7 yn . - Ponhe’s with 
U011 by U very genuine poet. ■ Treasure Island. 


ilrer Attaitsi, ■ 




John Mole 


of Jon 


Part uf the secret 

~ rioiikoivakrs particular WJ534 6). 
r h^h h ^ 1 < W iJ k ’ il1 lhe £lltt part of Caribbean ^ 

tnut with the nunds eye we may filusiraied by 


The 


_ Betjeman: Archie and tho 
rlet Baptists. Illustrated by 
Illida. GHL John Murray. 
j.50._ (7195 3429 1) 1 

«j Cable: The Bad-Tempered 

Volrd. Hamlsli Hamilton. £2.75. 
‘S9768 8) 
jarrt Wisk Brown t When the 
id Blew. Illustrated by Geof- 
jltoyes. Harper ana Row. 

(06 020867 8),, ; 

fcWENDERs A Springtime ■ in 
Illustrated by * Philippe 


Dumas. Gollancz. EJ2.75. (575 

02281 7) . 

Eli4aheth Cleaver: The Loon’s 

Necklace. ' Retold by William 
Toys. Oxford University Press. 
£2.50. (19 540278 2) , 

Warwick Hutton: Noah and the 
Great Flood. Hamlsh Hamilton. 
£3,25. (241 89694 0) 

Emilie Warren McLnon : ; The Bear’s 
Bicycle. Illustrated by David 
McPhall. Andrd Dcutscfi. £1.95. 
(233 96952 7) 

CGlin McNaugiiton: The Rat Race. 


Bonn. £2.25. ■ (510 22513 6) • 
Steve Augardb: Bamaby Shrew 
Goes to Sea.. Andrd -Deutsch. 
£2.75. (233 9G957 8) -■ 

Kenneth Marood : > Losing Willy. 

Macmillan. E2.95. (333 22756 5) 
Max Vki.thuijs: The Monster and 
the Robbers. A,- apd C. ■ Black. 
E2.50. (07136 1767 5) : 

Helen Cress well: Awful Jack. 
Dodder and Stoughton, £2:80. 
(340 20215 7) • ■ 

Mabi.enb Retdel : . M axle’s. Mice. 
Macmillan. £3.95. (333 23545 2) 


For alf ages: 

THE BROTHERS 
GRIMM’ 

Popular Folk Tales 

Newly translated by Brian Aldefson & Illustrated 
full colour by Michael Foreman £5.00 


Autymn novels: 

NINA B AW DEN’S 

contemporary thriller, ‘Rebel on a Rock 1 £3.20 

JUDY BMJME’S 

touching portrait of a girl growing up, 

‘Are You There, God? /t’s mo, Margaret' £3.40 

JAMES HAMILTON-PATERSQN’S 

novel of a kidnapping. ‘HettageP £3JS 

DlCKKINB-SMlTH’S 

witty anl maf story, 1 The Fox Butters’ £3,25 

SIMON WATSON’S 

story Unking present* pfst, ‘Hob^/edeftcy* £3.75 


For younger children: 

^ODETTE 

. A Springtime In Paris* 

A picture book with text by Kay Fender, 

Full colour Illustrations by PhlUppe Duma,s £2.75 

'ALBERT i 

Goes Treasure-Hunting* 

Alison Jenrd’s twelfth book about this popular bear. ■ 
With black & white pictures by Margaret Gordon £2.50., 

•: GOLLANCZ . 


u. 






tABBlT DIGSA B 
BABBIT IS HUNG: 


tow 


r.-.r. 


the adventures of yak 

I70NALD BISSBT' 


henrvbats out 

HENRY'S toy CUPBOARD 
HENRY’S AEROPMNE 

RODHBYPBPjPB 


SffiS ' ' 


i Aloud* series, from a master of 
xyhiqisjcal humhur. about Yak the ° ?. 
mountala ox who lives high ud . . . 

among ihc r“- — 


Three stories ^bout k new 

character ln Helen piers* mage of 

m Wbpoto ftA the Yery wung, ’ ■ ' craggy rocks flmldat 

again featoring hec «ipcrb fuUcoIour ; r ■ 5115(3 Jcc. out who drean>a ot 
Three new stories about Henry the -iWWA and <*fVmln£ywy ■ lanm-ay places . . .1 , ,, 1 ‘ 

toy efephaar, \Vhoso adventures ’ ; ; ' 

never seem to quite as he plans I ■ BachSsp. (April) pflpcrbadc. , ' - i\ , ‘ 

Slightiyta^rfor^ttoanpwvto . : K'V • 1 • l- . ’ ’•» THK R 

colour iliusti'atlons oi J®® RARBIt OMWBtJS 

Irrisistihlyfuftny and attractive for HELEN PIBR^ 


Alt amusing htory about a girl's 

S , H t S13^r" K,ucUon 10 ll lc ProW^ma 
S*- W up - ^ unn «M'p 
m theG«ardia»i/Afjirf / children's 
littrqtura competition. 

£>■95 (April) 

SOMffllC 

iVlARYWHtTfi 

moving novel for 
a iHyjBroWirtg 


HUMPHREY TP 
HORSE 

RODNIiYPBPPB 

A counting atul«bj« 

lopagc-HigUyo^jj* 
count and xhtwfp!? ‘ . \ 

£,*i 


IT'S A DOG’S LIFE WITHOUI,. 

; . ■. ' !■; ^TheShadowofV^vius^'' l- 1 ' Opting >' 

J • • • • • '• EILIS DILLON ' ' •’ ALISON uTTL^Y- .* • • . . 

ad the Timoh ihb Greek slavo boy, Cotneli'e, .'.'“Chosen; by KATHLEEN -Llfy£S " /SB: 

^ Baathorpes on the Competition Game daughter of an aristocratic Roman family - . Alison Uttley grew op m the country and ^ 

r When he won a cruisd to the Caribbean . and Nass tlie pirate oil had thorr own V. ; : never lost her pleasure in fields ana woods. 

|‘f. With a slogan of startling banality: but •• 1 reasons for wanting to escape from ' : 1 v . *• and tba'croaturoa that inhabit them, Tho 

ironically it was Zero, that nervous end!.! 'Pompeii, but they were unaware tnaf-tliefr;.^.'^ (ale: 

retiring mongreLyvhQ-attalned 


.. .... (ales In’ thia collection were written, ever a - * * ' -l '• • • 5 '•* '• % 

natipnwlda , -,;ece against time during thasa hotAygufit, • r pqriod of fonyyears and (ol|ow/the cyda of • • * .. - f . .- f. 

eXwloX of .h. .m.tl AOQe.n Island .? ^- Yorkshire / . .• T T .«:• • ft?fpiCKPlGGOTT . 





\J& 



! ; ; WTOR.EDWAftOS-., 


C An addition to (he 'Great Composers’ 
'''■ 'Series; which provides the most : 


-beautiful (now catied-Santorirtl) broyqht to, /, vTh^.fourih.tilla.in (he Discovering Britain- ;- - .series, which pro 
- an and the colourful Mlnoan civilisation pf "'Senes cofrei's (he old Yorkshire area and . • Interesting and easentfol biographical 

’Crete ’In thia story of KenofertheM ester'-:’,'; includes parts of What prenoW Kurpbersfdev,-.. facts together vyt 
; •• Bard, his siaterTheano and the young ' v/;' 1 ; . antf.Cfevgland. Tjie sonoa Is.^esigned (q^ < : 

.- Dr ince A$tPrion Mary Ray :has once ogam , encourage children o,P eleven up to.flnd p.ut 
' ofotidht to viVid life' an ancleift divllikotip'n' ‘ ‘ 


4^ - v , 




^ (ylth tfVfew to the perform! ng : ■ 

more fibOtit-thefr Dwri ; cpuntry aimie^cl i, i • - capabilkes pf young musicians.. 

;*• :I?.oq.K Is folly illustrated Vvlth photograph^ .. r f 1 ’ 1 Illustrated With drawings end - 






» a phT?3%r nfls “ a ■ 

;-*.;*-* ■ -P- j * •» >.< \ > i < » *.» - 4 y «.a-A f ^ i *-W-* \ >> -> » >.f.- • ; ^’ r ~ • i .■ ’ 
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RHYMES 
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Timeless rhy mes 


-to - 


Penelope Lively 
the Voyage of QV 66 

jS-SS rS/l«v* * 

_ ^ M.I0 

Julia Dobson 

Children of the Tower 

fS™ S yea, thB Jur , D° 0 bson ,< ^h WHtt ( e 'V!° 1- 

■ ^■sars 

Freda Nichols 
Back to the Blitz 

™ M away „ 

Underground and roa^nTVe Sl f epi " s il, lhc 

children while rim Zib s a i4 faille ™,i”' th a ga , ns ot 
excnlng short novel for younger rendered ° "’“"a 50 

Maureen'' Osborne ■ ’"" Jl 

The Castle of the Winds 

““Piro. to make 

happenings long ago SeL in vS P y st ij an Se dreams of 

powerful o„d anno* pberie s?o.v dmes ' ,llis « a 

which strands of past and m S, nL \ . su P<™ntural, i„ 
reach a Icii ifying climax P 0 intel w0 ™i till il, C y 

£3.1 n 


ROSEMARY STONES #ud ' ftNDRKV 
MANN; 

.Mather Goose Comes to Cable 
Street 

Illustrated by Dan Jones 
Kestrel. £2.25. (7226 5277 1) 

Tlierp is a splendid story in William 
5S. r ?J? cr ,s Ml,sic ,Uid Vricmte 


“.''The pleasures of fear 

tM - Hi* 


Ufl rwiccTK smiiB, “When rite King fo fnim ,n «* ^ : 

SSir "• whirfi WHS XS S&5»opuIor Folk Tales 

iffdiS.ra, w,;" i! iirat a »5Biaa»-«*- * ““■* *«— 

.... . . walk, alone" teTS“ »!Tran slated by Bri.iu Alder on 


!Thls newly iransluted, beautifully 
Illustrated cniteciicm of Grimms* 
tales reminds inu of j strange hut 


}Jiu piimiiive un»iii»iis .md )„; m , 1 | 
imafiery tire dearly foni.cl; !h" r e 
is Midilvnly a tcirible Iiimuiv ami 
sl.iiiliiiR '■traiieeness. I f.nuul i rt . 
vxpL'rivtievil lijy nueii'.c childlirniii 
cmuiiuns wliicli I [,.„| l, ni j lin fil „ 
i L'diljnji land iliL-ii mi i eiicjiyil r t .. 
le.iduiBi of wbd | spell- bind iue 

u i Kites iiillicted mi innocent diild- 
ren or bi telly, tu re less lovers, bow 
w idee, I siepmoilifr, inex„, d b| v 

pu.sued their helpless 


lines ut n time, with the ctmurcuu- 
tlon echoing him : 

The church boys, acquainted with 

oo t \h? l a nC M 0, . ll ? i,lt; tI,e ^vnms 

J 11 tlte deiks desk . . . cumriml 
J3 !U '!, in Place the old w.iig 
»;f . C hevy Chase. After tile 
aaiptures had been rend the 
fiavu 0llt » ■* 11 n sonorous 


Auihurittcd Ver*im,. ,,s gi.Xt!? SF* J 1 ' 6 ? 18 , C/uclty, undoubt- X 

«"■ "WAlr-iiiii, hilt there J ai . c -"marched in na.rative duco a^ 'jSfi Tn *3 

in lie m.my tulv.ni luges in hnviiiu ?»ViL bac k nnd noSS; 1,nu I gI ^ ,^lll0,, * symbolic richness and the doligl t a.e ixmlm. 

> frniiHMviirk. A drmnulist writ !' I,1,s - v£,a r, chon atmosphere. Yet this charac- wi.-r u « • . ■ 

Inr ill! mid I dire wliirh ex n eels i was s “»« by a certainly not a prerogative ,s , ne . w > ■" lll >s collection, is 

three unities iu ho iihsrrved cm, T 1 ^ 11 «* JWSl tho , G,ini "? ^UectZ. but an boId invea ‘ 

“P nil kinds of i remive tondnH? , h i’ ,ne : ^imearal part of tiie original— j s uuly SffllSfr n stark contrasts, 

not by jgiiniing ||, e n ),f s 1'hu best bed iha f.^ oKcilsiv ? lo lhG5e renders who ecu- JJ fil ‘ eI Qra foremans illustrations, 

hut by siiiiielinu-x ”* ™M»*»re their children's readings ™ are suffused by the eerie 

sometimes react in,. ,i«ai. sr k ,1 o. ’ Tito best bed. *? mo™ 1 standards which SlSn^f..! ,h *i 


piaster “ replied tlic clerk, look- T™' U t™* “»™ PurudoSl 
mg up, ‘it is so”, and stourlv M I1 , pi pnse /buse, while ut the .sumo 
{JJH 11 t! * c tune, the congregation i,u t *} p ! ,osll, K « mudenii/e<l Bible? 
join ng heiutHy. But Jeo^. 'X nc f ,lu,1 ' n l<iKuw draw tlicir 

« A I lI,, I rd and fourth lines, Irnm® ...SSl humour 

A w oeful hunting once there huthos i.**” 1 * .“jcnngruiiy, 


once there bathos . ^ ‘““‘“Briuiv, If playground soaili” * rout ? wh,ch uJI a B° s nf men ‘ ‘d l iT d tfie captive, lost, 

T„ n.„ n. t did, voii ncuh . j r ’ iin,i from ,l,L ’ } r well, arid lEnT 1 . , 6811 travo1 ’ as “P^rionce of life Is ^J ,au " tGd f 'B-rus, nmonlit custles, 

Iu Chevy Chase befall:” ivileJiim, t, ,dl ' 1 , . n1 ' precisely hv beiievoit dopHi^ 110 * neccssar y f° r tho traveller. am.? - 1 . i B8h mountains and fearful 

t ie reverend pastor cried, “Stop “ nmdel ni iaif™ :Wm Aide, son’s selection and SET S? - JSL Hockney eluci- 

ffdi? niC I 00 iC ”- Juh " lBlv| n« „ Anil, itmed Vend.,,,. «nent »f rl.Jldre 0| T^ sl ? rion of * " ot the best ner- 22L*S «fc.WP«! 


assjr-r ‘•• J® W5 r rrom ,,lu ary; s ZtLr ( A± e *&ar] 

“■ *- piitVuS,^ mtjtf*. 

id^-SESaaM B , £^W^ j ts= ftSTG 

ofrZ C!,flSe is the fovonrlte ballad iK L « , iS , rai *H tea ar,iv ^ «l the V ."T r if Chil * ^mble or med ictable \aSiTc SP ° I:en En ? l ' sh [ exce ^ when it 

and h n#in°T lmon P® 0111 ®' °f England : iv«rkin» :< a^ I,HI, i' J huv 'was uiiU S 1 " 1 '* 5 T ,0Hr er catnc** orgies of cosmic adventure, global Hm* pi .JE f 1 de / U| / lo render 

S?j J° ,, sou used to say liiat ho If ti ' ^ n ■ l0 V A * in *h» land f,,ra *J the blood d^tisfortiuie and well-deserved Kauul- f Jattd ° Mscli o£ some of the 

of Vti er 1°^ he0n tbe ml,n? I’-Kyptinns. M OSt . s mm " censed to be faigess. Even such favSes as SiS’ reads «■» wo,, » l»rticularly 

. 0,, Ws works” a! SiSta lsraeliies ii jjvc, ami held in tf^^Hanscl and Crete! » « Snow “ lQud - 


HememannVbunj Books 


'lire’s the tale you’ve all been waiting for! 

Smithlslaill::!" 

cot whose tail won’t stop growing? 

You learn to live with it, Iflce Smith, 
m what promised to be one of the 
most amusing and popular ' ' 
children’s picture books of the , 

season, (Out on M^y 29) /_vj ' 

Sljnef in thrCS CQl ° Ufs - S 

Don’t nus^Smidi^sTail and many 

“Bdo!™fe^r oks ons,andG - 9 


R^EeS 

IjUigiingc, j'lUl! 8 ! tafladJl 1 ' fll, <| 1,y “ tad 

?» BSS-ajm £3 d ~M0-, JS- TUS 
?a saw isvtft ,j sl tc 


,l . ,,,,s ' f T—* transforming apporently well- m'u *7 ■ xne , natural 
gins 0{ l v ^>bj xn,own Classics of the iinrserv into fu f w h ? tr “ nsla Von # which Is, 
ahnnt •-f.li.sh . literal ure K^&eshly experienced not at all mm ® J *® whole^ that oE contemporary 

i the IVTT if Chil * Stable or piedictable, licmi?c K?*" E,, ? 1 ’ sh <?«ept when it 

ulii! dai * i lower came w'i^ales of cosmic adventure global tim S pj , l 2f de / u, i dt f Iect l - render 

land f-'». } imoll the bloodilrtfisEomiiie and well-deserved fiappl- !Lf S , Sc/l of some of the 
is ii n . um censed m be fnWesa. Even such favourites 1 as reads we ^* IM't'cularly 

in Jms and held ia ttoiSf Hansel mid Gretei ”, ‘< Snow al ° ud - 

ii in M I U “ and ** Rumpelstilrskin ” Gertrud Mflndcr 

■each t-omys to Cable toA PP e *r f. u a new light. Shorn of all Popular Folk Tales will kn i 

rt'pnnis n score d MWP | *hilic or scminienta] accretions, listed oiiAiSil 13 b P b ' 

i 1 . l »i'i t'ompilors beba ff • 

j gjg Wide-eyed in Warsaw 

■iw »Asniii- ai s5aT — - Saji®* te* 


i« llwri ore , Tw 
i..d of '"•""■''■V ""<1 fiiiniliur! 

means the w/ioia picture Bntli in 
content ami in language, tradiiloiml 


Gertrud Mandcr 

Popular Folk Tales will be puh- 


-V.u, J,nr<], Wliuril T iwimiiiVB kbk k ■ 

And tho I.ord suv.s, " Tiisi . ni i', n t-iuldren’s Rights ifSulITt 7* 1 -| • r 

V wide-eyed m Warsaw 

he waiters jMi t.-d „„ d ,h r* '««!» of cliildren is ■*-— m / T 

ulus ull went iimuct, iuiihv l.mnv , 1 , ‘* ,d, . , *t»n(il IiorhagftilfcJteAAC DASnEVlS sinrkiiT a,0 , ,ie - denion i® mysterious but 

fhmn the Inn nun. Mlml lt^ 'to happy idea of Ju*fc * SINGLR : ^akos the boy wide-eyed with fas- 

touuh goin’ beuiuse it wu^vni'iv riivnios with Storyteller and his c,l,t »tion rather than fear,. The most 

ejariy undurtifuih, hut foshiiuwme !!*«*. Prewm-duy s«M iir opsc > Sus comical stories, however, are those 

nil a>n..> l. * u WHS [....j ,.e m... r»ni..u. ...i i rnnrprnpri uii>b i” t. „ i .1 


1 rri" «« 

bv lI^Si' i 1 ’! 10 ?, ff , e ^on h»,iirej And the Lord ms •• Smite VA .. f 4 . 0 nma i h ® liU "mnA ot . a ^ ie *« of , SMri es munity leader ii HUltU whUAe 

bLnln 0 !?! 1 lrad hlons Js partly rock lvi* yuur deputy i/ld! 0 ” \SII H'S. ,ll V9 ll v ,l ** ^Waalnr'SK?. f H 8 . tict,on * 111 basest carp ever 'found In the near- 

have boon Sfi Ifl ,, 5 ll l un Hiaf they sniote Hie rock * und ' nut * ,rl * ^^fiSiSefore t Tb^ r « „ 0 ij tb ° c ? Hury by lake. As lie is peering nt i " 

and i.n^i 1 c ,er,shed for so long huMed a (ovely foiintuln n'hr/imi su i!* fl . ,cn w ? r J d » the tr& - fIsh sla Ps his face with its tail 

a ” d bonded down with such iovlnu ■^ nd ibo laruelitcs dumb .r 7i!« Crtleciion of objecuMjS®?J^ one of Jewish village life, Of course such on outrage must not 

fr*«M !( ciffJ! hoJ y waters! dr “' ,k uf lhe father dies fe «ot Unger over Its go unpunished, KSaS SS 

w *3l d, ° Pnst wltidi tlinv A Livemnnl u rt „u t . Hed, wooden log, Instead he concentrates months' deliberation Iu decides to 

nn l * rat8, u current can be sot 5lory, oritltled 1/ lb , u J?” 10 ? spout, and the wonder and ambitions of drown it. The crowning irony of the 

□P oven by a brief remark such a 5 ws writ !•»*«• My 1 * 0 . p,a Gu ' hric-i-broc stall 8t $e.flK Hhood * tale is that he hesitated to eat So 

laboS e Sw by i a farm J- »• Jacques: b>! * p0pu,ul ' » we, » oI d man cj^ {“ first tale the boy Naftali ! [ sh . f or fear he would become 

Lt»° «* er «. conf idoa dy produced from In bihllmi ,i„.. .u , . countered “One iBi^SHfgro* of becoming a story-teller st “Pid. 

Us 'fanuly store, that the brooks tfi iMmu fl *° nd I,HOk Su - vs * i,,K ” “ 8 rwf0 ^M&ln^ d P es ‘, buc Q'Sy after eagerly Tills has many of the qualities of 

thrM days The contract!^? Sn 8rew supervisuig.a mas *^PUng Jn the many legends told a folk tale, bu^the bes? storiel fn 

• had ta l kon ^i ttle SdRefaHI (which ■ C and ho wn«! fl rfA, WaS , I l ha . rae, h 0,1 iower HUl ' ■ jW'tf/ ° thers - Although he gram the collection are based oil Sinner's 

threehundrrrf C '«! n b * locality over He bad f m i ,d M*- . The puli: tills childliko own childhood in Warsaw. In oh e 

ee hundred years, previously). to the toeth^'ho ,“ rmed text Is just as e/fedijJ^ 1 ® ,f , re: spouse towards Ufa, the boy hero (typicallv full of 

A similar feeling of great distance pji “ l . l,em W ful as the tousle* *d' gM Jfl? emot, °« reals- drea “. s of . adventure) gets lost tem- 

« » flash m S WId a banu- 6vorv ha, /c cular Bible " Be T L ^ ,ey porarlly m a snow-storm on his 

by a song, sum in the E the little Iwok WflKd 5S. 2.?* L 8 /.^ °. re ? "here fact way home from school. He is scolded 


— . - ' . , » iimw«vcj , m u uiosc 

concerned with Chelm, the prover- 
bial city of fools (alreadv treated 
^ S^SC*’ ,n . h ‘s The Fooh of 
Clicnn). The leading citizens pride 
themselves on their v/irdom, on tak- 
ing a coolly rational approach to 


f l,D t ■linger over its go unpunished, nnd after a mere six 
m|ps. Instead he concentrates months' deliberation !u decides to 
b mmder and ambition, of drown It. The cromdngironyoftha 
. ' ' tfl® w that he hesitated to eat tho 

the first tale the boy Naftali r ' sh , ‘ or ' fear he would become 
■ “ becoming a story-teller. stppid - 

«Rb tlSiS' *tl tCT S a8er fe PS ha , s man y p f fhe qualities of 
Mly others I 1 8 i nds WM- a . r°lk taie, but the best stories in 


ki A i SimHar f ee S;;,-r^ce EW SSi 

Sinte 6 k Spa,lned ^ a flash cim be WId a bonus evorv K"? ha, Jt cular Bible su 
.lartlif Fn^ y n .» ■song, *uag not C neces! _ il! tho shape lh ? ,wok 


mmm mm? 


»5 "Vw hflvo the vocoh 

one Sf S >fe j- fBW weeks constr ««Joh industry? 
one ^ or _ the dmgy unoe» - 


other Rona^doOr® 
wo the case of Cable 
the these rhymes as j nwo 
Sidney did "Cbm 
> never heard the pi«J 



India. ; -v: : -:f: 

ZaideeIindSBy >:' - 1 •. ■■■ •■, 

jSSSS^SisMMlSsamr. 


ago, in one bf the dinav ■- jT- uwn ,no W.. 7 Sidnw did "CbmJ 

L°nTA pyblic I,ous « wfero K tradlrfn * Can keep alive a nev0r beard the old* 

SLr C iK usua,I y tpeot, lexneri- , t f radIdon which, if it nevL-rev“lved ond Douglas Vhrfl 

:^traaSi»ga£ B • 

-Nonsense Rhytties : : • ' ^ 

.dkoseiLbyPeggy Bjakdev Rebecca of SunnybtookJfiff: 

1 NonSensfi-fihtomAxi ■ ■■ ' Kule Dnnul.ic ■■ i 


tn bv nfL" V,.L y tom “ mjik uue, out tnc best stories in 

Wfi/ n! ie,s ‘ Althougli he groivs the collection are hased oil Sinner's 
Ehn&s nf er ,J 0ses tb' 8 . childliko own childhood in WaiaS. Inohe 
i A1s S is M, P °! 1Se ^di life, the boy hero (typicallv full of 
thnnl! ’J 18 - 1 , 1 emotion regls- dreams of adventure) gets lost tem- 
\SS iSr?h„ to J Ies n Bengal. They Porarlly m a • snow-storm on his 
4 Ttti. Sst JxL®/ °K re ? V rI,eie fact home from *hooL He is scolded 
’ ir but ln f TO , of eo V rse > and feels, rather ridicu- 
HU sfS^L aftraHy out of tlieir lo V Sj but mainly the incident pro- 
BHMtHngs, . yokes spilles. The humour here is 

Hu, tantuch “ Aunt Yentl ■ ,, br0R 1 d , ns M .. «jjh *|Bles of 

jK-e boy narrator about a bouse • phelni,. bur richer; and. ijiase stories 
lier village— a remarkably alone artjply justify the e^isteijee. 
spirit which brings Eopd of th,s vo,arae ’ : : - ; '’-v T-. 
kT®.. for two , women living ’ Dfivid Seed : 


■ • 'T rTr 


Monster andtffie^E^eirsv , 

Alas Vel thuijs- j . ' 1 ?. >;> 

Mecvyn t he Monsiet, hcrooltyfMiifa 
Half-Wvy toHowhere, makes a Afeic&frio . 1 ? 'JL 
re-appearance in (his fale of atfeiiipted . ' ■' "'9 
kidnapping. :i - E 

£2.50 0713617675 . '■ 


^SSSS& 


r. ( 

IVTSTO-^., 



Rebecca of Sunnybrook Fa 1 ^ 
Kate Douglas Wtggin ' Liitil 
-Recently serialised on BBC.TV- (he 
of an independent young girl growfhj iff W 
Aiiiericuiisinic of Maine afllie end pflKP; 
century, J >.>. K A 

£2.50* 0 7i36GS374 • 

Also. ; 

’More About Rebecca • : 

; . Kate, .Dougluii* WigeiA : v i- • -* w 

; .£2,5(1 0 7X3618353 • ■ '*°2- 

.1 . • . . •. 

i • Adam 


cesses ” aiid ** 


I? ■ m Times' Past seiefctEoq from Aesop'S Fables. 

^piann. £4.7S. (434 34541 5V ’ § ath .A^illDstratod by a single 
a F— [ ' ■ ' nrdst ; , . Edmund Dulac. . Walter 

7; : " Crane, 1 ’ Arthur Raddinm,’-’ Kate 

^collection begins ivltli an burn.’ gWnway. pnd Heath Robinson, 
fen- by Bryan Holme. n t These iDMtratolis give Mch story.il 
fe d brii hiSr? Of fai,4 strpug olid clear Identity, They man* 
S, from their orieln« m t0 ““bine a sense of the (Ima- 

rfj were uassed down prallv from ^^U^s -f these stir es with their 

fiei^ratipq tb an!Si5 to fhJB own * who1 ^ rerognWWe styles^.' 

.boot . ends, wi.li detniled 
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:• ^ BOOKS FOR BOLOGNA 

,d n niME OF THE ANCIENT MARINER I 

'■ I i.,rh 3 „ & ,'t^ Ue f a ^ ,or Co ' er ' c 'gc .Illustrated by Alcrvvn Peake 

« 1 trhar ' " ,t ' " nL ' sl dnn ™f •n'jpirc.l by .his famous poem arc rcprinLin l Jlg eLmat 

d I . t°t*. » I I’-TWiihnnc new previously published b 3 

Ty I 4 PP l2 iJS 0 7OU22n 73 All ages Rights available Publication June 

I . . . T HREE’S COAIPANY Jean MacGibbon 

l 

Kl 12 W ^.=5 0 701 1 2295 c 1 2 ! • years Rights available Publication April 

d I I nt r°dueing a new secies: BEDTIME BOOKS I 

^ I THE MAGIC CASTLE 0701123389 1 

J I THE MAGIC BUBBLE-PIPE 0701123419 I 

0 I w.’c t St 1 c l la Farris * IIIus trated in full colour I 

\ 

j I 32pp £ l, S° 4-7 years Rights available Publication October I 

'’I Ah B ^ R T? r NWOOD J ohn Moat ■ Illustrated by the author I 

• A boy with a gfft for nd Jlcs is helped by three odd allies to achieve, Christmas truce wicli I 

| sinister neighbours. 1 I 

'i I T ,g 1Iltcrcsl,n e» fascinating, strange and magical book.’ Naomi Lewis I 

1 I 8pp £3 ' 25 07011 2312 5 9-12 years Rights available Publication June I 

1 I . _ WR* D GHOST CHASE D. T. Enrieht I 

•Ar^arthir 51 ^ ‘fu ™* The Jokc Shop » «*oui which Naomi Lewis wrote- I 

[ I l2g PP £2.95 070H22854 roj- years Just published I 

j WOUNDED KNEE Dee Brown I 

I -~4®PP ^3-75 0701122366 n -J- years Publication May | 

I MMB OF THE BELLS Maria Gripe I 

I lians Christian Andersen Medal Winner I 

I 

J 2i6pp £3.50 0701122943 12+ years Publication April . .. I 

. ' CHATTO NATURE GUIDES I 

A new series of superbly illustrated full colour guides Ideal for indoor and outdoor reference. ’ 

I BIRDS Hardb ^o 7011 4 Paperback© 701 12322 2 i 

I Hardbflck<i 70 I i23230?8perb a cko7.on23249 ■ I .* 

I MUSHROOMS & FUNGI Hardback o 701 1 2327 3 Paperback 0 701 1 2328 1 I 

• I AH titles: j44pp with over too pages of full colour photographs, i 

I Hardback £4.50 Paperback £1 #5 Publication May 1 I 

I Chatto Poets for the Young I 

‘‘Ghatto& Wmdus are now to be thanked for a bright idea which I 
I JQL. wlJ1 inake Poetry even more accessible.” Child Education I 

I ^' wo new d^es in tliis highly-acclaimed series:'' J. 

MOON-BELLS and other poems I 

Ted Hughes 0701 1 2274 9 , ; I > 

■ r ■ ■ r 

; : £' ?!S^• :; lv®^ a ^y^2P76IIa295•X• • • .-../jr,:;..- •• I ; ' 

i * : ;:v ; I 
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This is the Greek word (or 
child (remember: podago- 
«««-■). 

There is another Greek 
word (or children’s hooks: 
"KEDKOS”. 

Kli DUOS are the leading 
publishers of children’s 
books in Greece. 

They even have created a 
special bookstore only for 
the very young. 

All KEDROS books are 
originally written and illu- 
strated for children by the 
best greefc writers and 
artists. 

Some rtf them have been 
translated in foreign lan- 
guages and have received 
international awards. 

PUBLISHED IN 1977 

Eili Alexiou 
I SING AND DANCE 

Eleni Valavanl 
PAP AND PIP 



Adapted and illustrated 
by Sophia Zarnbouka 
ARISTOPHANES 
THE BIRDS 
LYSfSTRATA 
PEACE 

Alki Zei 

BY THE RAILROAD 
TRACK 

PanloIIs Kuliotsos 
THE ELY 

Mnrouln Kltafa 

tales of thessaly 

Tatiana GritsLMilliex 
IN THE FIRST PERSON 



Elrini Nakou 
LITTLE STORIES 

Yannls Negrepontla 
FIFTEEN-TALES 

Ell! Papadltnlfriou 
THEGANG 

Margarita Papabdrcou 
1MPER THE GIANT 
LIGHTNING AND HER 
THREE YOUNG 
BROTHERS 

Geoirge Sari 

'rafi.BIRTHPAY PARTY; 
< i |Annft'Sj^iioijl , . : ’-'h- .v .■ 'yr jv 

thesecretof siMps 

Oana^Tapukala 

THE GlRt' THAT CRIED 

PEARLS 

BquIEs F rangopoulos 
THE POET AND THE 
TOM CAT .; ♦ 

KiraSInou 
IN THE LAND OP 
mammoths. "v;-. 

Evgenis Faklnou 

TIN CITY/’ ... : J ’ ,. 

KEDROS 

44 PanepInMau «T. TcL'ifi 157^8 
43 So ton M nr. Tel 3623 595 

Athens -Greece. . 




Visual art 


Tl-lll It Y MEASIIAAI unit 
I-'llAiNCICS KKNNKT : 

A Chilli's Guide tu Looking at Paint- 
ings 

Mara hull Cavendish. £2.99. 
f A5GBS .1.15 ft) 


Child urf, that freedom of expic*- 
aioit pi onto red by Fran/ Ci/ek and 
Wilhelm Viola, Hindi fieri m>d dissem- 
inated by Marina Richard. von mat 
R. R. Tomlinson at the LCC before 
the war, now brightens every prim- 
ary school wall with paster end 
powder paint, lino anti potato cut, 
collage and paper sculpture. it 
seems," however, to be a much more 
difficult task to weld together these 
shoivy mnnifcsrutinii 9 nf the (ulvi'iv 
los mode in child psychology whir 
un older ncademic Iriidiiiuit. The 
cones niitl cubes which were die em- 
bodiment of die South Kensington 
system have tong since been rele- 
gated to dusty stores, whutever suc- 
cess they had In making for a more 
accurate population being more 
than offset by tlfelr dreary failure 
to Inculcate a love of art. But even 
today, the task of providing a cul- 
tural context for art which can In- 
spire a child’s own work and an ap- 
preciation of that of r> tlicrs has been 
left to the rare, gifted teacher, often 
working with little encouragement. 

In such a climate, nvt museums 
can piny a vital role and Terry 
Meosnam, Assistant Keeper at the 
Tate Gallery and contributor to 
this book, has been in the forefront 
nf innovation. A Child’s Guide to 
Looking at Painting is n welcome 
attempt to reduce to two-dimen- 
sional form the fruits of his experi- 
ence. The authors do nut under- 
estimate the difficulty of ilicir 
work in a world of total visual 
communication but are reassuringly 
confident nf success ; " Looking at 
pictures is not as easy as watching 
television hut you’ll enjoy it more. * 
Or us my olcveu-yoar-old consumer 
expressed it, sho had always found 
looking at pictures boring until she 
had read this book. 

Nevertheless, It must be ad- 
mitted that two vital elements In 
the process are lacking. The first, 
obviously, is the puimings them* 
selves. Nothing melts n numbed 
sensibility so much as confronta- 
tion with the real thing ; (ha 
authors recognize the problom and 
compensate in a number of ways. 
They tell children that " the 
original painting , . . is ton Union 
more exciting than uny reproduc- 
tion” and exhort them to visit 
galleries os of leu. as possible as uit 
adventure on their own or with a 
friend. Moreover, liko a course 



iug tlie ust; of captions nini 
iiicJsurcniLiit-J. 

Tins second luck is the absence t»r 
the teacher. The explanation* of 
the pictures read like u series of 
rhetorical questions cut off from 
their response. Yet often u lencher 
feels liis way iiiiu n subject, explor- 
ing and learning from tin* child- 
ren's questions mni answer*. Inevit- 
ably truncated from this mintrul 
flow, the text is occasionally rut her 
simplistic. There is u page of 
typical answers, which _ does serve 
the purpose oT u break fur recap ii il- 
lation, but feels a little emit rived. 
No doubt i hut fill lit Joyce Grenfell 
iiuuitcc would he dispelled in the 
live classroom. Games mnl quizzes 
also fill np the creative vacuum. 
They range from those frequently 
employed In museums — spot the 
detail and rub the texture — in 
iniagiii.uive siiiiResiloiis such .is 
drawing a set of modern chillies 
to complete un old tunsier portrait. 
Parents will be relieved to find iluu 
the instructions for milking paint 
vdth chalk and cooking oil advise 
budding art suppliers tu ask before 
using these things. 

The book is arranged with 
thought and subtlety. The child is 
led through a section entitled “ Stop 
and stare” which is made up of six 
paintings in widely differing styles : 
Avcrcnmp’s “Skaters”, a sixteenth- 
century Persian book illustration, 
“ Guernica ”, Crivclli's " Annuncia- 
tion'*, Seurat’s “Bathers", ami 
Klee’s “ SImbad tho Suilor ", 

Each is explained clonrly. Each 
also illustrates n difforum point 
which is elaborated In tho second 
section, “ YVnjrs of seeing ” : I lie 
variety of artistic stylos, the pur- 
trayul of nature, ammuU u;id 
people. After mnnlier break hir 
rocull, the filial section deals with 
“Artists at work” and explains 
ahum colour, perspective, line, tune, 
texture and composition. Again this 
is clearly expressed, though T still 
fall to sec which uf the two por- 
traits on page 43 (a page 
which uiiHccmmtnhly scents to have 
lost its number) is slightly m the 
left. I did not find the overull lay- 
out very imaginative except Tor the 
good visual Joke un thu hist page: 
Mngrluis’s ‘‘Euclidean Walks” 
which is ulso half printed mi the 
hack flap nf tile dust jacket. Nor 
do 1 think the fashionably mull i- 
raciul children who serve sis fill«>r*f 
in the urt-work especially appealing. 
My young frloud concluded that 
though she might not sound her 
own book-token on It, xnc would 
appreciate tho hook as a gift. Shu 
Said It really made Iter warn to 
look uauin. It would be valuable ir 
It also inspired touchers to prepare 
thoir children bottur fur gallery 
visits instead of leaving their 
bedraggled crocodiles to wander 
round lost and bored.. 


Cclliia Fox 


Down the manhole 


DAVID MACAULAY i 
Underground 

ColUns. £3.95. (00 195850 X) 


Now that the jubilee plaques in the 
pavement are wearing out,* those 
who walk .with their eyes on the 
ground can get back to spotting 
more workaday r* ' 

covers, stopcock — 

all of tiiem reminders of the under 

the 
leap 


bizarre world of pipes, cables and 
foundation piles: a view both fan- 
tastic and slightly sinister, a long 
w«y lb feeling from ihe chronicle 
« ^ ie imaginary cathedral 

of Chutreaux or the castle at A her- 
wyfern. 

The cathedral and tho castle were 
snlendidlv complete subjects in 
but -the underground 


splendidly 

it back to spotting underground 

things like manhole w ,, of , modern city can only 
k lids and gratings r<ja % take an interest when each 

Jnders of the' wider-' E “ i,S " u '» " r 

B£ound services; needed to keep the _[*,_? 

RbOve-kro^d wOrld {o ^titm these ends in Ae i 

tie : subject David Ma^VuIay'a V-^^, 


its destination: where does the 
wat . Br , atavt on its journey which 
eqdsjn ^le.irtdins.beneaijt tfie s^eet, 
. * otner end of the 

„ . KtoVufiya ^ get. proceasetl ? 

latest book. • In' it he takes a^Hty , ' .■ JR "two of the drawings worried 
Crosroada^-or ratlier an ,irT " ' ' * ' 

tdon, for this is an Amorlcqn 
and delyei' beneath die 
find' all .the. pipe 
sew*rs, which 


an .inter sec- look. On wondering whether 

aricqh .dty— ' in kUmboots . know which 

e surface to which j no great problem 

s, drains and- .' Jhe_ reeoec who, with the halo 


lout corns 


rfpea, ducts, drains and - ! _Jhe readme who, with 
ilfneet there; and at the P<* USW. Macatday,^ '-"can t 

jetjj of the junctloji ne un- '* e l n m w iw. " ■ Sorriest 

earths r the founddrioiia of four build- “Own. one.' upon anotb. 
i f 0 S*» each :&ifistrqtted by a differ- • deeiJMt of a)L, a tube fo 
j'ftrtt ® tough beneath the 

I . ' Sto B? a'TffiSf iSS^SS 1 ^ 

(ay’ ? earijer bAka sufih aa.Coffictfraf i;city shbwJnr * - 

® i* 1 0 re ? e ? l V er h,s . Worn :JLsh cihiJd 

d^nlll ,|D rn S -4-AVA rimuilntfa . nf 'mLa ' 


Charles rules 


MON FICTION 
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ie help 
sea a sys- 
. 3 ard ;)ald 
another lituil, 
tiipe toil way 
the streets, 
out” ilia t 
r _ r American 
futures that an Eng- 

vrorm’s-eyp rt vlew.^ookibg up st the. rarity; for - this coiSU® "-THM 
- under* de df 1 buildings, t aod the odlyi .^hd, fuqnia WtdS'^iasa ' 
idiiinatlon apart from the tr^o Jir ’Jitlandc dlf ferencS? 8 ” ^ 
aljove, is ^ tikly ,^°up of tbufja^ --V-' "i'-'-'T 

■ !■ ■ 5 , .. ' ivRLqbert Thortie 




KfKdrY Mel. KOI) : 

Di n ii is mid Ti iiinpclH 
Thu llmise of Slu.trl 
Andre Dent sell. L.t.95. 

(J.U %«lil X) 

At, AN Ilf il,n : 

Mary Queen of Scuts 

Way land. IM.5I1. (85.1 10 A If) 4) 

Timsi: who wriiu liisiury bunks for 
children face more, util fewer, prob- 
lems limit those who write, for 
mlu Its. For ihey face all ilie prob- 
lem* whii'li cuiifroni ilu> bisioriuii, 
with the added difficulties of ex- 
plaining complicated matt its clearly 
and simply — and in a shorter space. 
The best children's hisiory hunks 
are iho.se which ]>ie>ent not u flat 
linishi'd nit lure, hut u lively sketch 
to be filled in by further observa- 
tion and developing iiiulerstandiiip, 
In Drums uiul 7'nmi/>ets, Kirstv 
McF.ood presents u very good sketch 
of the Stuart Age. The hook is at 
its best as u social and cultural his- 
tory of seventeenth- century Eng- 
land. In a lively description iif rural 
hie, the nuthnr avoids thu ramuiuic 
idealization which characterizes 
some accounts. She sen si lily re- 
minds her vendors that even some 
of those called gentlemen wen- little 
{letter educated or more prosperous 
than the yeomen whose company 
Ihey kept in the local tavern. Clergy- 
men, themselves dependent on farm- 
ing for thoir subsistence, worked 
closely with their peasant neigh- 
bours'. Rural life was constant toil, 
but ill least f ,r lumUiwuiug peas- 
i ,n N.u h.: tier lot than that which 
befell their contioeotal counter- 
parts. Riqliily she emphasizes that 
towns were usually little more than 
Villages, having more in runtmon 

with tile surrounding count iv side 
than with other towns, l.imilnu 
was the only hu ge ;*nd independent 
ettv. nml there, at k a .i«t mini the 
end or the ceutiiiv, hail iirpieiie, 
disease and crime had their capi- 
tal. London, however, was the home 


Ki i ^y McLeod 
.vmuiH readers nftf 

the Stuart > 

ninsqims and pW . 
m i collection Sfc 
• ho «PchUcctunliS; 

the City by inlio W’. 

nher Wren, 
life by a .mature J 
excellent i|li«ng‘ 
chosen paw^, jj; 
uml olu-oniclewdS; 
hiugraphy directs iW 
to the best primed a^ a 

'•"V-'-lo Lucy Hudj 
and Defoe, • 

Drums oiid JW 
tmiaiely, weak on ^ 
politics. Thou# 4 
Stuart England eon, 
rite sketches of 1 uq< 
nnd Charles II veb 
Worse, the period M' 
nuivelv depicted t. 
heralded the trluuob i' 
(nlcrvmco and nh tbi 
limtientary domocraq. 
has little room for pt". 
or analysis end swj 
better to exclude tfe 

By contrast, Afu I 
puccis of Scots b pot 
narrative of emu i 
dui'iiig Mary's rdgn.li. 
no picture of sb 
Scottish society sod 6 
family and clou, tbti 
is led through whale.- 
huff ling catalogue oft;' 
si hie events. Heidwi 
of Mary nor her it* 
clearly, and there fa:-, 
ment "for the rMdttfc: 
init questions or uf. 
mare widely. PoHod - 
the most niff Ml %\ 
children. But agio fr • 
to he vi id for the octfc- 
quest inns to be 
the crowded narritlnl 
they never emerge. 

ML 


Tooth and claw 


ll.\ VMOMI I . 
I'apri'oliii 
The Mori- of 
lllusliaieii liv 
Collins. £»«>-. 


nt.M'I.IV ; 

it lillL* I »ccr 
.lolin f'lthv.iitis 
i till 1«»*.I27 nj 


ANM.I.A Mil Mi v\ ; 
The Moose 
illiMi .if r-(| tiy M.iioii. 
AilUU-. .Util Ruin 1 1 am 
IMJ ‘i«77l Hi 


r. 

Nil 


T. A. S. (it list IN : 

Moslii tile Jarkai 

llliisii tiieil !•;. flu- .aiiiiiir 

Uex t.'iilliiiKv U.'j",. i atiptr, ikt i 7) 


AMi!.l.\ Slll.l-lltw : 

The 1 -'m 

ll(u\lr.iK-i| by UeUi.nd R<i 
Angus ami Itnliei isnii. II. 
(Jt»7 M5772 \J 


lIiIIIVUI. 

SO. 


Cuprcnlug is the univ of the first 
few years in ilic life of a roe deer 
buck mid in -.impli- langii.tgc. 
Anyone who w» iix’s about animals 
in story form rims ilie i isk of living 
compared --usually mi favourably — 
with that muster of the genre. 
Henry Williamson, hut Raymond 
Chaplin, wisely, 1 ms nm .nteinpicd 
a Ttirka or a Stiiar ln-ie. R.ulier he 
has tiled lo pot his eoii-uili-i.ihlii 

Horse sense 


CiirusniniiJt MAivsoN, 

JOANNA SPhl'IOH unit 
1-1I.I7.AU Kill Itll.I.INt; ; 

ACbiidreii’s l-aicyclo|iedia of llorses 
dud I'miies 

Dslinrue. I’T.. iM,o 2 «» I % 1) 


At first glance ihi.s ajipears in he 
an attractive and infuntuuive iuirn- 
diictinit to all mailers equine; there 
uru masses nf fiill-colnui' illnsua- 
tions and the cnnieiits i>aye indi- 
cates Unit n very wide range of 
topics is covered. U n fur tun ately 

the book turns out to lie not tun 
wall organized, ml her uneven in 
quulity and curiously difficult lo 
rtiHd ; it is tint always easy, for ex- 


ample, lo attach the captions to the 
right nictures. Thu liook can hardly 
be culled mi encyclopedia, ns about 


kliov; ledge of deer— (his is Ii'ih 
fuurill hook ml 1 belli — iuio I lie fill 111 
<■> ,i ligluly dr.nn.tii/cd si«ny, finiiiy 
based <»n flu* fait . i»f i ei'\ ine it.nnr.il 
iiisinry. Like lie my Willi.iiit%iin, 
howover, he has written from the 
deer’s uundpuint and has written so 
well that von almost feel the pains 
felt by Cnpreolus after he had 
foiigin S piker, mint her lon k. Tile 
-ling of shotgun pi-jlt-ls followed !•>* 


manual and s»» must In- tud-*»d in 
rmupiii isnu wi ili i lie vi-i v many 
cxcelloiii i nsl riltlimi.il Imoks alieady 
available. 

Tile I'ir-a p,m of ihe honk is by 
fill' i lie best aild tail In* bought 
as a separate volume with the title 
/ilWifc l/«- Wnriil tif lliiri sc.< ( bard- 
hack 11.95, p.qa-i back ‘J r »p). It 
gives a brief Itisuiry of the species 
from F.ohippu s libe fl.iwn llurse) 
lo the ihiooiighhred, sections on 
woi'king and war imrsCs, ilfusrra- 
linns of fn mu i is breeds and a survey 
of equine spurts. 

It's oil very sketchy, nf course, 
and, even inking the limited space 
into uccuuni, there are some st i-ungc 
omissions ; iim childmi will like the 
colourful pictures and will learn 
enough to wont in know more. 


right pictures. Thu beak can hardly The reinuiiuler uf the honk pur- 


two- thirds nf its ninety-six pages 
make up a pictorial instruction 


pur- 
ports to silo w a child how to buy, 
ride and look after u pony ; thirty 
pages of ir are also separately 


1 1 |.- lli'X ■■ l> r > ii- hi-; I mo . mi 

til*. H.'il b-. I )|. i,. till •■) ,| dug 

i)»lv ii Miiinf . .i,»i rji.il i < ,r v.» iy 
p. in ill .iiniii.il I<m<i III i. |{ ,i y r tjivi nf 
1 haplm t !»■ » i* ,ne liujiiln.it, ,if men 
■•-. fn*. p.u adii.'.tc . 1 H v. Inn.- iii" a oulv 
h.ii rli-.-i- ■ an l it) oft l hi. *, i \ v.-i.-ll 

■.-.liltfii bin»| a. svi p.iadciliUt t» 
.'•iMiiiuiii.ihiy Ca/oi-o/u? i. iliu-.n.i 
l*-*l mill liioiun In ■■Hu- ili iilk-. by 
I' Itn l.flv. .nil, nliiili. iliuiivli .iliiiiL- 
live, do i a* i in, ilcii ilie n-nsiliv*- 
v.ntinu. 

I*. -\ N (‘.ibnm's t Jo -111 ibi- 

Jackal . by onurasi, i% ,ui .mi nml 
ii«rv well di ,'ini.ni/L-il jnd .Mini i r- 
alilv iUiistiiiicd. The .uulim u-.e-. 

shun sL-nieiici-i in good i-ffi-ci— micJi 
a story cannot i-.i-.Hv lie wiiiien in 
Icnglliv and well cmiddeic-d t»a - 
s.i«e<— but ii is hi* illiisirations 
which ah .ui b the i vatic - 1 .nut bung 
It min* in ns ilie iiiiiiliin.ilioii ol s.n-. 
agi-iy and )>c-.iui which * >in-|il ui*:-, 
daily jilc- on liic- Airicuit (ilaius. it 
Mr Gibson has n mentor it is not 
Henry Williamson but Boron lingo 
von f.iiwick whose films and Imoks 
about wild life have shown ns Him 
in i! at nr lie eaten is the |«n ul' 
l»l«is| .in ini.t Iv Inn ii nndiT .mi Afif- 


available nmlt-r the title A Pi aci it'al 
tluiilc la Hi thug anil Pm i\; Care. 
It can not lie ivc*oiinneiidi-il as a 
manual fur the ttuvicv tiller nv 
owner. Thu autliin-s liuvc- piq t lie 
empliasis on insii ncilng lallier 
(Ititii iiifoniiing, and siicli ini|<iot,im 
topics as feeding a pony ami 
rucopni/ijig iuntinini itilntrms which 
would— ligliily— be given a few 
chapicrs in oilier hooks .ii e dealt 
with here in i couple of pages — 
most nf which arc covered in 
pictures anyway. Their is miiiil- 
solid information and a few useful 
diagrams — rlie work of ihe black- 
smith, fur example, is cteurly uml 
attractively illustrated — Inn I litre is 
nothing that unyonc with more than 
(lit nunimmu knowledge will tun 
already know, and an iguuruni 
child could well get the impression 
thut owning a pony and keeping 
it healthy is an eusy business. 


Victoria Petric-May 


KINGS AND COMMON KRS 1901-1935 / 
Richard Pmi lion 'V. 

R ic It u i d I'uiilioii follows VICTORIA. QUEEN OP AQ '* 
1N(> LAND with u f.isi iitatiiij: simly i»F CirertBriw* 
the rfigtps of thu ucxi liout- Kings, muling wiUtw* 
linn of Kilwui-d VIII. • 

Lavishly illitsinilvtl with over 100 hlack-atM^l 
firaphs uml .1 cnlimi' plates 

IIAI.KX BOOK OV MOUKRN TABLE® 
Denis Neule ' •: 

l*i*r unmytl bt> 

Johnny Leach. MHFv . 

Duitis Neale is the must experimteed 'profw *** 1 
loimis player in England (iidiiy. He has 
sixteen yours. Deni* lias tens Is tun fly bocri raow. 
ihe worm's top twenty players und, lncrewWyi 
more than four hutulretl anil fifiy times lor Mg'.. 
1977 ho become English diumpion for a recora^;* 
From his wide experiemc, and n deep analysis 
he has produced this booh on modern lableK^jPv. 
strong on tactics and professionalism becausft^r-/.' 
“ Thuse, plus the will in win, arc the main . 
liuvc kept me at the top for so long." ; . 

IZ pities of bluck-und-tt'/uic nhotoRraphs, a . 

WONDERS “ 


W1NDPOWER 
Heinz Kurth 

When fossil fuels run out, 
the world will depend not 
only on nuclear j»ower 
stalions, but on the free 
alternative sources of energy 
for its power supplies end 
now is the time to develop 
them. In this 17th book in 
W*. series, Heinz Kurth looks 
at the power of the wind, 
how ii has been used by man 
in the past centuries, and 
now ho may he able to use 
it In thu future. 1 . 

Illustrated by the author 

12.50 =' 

HOW THE LEO I* ARP CHANGED 
Priscilla and Otto Friedrich • ' • ; i 
' Illustrated by ’ 

Roger Duvoitiin 

Every animal wished for something *t , 
to get rid of something it did have. am-. 
the only one who had Ills wish, and 
leopard t*an change hi* spots, the .ltoj»*f fl 1 ■ 
khowsl,.- ■ • j 

uhlishud tn .l* 8 

WORLD’S 


PELICAN W0«|^: 
Joseph O 

Ralph SchtelW^ 

While the 5^2 
pelican a 1 ” 6 ^ 
Information fes 
brown pehcef 
habitat,. PWfv. 
courtships * 
htttchiifg w* 1 
chicks. ... . 

Illustrated 


QnTUtiBVC HODGSON’S rooms, 

1 nen X O, hold regular sales of chil- 
dren's books, drawings and juvenilia. The third sale this 
season was held on LstOrd March and lolalled 09.998, 
when llte illustrated items felched £1,450 and £240 res- 
pectively. Books from ihe seventeenth century lo Ilie 
present day were sold including many rarities as well 
as the popular books written or illustrated by Lewis 
Carroll, Walter Crane, Hdmund Du lac, Kale Grcen- 
aivay, G. A. Henty, Edward Lear, A.‘A. Milne, Kay 
Neilsen, Beatrix; Poller, Anhui* Rackliani, and others. 
These were followed by a selection of miniature books, 
chapbooks, comics, moving picture books, panoramas, 
peepshows, picture sheets, playing cards, table games, 
and drawings. 

: Other unusual items sold this season include 
Tea-Table Dialogues between Miss Thoughtful, Miss 
Sterling, Miss Prattle » Mast. Thoughtful , Master 

Goodwill, Master 
Foplin , 1771, a copy 
of the first edition, 
hitherto known only.;. 



CINOJW BREAD NUTS. 


WhM felnttr ‘mUD on iflo 
An4 wloili ufintnJ&ut Wov, 

Bit fpley Dot, «M Etlword btjil 
Tnrough fltowVi of diiCiing f.OV. 

Hal Flow Hi jitnhUi*j( Laud irfuln, 

Afli.CHi .in UiW.ii. i 
Tit flB «bcK »*Jft noH Ftiltui pV, 

Add til) till txciB trill* e*i». 

UNUERBREAD 

The AVw Cries of I omtoii. whh Chawit'r- 
lute engravnms, I MO. A copy ol ihe 
hitherto WKecorded-tltM 'txlitioii of Jhuc 
unci Aim Tayloi's bu*»k on it cahjivi 
popular in ilie early nmoiccnili cvniury. 
Tlie wo fchwK were prolific u-riiciw for 
clillilren, best remembered lor Jiymkh *, 
twinkle, ante star, wiiiien by Jane and twyi 
.published In, I S(X» r . v •. •; 


• hi .ini. ii'.-ir.. ■I' .nli .un) 

1 *liu*il aii* lln* *. hick iiu ill-. 

<i T r 1 1 i -, kind m' ImimI Iiik. fxiiNn 
ait-lv, a ill* iiuilifii knuv. -. Iihiii Jus 
|»»-» - *iii I in S. >m .i ilia 

iiiuHinfr ami (uni|Mv.i-*ii i<»iM al-.*. 
lx- jn-.tifi.iJdv iiicnr|«M aU-d. I'hu. 
In-, -darkly realistic dt. 1 v.m 4 uf a 
! *s 1 Ji'ni untiling a j.iik.il in II^ mih 
nnd tin vigil lilt- uf luu f lit- ft.iwlitiy 

• hi a drnji uf jack ill's lilnod aiu 

iMimu-ijial.iili.L-il |*y .1 lie 1 1 gill (ui 

anVfcs uf »l;w 1 i !l j-» *li >*.>ing NIu'Ul 

1 i s 1 ng 10 i o ;i I trgc- ht-t-ik- 
ivliiiTi had iT.i|ii|K-d ilself mi Ins 
nure/Jc*. Mi (iilis jii mas ii*»i luvi- 
111 . 11 J .1 a big ini|»ri-s.ii»n a. a v.iIki 
I nn as .1 vi>» -.at ili; illn-.li.it'D nt ssi Id 
Id's- lie c.nl mil I is- Iglloii-il. 

Unlike lire- a ho vo mo ii l l**s Thu 
Lfniixi* ■mil I'hc i'cY an- ini- vming 


K-.itii-i unly. Aiusl.t Sin iTi.u*’ . 

■ r III fit*- .mil |llo.i : ..ill|l-. lilkll-.-ll 1 4 - 1 . 

(H"»i*lv ilie IlCi.es*. it s (,ami. -..ml. 
Un ili*- i*<fi>i ||«.(1 liJtr-ir.ii.ori ,. Ii 
is inn ii> -ny iliat her n-M- -ii.>i:Sl 
!<■. 1 .-n».i «-d. Uiidonhli ills *. 1 11 ni.! i r 
ie. -ilsis I*, vi? tn hnso sue Ii tn**il ■ 
h-.'iI i'i ilu-m s-.liifc ihuv at s 

g.ij-ing ai tlii; jiictiirss ami M.uh m 
iM*.(] dUi-.iraii'in, ■•- ■■ flic Mvii'i 
.uni Rein ml Kcibins.'in's I'm- The If • . 
i -pL-ci illy ilie f«u Iiu-r, .110 in .1 
» to • • A useful ft:* nnc in ihe.i 
limit.-* is ihe .idiiiliutl "I inn- 
[■reciM- dotaih crMis'C ruing mitt- -ui.i 
f**xv. al lUc end nf c.U'Ll hiid.. 

S. Peter Dunce 

Cni’i v, ill be puli] 1 hi.il un 

Apnl 57. 






•iwnj 1 ) , 

, Rf Issufi-v-preyibujly 

Wpuds. 




from contemporary 'advertisements > - £3M 0} ’out I Inc. 
proofs for eight full-page illustrations by Randolph 
Caldecott for The Farmer's Boy , haiid-eqloiired by 
the artist, c. 1880, £410;. the -earliest copy so far 
recorded of The Royal Primer, lacking five leaves, 
c. 1746; and a copy of the privately printed 'first-, 
edition of Beatrix Potter’s The Tale of Peter Rabbit, \\ 
1901,£820.' ;■ .. *■• • .;. 


iW- 


u. s 

A large wniervulour druwiug by l-dimnid 
.Prirte in ilhislraiiT I he luic of AU fiubtl 
: o>Hl the Pony Thieves, depicting Moruiana 
- Pmjring nil iqip jars coimiirilng ilio llikve^. : 
‘■•J firsi puMMied l i'i SJorfr* j'rdai. rfw 
•Arabian ,V«Ah, reiOld , by,, Laur^neo 
>.Hoiisiiian. 1907. 1 


Ailimal suh-ieiii'l Inrls lo ihe 
illuHiBU-d eitiahigues ami pdee 
lists for ilwse s.ik*i may be obiuiiied 
front: StHhd'y l’arki* Ikrncf Jfc <*u., 
Caidugtiti Subset ipuitn IX-piiriiiWiil,- 
34-35 New IhmdSircei, 

L OOsitill W 1 A 2 A A. , ; . '• • .* 1 ' 

[ l ar i hrt her Utfornhiilnn feh'plnJ»1f .‘ 
or write nv 

MlCHAbl.lirSl s l,TINR • : = 


Sotheby Parke 
Bernet &.Go. , 

J IOIXJSON'S uooms 
) 1-1 fHANCCK V I ANI}, ; 
IONDONWC2A IPX 
. TctiptiQm: (f)l ) 405 ■ • 
Twlp/iwmi.-nOOkUOOO, ■ 
LONDON WC2 ’ 

TMec LONDON 34454* 



Children’s Book Centre 

announces their eleventh consecutive annual list of 
50 BEST CHILDREN' S BOOKS 
Write for details or come and see the books displayed at 

Children's Book Centre 
223 "snc'ngton High Street London W8 6S A 
Telephone 01937 0862 

Incur ilie Common wealth Pnatilu(e) 


Spri ng Books 


Changing of 

the Guard it. e. T oad 

0 340 21911 4 £1.95 net 

Tlmolhy Trumpet- loved to watch Ihe 
Guards and would sal tile as iltcy 
marched by on their way to 
-Buckingham Palace. Then, one dny, 
he was given a proper iiiiifoini und 
lack a real salute H tin si ra lions by 
Vnl Biro. * 




GrimhlcgravY nnd the 
Wutherhig Witch Barlmm Sleigh 
0 340 2216ft ft JEJ-.95 net 

“This romp of a late for the middle 
years hits u Ncsbltoan topch In its ' 
neat burning together or traditional 
motifs uml child hood Insouclmico. 

( i Icnj'S A mbrus’s drn wings, 
engaging^ freakish and intricate, 

Nuit this modern fiiiry-tdlo avIinL-alriy.*. 
{Suintny Tiiih a) 


is now a film situ 4 in 


TJje Twclv^Tasks, ! 

Of Asie^ix f F ' 1 ‘r 1 ’. ’ ’' ' • ■ 

The book of the flint hjr * 

Gosciany nnd IJdevM) 

0 340 22752 4 £2.40 net 

With lriid GaulE-jIi spirit, Asiurix und. 
Obcllx take Co tsar's .eh i) Kongo t o 
prove ihcm$clv&s hfs Worthy 
cbttquerors And perform n traditional '. 
set or twelve tasks. (Reiiicmbur . ' 

. Llertules?) "• 

And fov the very young! 

A' series or Aslori^ Iftt jc books, each = 
depict iris Id toll colour ilhisirlitiuns, / 
one of thtftweWeia^vs, 30p each.-' 

■ T The Race, 1 The. Javelin, 3 Ttic .halo 
Mnfcli, 4 Tji 6 Xsle.oT Plensnre, 5 Thu 
- ■MngtcwHi; 6 The Chef, 7TIiq Cm oof 
(hb Beast, 8 Tho Place (hat semis you 
Mad, 9 Tile Crocodiles, <0 The Old 
Mini of (lip MoriiilfdnSt .1 1 The 
G&ostly Legionaries, 12 The Circus. 
Mtcrix Tables Little Book Pack 
0 34022882 0 • ,. . £10.00 net 
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An A-Z of a esthetic education 

rr Bou,!K,i,t ■■ ~ yy E ™ sssnua 

?r ^ MgSgagigA s- - 


seeing hfm y, 5J y | 1 ^ , Jj ®6 p-. 

!» part to contrlh ?( fl1 

udes articles on such littlo- 

ipur a ^ute. as lhose of Inin ’ ■ s7V cscr beit#nt,H1 ' r ^ 

F E!i l * rmoro * ' l K would be unfair Vo|,mi*J, Sf e 5S* «& 


CANADA 


2 S- tt iS*J!TO {"W. for M.o 


Vo,ume If - ^jrrton h™ deep" tbeylmvo^ff^ Ht f* ry ' ae ? helic -ouidpirfut. ' F'^^moro, it would be unfair v »I«m lMI " 0 JjjJ* Oft, 

626pp. Basel : Belt/. J* d , German thinking about child- £ gooj ilea of the importance of Svereiv 0 y£ fomi . ce work nm i"! bund?” 

r ren’s books and how veastilv riiev Wo gast to rhe critics in Professor “iffiT®, * wt r depends U|i, m rilu Kipling, Lear, iJ^l. 

- £? on working in die critical system. Dwder ? s te “«» can be gleaned from ,/r . r ,ldcs fron J *»«* » McKee, Neill (As? *. 

Mie 1890 k mum ka , J{o juxtaposition of letters " I " ^ verjI articles related to the hcterogeneiuis body of. Mr and Mrs Oi»fe] LHta 

P 1 '. 4 r f r ? ,c J?, • and “L”. which bring to-’ L hemo of tI,e “Kunstorziehungs- nS, . f , ' S “ Vnl l- ll,lL ‘ " !,i,s 134 a* C liven iho EuSLS^ 

Ho lifcfl c , ,ens books. S ^!l ie £ compounJ nouns beginning bewegung » (movement for u tinea- Si R ,, *'*iy-foiir of Volume 1 . f ‘"' «iaplij c dii©£?W l *i 

liko W™ 0 "* or she, w §» > n g- S ' £< Jugcnd-", "Kinder." , bou thro »'Bh art), and through N^rritdrss theie is a percepilhle ™»t to And fa 

a d, cSiS d l0 °e k - Qck 0,1 g ‘ ve a l >ro n°unccd ! jJJ d nrd ^ c . s central to the whole « 10 lt i vul , ,lt wlilcli J“«jues or jfrnJ TOj d h 

Subliswf y vl So f ous theoretical bent to this volume, and J^'togy »f die Lcxikon : Pi-ofessor ■, ‘ r,nl niul , aesthetic ” discus- ! h « leaning towaf^^l 

maswf K d f d i y i Cou|(l sce s,,ch emphasise cliaracteristics which P^erer ( himself on “Kinder- mid , s routine tetl, muny nrlicles l^itos it would 

tkin^a^^Tfca 8 thoir own genera- were apparent, but less fully stated ^ u ? end,, «ratur ” and Multo r" ,Ui llllc hevmul taking refuge '''K to hear n 
Treat P^Jr!^ 000 ^ Qr lhc 10 Vol “ rae L DaTircndorf on “Kritik der kT» f '»»\ »ced for critical debate Uy Kingsley 7 r MacDSfr 1 * 

ofn as part Ou(tfnn .., io , , Wolgnst bus stimulated an analvti- l} ru , vldll >K blunt! descriptions of Mr s Moles worth 

f^°t ’ Not so aCroSS ornhlA^lr 11 ® amon .?. ^ Ies e Is tlio cnl response hero which is probably t le r t0 P ,cs - While tills comes ns as turns out 

'is^ssh^’sT"^ ‘Sfi^ ta o-TfiESs n '*s rsjrw 

vS^f^?^\r e , ,nr / c Wolsasr, hfa ut S n, L 1 ' L : ,lrly '.'“ye™' for °‘u "'"‘"'“"nnM ,1,1 ,„l E Imln* pndanihHiH, , , , k A "flffr rlrt *c 


The space between cultures 


1>AVI» STA1NLS iKdilnr) : 
The Canadian Iniaginjiinn 
l)i meir.ii)!>:, uf a Uu-r.iiy (: 

273pp. Huivaid University 


to he " Oi ,i 


By J. M. Cameron 

in Their ctlinv “ the U„w -h..i 


of Mines word, or 0<3. w 

as ils l ( turns out, tho rflff&l 
»re con- u - SSL ‘- ss ing foreign artisu^? 

mallow «'•«{«• Rwn 
il » m such hostages to cKiV 
, where ,s - dea h will, kindly "T ia 3 
» on any a ^? r <flck is lost 

^ '■mercantilist fiL T| 

3 ho nearest “ ^ «* 


Kiigjish-spi-iiking Cai 
jiriifessimts (at least 
univfi'siiy vilncaiioii 
the sticitd sciences) 
deal a him i iheir c 
nty ' , i hough iv e mo 
what cuiicc-riis iliein 


riafl r'uojisneu n ,, jofluen- ™ ■*«» men uui patriot- tn * »«c academic thorniiBli- wiuracler at nil. nrch-mercomliio. Ti «*l 

aS^SmS^t^S If* Sto"" r S di n e n E l ^M 1 dSru^ ea a 1 ^m^^? , nrtHe le ' ,dS '? mic t0 ° nf tho wiViewo^hT 6 

S-3SS * *. ■Sfi Sg'aja as ?Kica'i i a,^^ e ,, tS3 i pf-J-WiTfc.’Ss js ?r;-£ n £f ^ 


fc.fcwSXSfflJ'JKafia SSK ?" 6 k5K" ot a Drc,ly j=- Ji rtT^JSrVS; «« ^ 

works of children's S Jffij 1 ^ ab Jf theorists who look for Natiiiallv , between I and O. (Kiisluer is the lip, l 23 <peHl, i °* "wpi 

at “£®* “id tSie reformist zeal of its w b .? oIc S wha-e tlio “social- ouslv erltarm' 6 1 must . ,,e enorm. only Germun figure in this vni.!in tw,st .*® me original It! 

— ^ al — - yai « id=iSiSt“S 


meaningful c 
values of an ; 
Pooent wiiliii 
tho o j Ten-end r 

— Audi .1 fora 
carit.itiii-e of 


Joan Aiken; Co Saddle the Sea.. . * 7( 

°oa^sZkIi te of \ ? nc v i av Sir * ct 

Joy Allen: Move for Charlie .! 

Steve Augardo: fimna&p Shrew Goes to 

Nina Baiyden : Rebel Vn A Rock 3 ^ 

Natliaidel Benchley r a Necessary End 3W 
3 BSprtfS*™*** Arem «»«* ‘l‘° Strict 

r,;,; ! 85 
Queen of Scots V, ” |f| 

M SST t .. Wl 8 e .f r0vw,! Me Wind 

J^J^ot TAe Santa Claus Mot l'. wf 

” 9 

^blrd** 1 * 1 Tha Bad -Tei}inereit Lady- 

jHggji; ?“p““ ; copreoi.ii- : : :: s 

Po,S?r n * Enc *tol*dla of Horses and 

sargfe; I 


Index to books reviewed 


us poverty:— 1 

Wl!n l r iCfit 0f ril0Se 
Who from a state of rM 

Their fortune and tfxfi 

And gallop in a eoaebuh 

Brian Aldtrs 


V. ■ ,L ... wnat can he fumi.i who sue... .1 * . 1,,lll,,, « ! « i in nritis]i culture; nml Vi. 1 r 1 . lu pr.11.sej Marshall 

M II I .1. ,h . ll,B . 1,1,110 s » imrrid some Itlnck "u m.C .h« ^u„ 1,1010 Provincial. Sometimes tho pJJ* i? a ii e<l , 10 Jbls volume, 

Siimi ii"f thtmgli die subtitle gets goes hack hofn?! IL h . " 7^ content, is so exlr.ioriliniiry that the i n1 aH^ l i. ,l <« C Ji flrac *. ot * si ^ <: Mylo oil 
vlniic •* 1 lind stirt. “Di,S c"vf| w?} sSIf , 5.Jv5 a .* l !5 r !Sf l 1 lij i'iili nu.iild li hrakon. Till, is nw i" 1 ,^f.? r l n .. C ,? I " ll! . 1 '" 1 MOIry, M cl ,u- 
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“jjy Oxford 
> University 

Jevcnicnr. y /Q PfeSS 
nil an per- — . __ 

novels'— The Caribbean 

vt»rk c h"s The Genesis of a 
JE5J Fragmented Nationalism 
<«er writ- Franklin W. Knight 

the vvuv -r, - , 

e Muririi ‘his volume deals with tho 
collection) entire Caribbean region, 
don,.- fur including all the islands from 

J!r for S ubs 10 T ^ inidad . Puerto Rico to 
1 IJ tu .vet ^ura^iio, plus tho Guianas and 
achieve- II concentrates on the 

therefore slave-run plantation economy, 
tho region's economic 
Ing fine dependence, and the changes in 
7° i*. on political control over the 

Mar^h.il I S|"' url , os ;, £ f' 7s P«P»rcovora 
mown If t3 - 25 Latin American Histories 


Above the Battfe 


*}<”'*" ■ -.. «t least, we 
persiK'ctivex fWhv 
coii't wo linvo “essuv 
1 stuiiics in “ ?) ^ 


Dorodur Clewes : The Testing Year , 
The Crack-a-Joke Book 

"jS3fc Cl *““ 1 l. ; A, “° b ‘“ *•«. °n«-wri 

Evelyn Davies : Sailor' Bill !! 

" 3 »rs!?r 4 

:: 

Majy ftsntle : A Hawk fn Silver .. 

yy » asL-wHa, :: 

N “cS“ r,! y»i >; D„i;„ s to 

B<™, iw mo (antar) . Tal - lron - ^ 


378 W ?W k . IIllUnn : Noah and the Great 

373 G< X Ken, P • Christmas With Tamuttrth 

382 A 11 • ■ M ■ , 

Ann Lawrence; o 8RU At name 

390 SrH?? 1 " LcaCh : Lies nf Bnya 

378 M LI 'T' y 1 T " C ’’"W Pl’M 

377 - Macaultiy : UndvrRniund . . 

B!S.I= Wim ”. Mt 5f«8 = nc Rt'iir’t 

383 “"tt : Drums and Tnmipils " 

™ S^as:L 2 i%r •• 

sa2 wML M Ko!''r ,,ort 

181 SS^L Nr ?,: " ,,e v *" n T »™ rimr-s :: 

Isa iB 0lto .™ = e«.n. 

«S sss s»»» o/raiiiw;, ;; 

ISO David Rees Risk* " 

M Rees : The Kxeter nuts M " 
« 7 Marieno Rtffld : Maxfe'x Mice 1! " 


— ... u iun a — — • / of oriental imnmr.n- "" j 'A su K a f rosewmur in me nuiuium tS “ 7 «ui a connec- 

" ^ tle^hTveTo SUb d i : SS n Snadte. L i y “. ^PerhaSs “jF* *«“ “ f aLrtfi' 
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liuok. 

Tin* Indians except n.s their pre- 
sence Inis troubled the dm science 
of die white colonist, or moved his 
iinutsi nation, are absent from The 
Canadian Imagination. (Muiymet ( 
At wood’s •‘Canadian Ministers’ 
Inis, siitne interesting muteriiil _ oil 
Indian mythology and trad it inn, 
Imi it is treated ns material for the 
kim.isy of the European explmvi 
and sett ter.) Something should lie 
said about this, If only ns nMfer 
dir in. The native populations nf 
C’jimcln live for the most pint 
muter conditions of extreme wret- 
chedness and have many miseries 
that sometimes issue in despair: 
dio incidence of suicide is high. 
This terrible fact is quite strictly 
tragic, for no one has any plausible 
idea wliat to do about it. It is not 
surprising then, that the literary 
i in agination has difficulty in con- 
fronting the Indian. 

Except for same mi. i lyses «r 
plays by Brian Parker in Jus excel, 
lent discussion of Canadian drama, 
and one essay, eyes ure oil the 
whole turned away from French 
writing. Marine Lola nd's "Quebec 
Literature in its American Con- 
text " is a useful piece of work, 
though 1 am not sure dint at this 
moment of Canadian history it is 
just what we need. It is a compara- 
tive study of Quebec literature set 
alongside the other American 
literatures of European origin, 
Spanish aud Portuguese as well us 
English and French— literatures 
ruled, long after the colonial 

S aiiod ended, by European models. 

uebec culture turned out to be 
tougher, less mallcoblo, than some 
other American cultures, and tins 
was in part a consequence of the 
order imposed upon New France 


hy* Lho oifi regime, iu part a result 
of the peculiar conditions 
which Quebec woa brought within 
the Brlcislt political sysiem. 

The intention of the British nt 
tii e time of the Surinam. Report 
was to tuigllcfco Quebec, but they 
thought that die development of 
Canadian iodety would tend 
naturally towards assimilation. 
Tilings fell out differently. Quebec 
was and is as French as Ireland is 
Irish, and the pOUficd 
Canada is new, with tliq victojY “ 

KngHsh-spoaklnB Canada Is to 

blamo for the estrangement of so 
many Quebeckers froot Ccmada. In 
Mamtoba in the 1890* and in 
Bit! MW the smjodd jog 
eminent* wore permitted to flout 
the snirit and perhaps the letter oi 
tha British North America Act in 
%l m.u« oflrend, education. 

A certain quasi-racist contempt 
for the French is still extravagant- 
ly alive, and the coming of toe 
Parti Quite cols to power in the 
province has evoked in- English- 
mens* Canada = , swi tjmprtta 


U'ssi* regime French lit rial uiy V 

" has vo mil* iiiin its own ”, This I 
seen ix uncertain. 1 suspect ilu* 
present Ilf Quebec is bright wifli 
the flush of fever litlliur iliiin llm 
alow of lie.ilth. The Quebec writers 
now in miikHc life tested their 
strength in love it ml haired fur un 
authoritarian church umi a 
received set of customs and julnms 
designed to protect the family. _ m 
in c ii I cute rigour in sexual morality, 
to e nen ii rage patience and industry 
in ii peasant agriculture set in a 
romantic light. 

An important cause of the 
overthrow »f this native culture 
lias been the i in pur ting from the 
United States of the liberal -radical 
idea logy ami style of living: 
wn men’s liberation with all its cor- 
relatives, including the agitation 
for abortion on demand, a 
devouring concern with inner 
states of feel ing, a belief that spon- 
taneous is better than prudent 
action: mid. paradoxically, these 
.niuivliii.il principles .ire coupled 
with a ileiiiiiiitl for more interven- 
tion bv rlie public authorities in 
snciul fife. 

It is conceivable that the revival 
0 r hope and energy among the 
French elites will dwindle into a 
self-lacerating preoccupation with 
trivialities. It Is astonishing chut In 
these few years procreation among 
the French Canadians, something 
ihut once made WASPs Fearful, has 
fallen away to the point at which 
the Qudbecois are not reproducing 
themselves and have a lower birth- 
iiue tliun the rest of Canada. This 
suicide of u society seems a strange 
consequence of the Quiet Revolu- 
tion. If the Levesque regime proves 
able to encourage an increase in 
the French birth-rate It will 
deserve to be taken seriously as 
the sign of new life In an old 
society. 

• One troubling feature of culture 
in English-speaking Canada is nol 
considered fit this book. It Is com- 
mon in some degree to all modern 
societies, but it Is very striking in 
Canada: the gap between die 

tastes and Interests of the bour- 
geoislfieil and suburbanlud masses 
and those of the fully literate and 
elaborately adiooled minorities. 

This, with all its soetoj and polit- 
ical consequences, is not a gup "*£ 
tween social dosses and it is 
clear! v not * gap between those 
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world for their barbarity and 
stupidity. 

The more responsible leaders of 
the Conservative Party, especially 
Robert Stanfield, whose leaving of 
the leadership 1$ a groat !<*“ to the 
. cause of decency, try to control the 
political expression - of such senti- 
ments, but with imperfect success ; 
in .this there are -piquant , pm-aHels 
to the problems of the British Con- 
’ servarivo Patty. The general conse- 
quence . of f these develop me ntsis 
that Quebec culture is fairly pDlitl- 
cized, rtuch of It expressing the 
. resentment of ri people That 
believes ' Ifrefif to ■ have been; 
exploited by the Anglo-Saxon plu- 
. tocracy, This is a gross simplifi- 
. ; cation on their, part ; ,but at the 
' begbinijlg of the great change m 
: ; auebee—the . Quiet ReYoluttqnr^a 
. .maker ,W tttef **»)*; 

: , .^o. WSFS 

everytoidg. . . . ...V : ' 

. LriaAd ' thlnkb that with . din 
changes, -in Quebec society And 
. 1 temper since the end of. the D pp- 
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clearly not a gap between those 
with a university education onil 
those without ; for one ot Bio 
nrimo agents of corruption comes 
from within the academic com- 
munity itself, notably from some 
trends in psychology and sociology, 
and from the curious composite of 
disciplines known as Education. 
Even criminals now go .m for what 
has boon variously, called psycho- 
babble and parasense, a sort ot 
comic-book language influenced at 
sovaral removes by the concepts of 
the social sciences. The oriier day 
one who had killed a policeman 
aud ' wounded another ana was 
holding throe hostages and 
demanding an air passage to a 
« f neutral ” country- and $100,000 in 
cash said to a reportor : ■ - 

We*rc not re^i bad types. The 
• cons just came out at mo and I 
■ panicked. I just cut loose.. .. 
Now I know where lm at and I 
know what I've got to do and 
Uiat’s all there Is to It. I got no 
options. . . - This is the first time 
.. I* wo ever thought of anything 
this- weird but I’m Just playing it 

luy 

(Trie Globe and Moth. Jdiiwujybt 

The problem sqems more Intrac- 
table In. Canada than in some : other j 
countries, for the educated have 
less influence on public institutions 
such os the press and the provin- 
cial arid; federal- gav^rumenta than; 

»wape! or ,«ybh 

i States, olteri .upf altfa j riOiCriilOd*: lw i 
: tihrj CanodiUri' Tintellikenfcata. This 


i States, 1 olteri , upf airily j rlOiCtqod*: lw i 
: tfiarj Canodinri' Tintelliftintaia, .This 
> may account fdri tbe jbaradpm. rind; 
irritation a6 often^ ahown by the 
inteiUgriiit Mr -Trudeau and for the : 
low standard o! jxmmerit, on public 
affaire. 1 • Tlie Toronto Globe and' 
Mail is. ronHmmly, , said to be the 
bost EngUsji hoWripappr in Canada } 
but rivqn. oils paper i runs an astro- 
logical .colunuijii someihinB On? 

' would be ot-srSed-] tor find uV The 
Times, or LH r ;Morida, or The Neut 
* York Tima r.. It ; ia ironicpl . fhat 
niapy Of thoriri'.who. apeak most *trl- 
deritly against the influence of the 
United stated' and rattle oq about 
Canadian . * identity ” to the point 
. of tadfjum turn away "ffom the task 
of raising rite ' standards of \C aria* 
, dlanl dvilizadorii pref erring, self-in- 
dutfiemily, to chase epliemeral i intel- 
lectual fashions that jeem crisp in 
Toronto or Montreal : at : the: very 
■ mtnftouf they. haVe begun to droop 
tit Now Vork o»d’ Boston. - • : • 


Throe West Country Poems 

By Donah I Davie 

M Short Run to Camborne 

The hidenusness of the inland spine of Cornwall l 
Redeemed (for of course in the long run all. 

All is redeemed), but Wesley's chapels and all 

In the slipstream of our short run rock, i ock to Hint jan. 

And toe surge on for Camborne, cheapness cheapened 
}ju our going by as, with wreaths to honour the end 
Of one toha endured this cheapness, with our renumg 
Put-put exhausts we exhaust the peace we are seeking. 

Cheapness of granite-chips on the oil -star red road above Looe ; 

Our wanderings from the Wesleys and (it s true) . 

Dear-bought though they were, heaven-sent, their wanderings tan ... 

Surge, surge we mail but stray is all tee do. 

The spinelessness of the rock-ribbed once ! _ The i ii'fii 
Granite of Wesley’s gospel that all are forgiven 
Since all are redeemed . ... I he loose shale slides and shell cs 
As i"c iorgive each other and ourselves. 

All ure forgiven, or may be. Bui ire owe 
This much to our dead sister ( at Polperro 
Pixies and trivia . . .) : humanly we know 
Some things are unforgivable, even so. 


G.M.B. 

(10.7.77) 

Old oak, old limber, sunk aud rooted 
In the organic cancer 

Of Dcoon soil , the need she had 
You could not answer. 

Old wash and tournp, tlie narrow seas 
Mindlessly breaking 

She scanned lifelong ; and pet the tide 
There's no mistaking 

She mistook. She never thought. 

It seems, that the soft thunder 

She heard nearby, the pluck and slide. 
Might tow her under. 

I have as much to do with the dead 
And the dying, as with the living 

Nowadays ; ana failing them is 
Past forgiving. 

As soon be absolved for that, as if 
A tree, or a sea, should be shriven ; 

And yet the truth is, fail we must 
And be forgu’en. 


The Admiral to his Lady 

With you to Bideford, 

Too old for stem aching 
Rebuffs, not soon deterred 
Nor often crossed of late, 

1 boomed along, not brooking 
The sky's mandate. 

Habits of testy command * 

Forget to say " weather permitting ”, 

Though gales have rocked the land 
And us, early and late,, 

'. Here I am, squalls intennii tin g t 

• Still hectoring fate, • . , 

Yef rained on, shoulders bowed. 

Colour too high,' too florid 
In manner, voice too loud, 
l felt like a youngster with you 
That: day, as wet winds flurried 
, ^ Torrid&e askew; 

r : Wrecked body, barque of your wrecked . . 

: Hopes, or some of them— -bitter 
■■ ■ ■ Reflections ? . . . Harbours reflect ' 

. : The changefulness of skies } 

1 Bideford’s waters glitter 
' ! ;; Like your hurt eyes. 

- Still, as the afterskirts 
Pf oiie block patch. street over. «. . 

! . {breld bp the ne^f. It hurts 

Each time a little less ; 

: , To cope with a demon lover 
• • Learn carelessness. 


* That rocking jaUnty way . 

.You have, like Tor ridge's waters 
' Dancing into the bay 
. . You know what serves your turn f 
. You h<we, of all Ev&s daughters, 

• , * ; The least to learn l , 

■ — r i . - ■ 
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| Blake 

\ a\r ,— Professor G. E. Bentley hos 
| ruiuri billed a most Interesting com- 
mentary on the two letters from 
■ william Blako’-i widow to Lord 
Fjtreinom concerning the picture of 
« jjio Chaructera of Spenser’s 
Faerie Qucene” (March 17). I tin 
not, however, feel quite convinced 
by his assumption that both are in 
Catherine's own bond ; the first one 
is not signed, the second has her 
signature, but this seems to me to 
} be written with considerably less 
; unit ran co than the text of either, 
: suggesting that she employed snme- 
one else (perhaps Tatham ?) to 
give them more formality than she 
could achieve herself. This struck 
■■ me when Lord Egreniont showed 
me the manuscripts some months 
5 go and again when examining 
Xerox copies which he has kindly 
given me. Like Professor Bentley I 
. was excited by die possibility of 
finding " a descriptive Paper ” 
. mentioned in the second letter, but 
nns dashed by Lord Egremonfs 
. assurance that it was most unlikely 
f tliat any further discovery in this 
connection would be made among 


I the Petworth urchive. There Is, 
moreover, just a possibility that 
Mrs Blnko was referring to Blake’s 
description of "Tho Last Judge- 
ment* 1 picture, then already at Pet- 
worth. This was found by Lord 
■ Bgremonl’s late father in tlie 
-drawer of a cabinet mid shown to 
: me In 1952, so thnt I was able to use 
; it in my edition of Blake's Letters 
.i« 1956; it was almost a replica 
. of a manifesto written to Ozias 
Humphry in 1808. 

i. Catherine Blake’s information 
wont varnishing the “ Faerie 
Qneouo ” picture is of special in- 
terest. It remains uncertain whether 
tho third coot was ever applied, 
though tlie painting is now greatly 
[ obscured by whatever treatment ft 
JftM received, and one wonders 


• 9J? ur S*,, n0w °. n . exhibition at t’he 
i.' J^ l . e i Grilery. which have a bearing 
. on tills question, since they have afi 

|w:cess CCeiUly cleanctl w,th graat 

hi^ , V’, bei 3 the eariy watercolour 
* *?.• Penance of Jane Shore", 
S? io« 0ved . o£ , lts “ heav y varnish J 
2 L*v«£i u * fouQd *0 have been 
8 Jr. h’fnsparent coatins of 
^ 9/ a^ e ; if is now in brlllfitnt 
gSjWhen number 311, “Count 
SI™ .and his Sons In Prison” 
gma into my possession in 1942 it 
i, J coating of yellow varnish, by 
- E 1 ^ 88 Nuch disfigured. Isuli- 
' SKLf t0 , th ? late Dr John Hell 
^ at he reported as a 
am = j s P ir,fi varnish ." with great 
emerged in a pristine 
of glowing colour. (Thispic- 

SikmW now BivBn t0 fhe Fitz- 
Museum, os I could no 
1 S* Cr "‘ord to insure It.) Number 
s* l J. B wonderful "Arlington 
' Future** was found In the 
S47 8 .™ James Lees-Milne in 
' S . 81808 8 broken glass on the top 
a . . paotr y cupboard and was> 

I nt to me for identification, 
was easy. . 

8 . *e " Ugoldno ” picture, it.' 
^"jed in tempera on a uiln 
,. b «e, but this time on stiff 
• J recommended chat it be 
J° Hell, who found there 
jo varnish and he otily . had 
8 eetHile surface cleaning j 
B. 1? . P 6lf ect state. The 
’ was one Of the three 
Pictures done, by Blake, the 
being number 312. l ‘ The 
of Abel Pouna by Adam and 
• and number 313, « Satan 


in 1912 that it was one of Biako's 
uiiisierpieces mid strove in vnin to 
penuade my father to help me buy 
it for the paltry £350 then asked (it 
bod made £150 in tho Sir Churles 
Dilke sale). I could see that its 
colouring wrs muted hy yellow 
varnish and, encouraged by wliat 
had been done to my “ Ugoliuo ”, 
have been nagging the Keeper, Mr 
Martin Butlin, for many years to 
have it cleaned. Now I find to my 
loy that both the “Job” mid the 
11 Cain and Abel ” have both been 
cleaned with complete success. 

, Theso facts lead up lo die ques- 
tion as lo whether the “ Faerie 
Queene” can also be restored from 
the deplorable condition In which 
It still remains. Mr Butlin describes 
It as “Pen and Watercolour on 
muslin varnished and mounted on 
a panel”. The other five pictures 
mentioned are either on paper or 
a mahogany pane], and it seems 
to be for the experts to decide 
whether Blake's use of a fabric 
such as muslin favours the possi- 
bility of cleaning or not, and for 
the National Trust to direct that a 
cautious experiment should be 
made. 

Your front-page reproduction of 
Blake’s spiritual portrait of himself 
has been made from one of Lin noil's 
tracings of the original drawing 
which now hangs beside them. Its 
particular interest lies in the 
ancient symbol, or Menorah, drawn 
by Blake on the forehead. Linnell 
seoms to have thought it was a wisp 
of hair. Graham Robertson des- 
scribcd it as a “ leaf-shaped orna- 
ment like a great scarab ”, Klonsky 
calls it ( “ a sLrange brachiate 
growth — is it hair ? an amulet ? 
Drenching veins ? or what ? " I 
must claim responsibility for the 
more precise interpretation ns tlie 
symbol of The Tree of Life, or 
Seven-branched Candlestick, called 
a Menorah. the claim to spiritual 
insight ; placed moreover in the 
position of the Third Eye, or merti- 
tational centre of Indian Yoga. 
Blake had enjoyed his game of 
Visionary Portraits with the credu- 
lous Varley, but this drawing lays 
his serious claim to having the 
faculty. of visionary creation. 

GEOFFREY KEYNES. 

Brinkley, Newmarket, Suffolk; 

Sir, — Alastair Fowler is plumb- 
right in his remarks about “ smack- 
smooth ** (March 3). I had looked 
into my instant OED with too 
narrow an eye-glass. And since, as 
I have just learnt. Doubleday has 
now agreed to publish a new edi- 
tion of Blake — a Complete Poetry 
& Prose this time — I am happily in 
a position, to embody Mr Fowler’s 
wisdom in a textual note. 

DAVID V. ERDMAN. 

Department of English, State 
University of New York at Stony 
Brqok, iNew York 11794. ■ 


Nabokov 


Sir,— Permit me to comment upon 
Mr Igor ' Vinoginadoff’s reply to 
DmitrF .Nabokov's "diatribe” con- 
cerning Vladimir Nabokov’s genea- 
logy printed in your February 17 
issue. First , of oB- there occurs an 
unfortunate misspelling of Vassllyi 
Maklalrav’s surname (vide second: 


Nabokov surngnie, 

Secondly, Mr Vinogradoff’s men- 
tion of Boris lUnbegauen’s splendid 
. study of . the origins of-. Russian 
names, many of which are of adjec- 
*' tival- derivation, does not: seem ap- 
plicable tp: the name Nabokov. .The; 


wWting Td» c - n* « rival- derivation, does not ■ seem ap- 

!&ib feJvl -ffSt ■ ^ i 1 pllcable tp: the naiqe Nabokov. .-The; 

• W “Job “ win - ? P r .suggestions M r Vinogradoff makes, 

’ \ w Lj 1 . pieture, because .T saw * do not hold up ' to semantic [scrutiny.' 1 

'' - — ~ V ' ■ ■ . ,1 The central h b w - of the. name doda 


pot feel . at . ease fa the varfotis , 
adjriptival . . combinations he pro- : 
posea. NaB-t>k, NAB-ocq or; Nqbrdcq 
and Neb-qcqhil are- frequent syllaWea - 
found ■ at. the .beginnings oft- Arab 
names. Suffice to open, the. ?eir(i$ 


I sate 

I Uinn: il’- . T. '-’B ! coluhms. of .such nar 



fJ-iSm Morris,'':' 

',j|. _ ul Meier /£2a, up - 

r.Ji ^porb. fnastivesiudy. • 

: • s -^mSS? PST tt IMSi 


names. Suffice to open, the. Beirut 
I telephone, directory and .rind long 
! columns of ,Buqn neme^ Iti seems to 
me tberefare quite plausible that, 
:the name Nabokov, not unlike the 
naiftri of Mansurov,. U of Semitic re 
of Arabic origin,' ■ It probably , has 
been Imported to Museovy .vyith the . 
[succdssivd: ' Tartar' Invasions , .arid 
. Rt“rifted ; Bt ;dr aftor baptism. '• . 
:: Originally, . I . am ' ,.tdld; the 
syllabTes . NA&PK' (and-, of \£uir?e 
flfelt piarty variahfs); meant simply. 



son of” butli in murium Arabic 
and in Ikihyluniun, just as Mnn> 
mu- appHud in wealih and liiniiirncu 
(vide i lie uiglitli-LLimiry Alili.,*,idic 
calif and ilu- toiiili-ceimiry Regent 
or CArildha and Andalusia). As 
for the “ Mythical" Mirza Nahok, 
ilie supposed “prehistoric" ances- 
tor of tile* Nabokov surname, 

I do not think that Vladimir 
Nabokov took him seriously, 
just us r could not possibly 
have taken seriously the sugges- 
tion of n distinguished Brazilian 
gentleman, Scnhor Nabucco , who — 
together with Ills lawyer brother 
and sister at n lnvisli linichcoii In 
llictr ancestral home in Rio— refer- 
red to me as “ nntra cher cousin ”, 
because of a common ancestor: 
Nnbiichndnnnssnr, King of Babylon 
of tlie sixth century hc. 

NICOLAS NABOKOV. 

45tl WeSL 20ili Street, New York, 
NY 10011. 

Francis lies 

Sir, — Julian Symons's interesting 
and perceptive review of the Fran- 
cis lies reissues (March 10) led me 
to look again nt lies’s final book, 
As For The Woman. lies himself 
told me that the late Sir Victor 
Gollancz hud declined to publish 
this on the grounds that it was 
“too sadistic”. I myself, however, 
have never been able to find the 
smallest trace of sadism in it, so 
that although admittedly it is In- 
ferior to the earlier books, _ Gol- 
lancz's turning it dawn remains a 
complete mystery to me. 

EDMUND CRISPIN. 

Week Meadow, Higher Week, 
Darlington, Tobies, Devon, TQ9 
GJP. 

‘Century of 
Change’ 

Sir, — Any writer on modern 
British palming is glad of 
sympathetic attention from a re- 
viewer, and Mr Tom Phillips’s 
lengthy consideration of my Cen- 
tury of Change (January 27) is tho 
only serious review to have 
appeared so far ; Christmas Books 
swallowed it whole. I am grateful 
for his praise. However, I would 
like to answer some of his 
criticisms, not so much from any 
vtounded amour-propre but to dis- 
tinguish between the problems of 
writing a book such as mine and 
Lhasa of actually publishing It. 

The book was a commission, a 
sequel to William Gaunt’s two pre- 
vious volumes on eighteenth aud - 
' on nineteenth-century British paint- 
ing, and thus the format— essay, 
plates, biographies — was virtually 
preordained even to the “ reach-me- 
down” tide. He complains of the 
brevity of my selected exhibitions 
(well over sixty items). I was cer- 
tainly aware of the Arte Inglese 
. Oggi exhibition in Milan (1975) but 
it seemed 1 to me far too compre- 
hensive a show to iuclude in a. 
list' 'of exhibitions which' were' 
chosen for theif particularity of . 
influence on modern British paint- 
ing, or as historical marking-points 
In its development. 

Mr Phillips writes that- some 
artists who are illustrated are not 
' given biographies. This la quite 
untrue.' Of course. I tried to find 
: a suitable photograph of Terry 
Frost’s “Blue Movement”. Of 
course I wrote an explanatory cap- 
tion to -Mark Lancaster’s “Zapru- 
der ” a late, unavoidable change in 
the layout prevented its inclusion. 
■I regret this but it was beyond my 
• , control— though I do not -think . dip . 
pelntfag suffers /as Mr : Phillips sug- 
gests;. Tn ■ most case's printing 
technicalities account for tlie 
absence of captions. When tlie 
• number of plates Is altered after the 
te*t and biographies' have gone into 

{ iroof there Is Little to be done.- It 
b futile to plead with hard-pressed 
< 'printers. .Biographies- not brought 
up la date are, I concada,' blemishes. 
•Mr,: Phillips: singled out EdtWrd 
. Middleditch and himself. . Both 
,i artists have exhibited extensively. 

yr -recant years, particularly - Mr 
•' Phillips.' Whan I wrote- ait thq/end 
, of his entry after 1973 "numerous 
‘ exhibitions , anyone , wishing to ' 
■find out their dates . could do so, 

. i with ease.- .\ , ( . 

- He. complains, of the “ very 
hackneyed examples ... Qt Davie, 
:RaviUous,: r Burrq, etc ”. The pictures 
by 'tite first two are .•fajTpHat for. 
good: reasons : this, should not stop- 
them from Jialrig introduced to hew 
f£Hd ec6 bi, i far-' example,- Ameritja 
' (Where this book lias also appeared 
.^another factor ■ hi .the .'choice of 
^Illustrations). Of tha.. fared Burras,, 
pne has only appeared in a maga-r 

> 'p,i 




vine, .mmlioi- in a publication long 
out uf print ; tile third, “Soldiers 
at Rye ", is ;i .superb oxiimple of 
hi., work and cannot he too well 
known. 

Surely it would have been more 
la the point if Mr Phillips hud men- 
tioned that this ia the first buok on 
t went iet lieu uuuy British painting to 
leproduce n representative selection 
of work by the Varticists mid their 
associates, allowing Bamberg, for 
example, his rightful place: to re- 
produce Lhe innovative work of 
Grant and Vmiesso Bell ; rn claim 
consideration within tlie historical 
context for painters like Rader ic 
O'Comiii]- and some of the English 
Surrealists such as Penrose, 
Muddox, Banting, etc. 

Finally Mr Phillips complains that 
I seem unwilling to bruise a repu- 
tation DC two and goes on tu deplore 
some omissions. Can't Mr Phillips 
puc two and two together? ' 

RICHARD SHONE. 

153 Holbein House, Holbein 
Place, London SW1. 

Trobriands 

Sir, — Vernon Reynolds has posed 
the question (February 24) whether 
the word “niatrlliueal” is appro- 
priate to tiio Trobriand case. Thero 
is indeed a formal sense in which 
“matrilineal 11 can be given a clear 
application, but it is undikely that 
any real society wholly corresponds 
to tbe abstraction. Edmund Leach 
has proposed that to create a class 
labelled “ matrilineal societies ” 
may bo as Irrelevant for our under- 
standing of social structure as tho 
ciention of a class "blue butter- 
flies ” is irrelevant for the under- 
standing of tlie anatomical structure 
of lepldonteta (Rethinking Anthro- 
pology, 1961) ; and I have expressed 
the doubt lhat there aro *' any use- 
ful propositions about nmirillueal 
systems which distinguish these, as 
a class, from societies with other 
rules of descant aud I which] there- 
by justify the typology ” (Remarks 
and Inventions, 1974). It may not 
be unduly sceptical to suggest dint 
there Is not much point by now in 
arguing about whether or not It is 
true that Trobriand society is matri- 
llneal. The term belongs more to 
the butterfly-col lectins aspect' of 
social anthropology than to analysis, 

. RODNBY NEEDHAM- 

56 Holywell Street, Oxford. ' . . 


The Times 
Liter u ry Snppl cmc n t 

We npoliiKizc in our reader.*: and 
advertisers for the noil-up pc ul- 
nnre of the TLS last J Vi day, 
Mnrcli 31. This was due to un- 
official action hy members of the 
Amalgamated Union uf F.iiKincer- 
ing Workers chapel, which pre- 
vented production of all Times 
Newspapers publications. 

wm.Tg.yj 

American 

Liberals 

Sir, — In his review of Diana 
Trilling’s We Must March My 
Darfings (February 24), George Wat- 
son' endorses tho view that “Intel- 
lectual American liberals have long 
exempted communism ... from 
anything like -searching criticism”. 
This, let me gently inform friends 
and strangers in England, fa the 
most astonishing piece of nonsense 
to hnvo appeared in the splendid 
TLS for a very long rime. Criti- 
cism, scorching and otherwise, of 
communism by “intellectual Ameri- 
can liberals” has been going on now 
for the' past rhirty-nve or forty 
years, in enormous quantities. Mr 
Watson’s remark cheers one con- 
siderably, for It shows that you can 
write as foolishly about us as we 
about you. 

IRVING HOWE. 

New York City. 

M.S. Lovell 

Sir, — Alan Davidson seeks (Let- 
ters, 17 February) tlie source of 
lines attributed to Wordsworth fa 
M. S. Lovell's Edible Mollusks. May 
I make a relaied inquiry? Who 
was M. S. Lovell ? 

The quern ion Is not wholly rhetori- 
cal. The Senior Press is poised to 
re-issue I.o veil's entertaining rng-bne 
or a buok but neither we nor J. II. 
Barrett, who has written an intro- 
duction, have been able to discover 
anything about Lovell himself. 

As a gastronome of remarkable 
resilience, as q draughtsman of 
nppurent accomplishment niul as a 
notable purvoyor i£ useless infor- 
mation, the identity of this dedica- 
ted mollusc freak should be less 
obscure. Light -ivauld bo welcome.' 
... „ , JOHN COMMANDER.’ ‘ 

. The Scalar Press, 39 Great BusseiJ • 
Street, London jyClB ^PH.; , . 


this' week’s con tribiitors 


Robert M, Adams's books include 
The Roman Stamp : Frame and 
Facade in some forms of Neo -' 
Classicism, 1975. 

Abraimm Brumberg Is the. author of 
In Quest of Justice : Protest and 
Dissent In the USSR Tqday. , 
J. M, Cameron is University Pro- 
fessor at Sp Michael’s College, 
Toronto. 

Philip French's books Include The 
Movie Moguls, 19G9, and Westerns, 

1974; - . 

Marx Elvin Is the author of The 
Pattern of the Chinese Past, 1973, . 
Peter Graves Is a Lecturer In Ger- 
man at the University of Leicester. 
G. W. Ireland is the author of Andrd 
Gide : A Study of his Creative Writ- 
ings, 1970. ■ ■ 

David Kirby's most recent collection 
of poems la The Opera Laver 1 .' 
John LAKr's biography of Jpe Ortgp 
will be' published Tatei.' tills year. , 


Vivian Mbrcier *5 mrist recent hook: 
\a Beckett /Beckett, lj)77. | 

Blake Morrison is a -Lecturer In . 
English at Goldsmiths' College, Lon- 
don. 

Peter Riviere is the author of Mar. 
riage Among the Trio, 1969, arid - 
The Forgotten Frontier,, 1972. 

Brian Rotman Is tbe .author of 
Piaget : Psychologist of . the Real , 
1977. 

Erich Segal is the author of Roman 
Laugkter: The Comedy of Plautus , 
1968; his translation of Plautus: 
Three Comedies will . bo .published 
later this year. . , 

Michael Wood js the author of 
America in the Movies, 1975. 

Peter Redgrove’s most recent col- 
’lection of poerrts ds From Every 
Chink of the Ark , 1977. 

D. A. N. JonAs's novels: are -Pqrcde ■ 
•in Paris, 1958, and Ndver Had It SO' 
Good, 1963. .■ ' 
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-Waiter Jphneorir /"Aritel E. - S.tevenspnr’Hfe .EditOF'S: 
View"; Aiic^ Gdldfrirb Marquis, "Jung Wieni Gfowrrtfl' 
Up In the World of Yesterday"; Frances Bldfle-Peytbn S^ 
Gary Alan Fine, . "The . t-faphBpstus Complex;, Poil^r : 
Themes In the Llfe of Jemas Thurber'!; Peter Nagourrtev, 
''The Basic Assum‘pttons:6f Uferary Bidgi^phy"^ Donald; 
J. Winslow,- ''Glossary of Terms, ip Ufa Writing,; Part IT";., 
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On a double flute 


By David Kirby 


A. i). 1101*1-; i 

A f,ufc Picking 
Poems I9C5-I974 


Hope's point is tliut Hie fnuira- 
tioii, the ichmi.h, ike sublimated 

S K“ ,M 1 ,at Je;,ds nol),c Judies 
to diemn oi centaurs and pome 
IO III nice music of their grief is 
oived in die dualist’s instinctive 

2 If «rw-. Sal 


By Peter Riviere 


«*■’ ■"'»>« : A„bu SliS™ 11 " " f 

i« fi'ne yC a' fffidST 0 ? °" c "™ *"« * a ZI„ W a,..,ra„ 

* 1 " 1 - ~ ' •- • j 0[I " lc as 11 Philosophical m- relig- Myth leu I Poem 

T„ r "h& ‘Vicm AW&p™!? ^ l " ,irerai '' 

hi — — — — 

fl** r kueps ®tls paradox underlies amnniv ?,!'? Zil| ncamecns Indians of t| u , 

us From seeing wimt ui his i>as- ®^'®r poems in niuic _1 j ■ a 1 1 1 f-lnapus Highlands of Sninimi-ii 

oid n0 maH C dr S V ° G?ya 'V ]d r V °^ Clla '’ley\s Drewn " hi TS Me - xi , co *»ve u traditional poem nf 

dWfd™lL S rt Ti“ t,n * his naked S' v Smvf visits S„e '5j£S S'? 1 ' - ll,e ***** is an l-ngli 
H ° 1,e seems m he Pwhnniem; tdiorc li£> i« . rendering: h 

pftwstei 

noticeably absent from Lvi J tn«V/i CJ lS!!?>. I . M,ia,d ,h "’e yon T I ,l T e "' L ' u ‘ .wnrkeis in 1 


The big bird of Spring „ „ 

By Peter M.im . SKSw KSf? £?ss .ny The growin g Gide • , 

*A HUNT: JhSiJh iVs^.^Vh I f^C!! G* W. Ireland \'£ TuS™*? ^ '*4" ' 

rhe .Timisformalioii or t |,e Acronlirmlv 111 1 '.“'I * ,,m \ monnliig ‘rnfri^j^ 5 Qf ‘^EL- 7 . "hi iv'ii'.V: 7i nvv "c; i'.K \\\, , , 1 , ]£ !^ (| 

HffiTj!?? of a ^■'»ca..ic.ci„i Sir - t 5 lon ^ . ... Jm" iiivnlr mi il ^ ''li* 1 ?* '* ,,, *'/i***f 


KVA HUNT : 


is ^urid and liip. 


tirs, mid usirtuminy, 

s; k.iS-ny.ar^M 

ft ■; 

diililv 1 7 l,,m| V ,,Y ll1{,ferl -« 1 aim In- 
nlnfir.v i.i cindoii.se .skilfully. 

in i Haling tin. Iiisfunoul 

ZiMaran!™;:,' 


While, per. 


^ h ® ent from Sow oT'the fcnow/1, Nature 1 F*P 

hnX°L* L ™ e S ickn '*‘ t],e si*"]* ■» -VTiiat dSbta l l 

book of poetry from a wrirer rl*c. desie.ii.>ur/T7 n .. .i._ bleasing f 


11. .. bot WUIMi v. 

J no> wore Ini i'll mg lieau pod- 
I he fire could be seen well, n wua 


Martin’s mminuatmn of 
I linn K i?Tu^ L" i|?? n . classic Jeuncsse 


I,iw? * * »■ mVs 

I.iriin prmi.lus ,i f.iscin ; ,ii,m »>l-! n'" VI ' iTi t ' ] m,'/. c | v ' edVoi k "' ‘‘t |,c J 
/. l 11 ' 1 traits of tilde’s » •*iiiniii mucli insiglit, muck sound 

. tine linpys, iiiuik.iil.illy, jurixiiKnt, bin tluv also cm., in 
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Jlominc-'v liitlcnlci ;i tijiic pietanles 

ftminiuiii nu-n pull tJtnntxh a ht;;h 
.*!■ i'* ,v '■ arts lyfiich nre pink unj rod 
n 11/1 petals nf geranium. Spake?,, 

I niiii.n, huhs, men, arc perilled with 
i/ L *{ ‘; W,I,,WI - ■'»« lilts ni’cr tho-mt’ini 
\ifh,tic plans hij custmn and hv rule. 

And candles elsewhere tndau lire set 
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fftvuusi! t hep are old or niud. lleiwecn 
!. jy J,c 1 1 fo'fcrs, these shawled 11 nincri 

Vi im pro ii, these twinkling, lights, 

Qnesiians / ask again. Time 
Have we taken <uu nf pilgrimage, 
difference have toe tleep-frnzen 
Oiic of seasons, darkness we have 
Diluted, and have darkened tlai ; ; anti it is 
Clear to me that rww I shall never 
Walk dusty and burnt, hp dap 
Noticing the yellow poppies and Mark 
francs bill and flowers of dampness 
; *1.< blue us dan, at night led by 
/ ke Milky Way ; shall never 
Ax last in the soft ruin enter 
That granite shrine, nf that saint 

II hose presence ever in Spurn 
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’ f ?^," J L e> m V being, now. 
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Ex. inacliina ? Enough to he called bo 
All shall he better. Zip At last 
Shall none be exploited ? And out 
Of the indignity of a knowing and 
Worried animal being beckoned 
In that wap ? 
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saints, to be, sure, / admire, thinking 
In deserts, burnt by salt upon • 

Rocks circled by whtfes, licked warm 
By otters, cherishing swallows 
Returned, visited by dreamers, even - 
By the exceedingly bad ; or made 
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1 he colour: of poppies and cornflowers " - • 
And sticks fi[ angelica. ’ flirt 
Excuse ipe if T maintain there are ‘ 

Saints not superior to the secular 
Martyrs of hope,. or shall l say ... ' 

To St Morris] William, of 

Doves upon bine and of the blown 
WilUnos of Kehnscoti. What vision, 
m flat moment of happiness in the. procession ' 
Of moment s is expressed by the carts 

And men With geranium scented and - .• . 

retailed, an, tins % mountain over 
\An ocean,? : ... .. . 

' Geoffrey Grigson 
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Thinking of the future 


By Abra ham Brum berg 


VADIM BEJLOTSERKOVSKY and 
others : 

SSSR— Dcmokcaticheskle Altenia- 
tlvy 

335pp. Achberg: Achbcrgeir Veilags- 
aiistalr. 

ALEXANDER YANOV i 

Detente After Brezhnev 

The Domestic Roots of Soviet 

Foreign Policy 

99pp. Berkeley, Californio : Univer- 
sity of California. $3. 


It has been the fate of Russian 
t! linkers and writers to discuss the 
past, present, and future of their 
count iy as much outside its borders 
as within. The radical thinkers who 
prepared the way foi 1 die upheavals 
of 1917 ware sooner to be found 
dreaming revolution In Paris, Lon- 
don or Zurich' than lu Moscow or 
St Petersburg. After the October 
coup. Western Europe became the 
home of thousands of Russian exiles 
of differing political persuasions. 
Unlike their predecessors, they were 
soon to be brutally cut oft from 
any contacts with tneir compatriots. 
They continued to write, quarrel, 
organize political parties, issue 
manifestos, edit newspapers, publish 
journals and books, some of them 
of enduring intellectual and literary 
quality. As time went on, however, 
all this prodigious activity was 
bound to become enveloped in an air 
of unreality. It Is only within the 
past few years, with the unprece- 
dented exodus from the Soviet 
Union, that the work of the 6migr6s 
ceased to be terfu incognita to 
Soviet citizens, much as the activi- 
ties of Soviet dissidents became a 
matter Of international knowledge 
and concern. What we now have is 
a genuine confluence of samizdat 
ana tarnisdat (“ self-publication " 
in the Soviet Union and "publica- 
tion over there ’Vrthat is, abroad). 
The sizable output of Soviet exiles 
is therefore no longer a mere curio- 
sity : it is, and should be seen as, a 
reflection of Ideological and political 
trends in the Soviet Union Itself. 

Hie two books here reviewed are 
a case. In point. Demokraticheskla 
Alternative (Democratic Alterna- 
tives) consists of essays written by 
recent timlgrfo from the Soviet 
Union, plus one bv the. Yugoslav- 
Russian dissident Mikhailo Mikhai- 
lov and- two by Western writers. ' 
The author pf Detente After Brez- 
hnev, Alexander Yanov. wlio also 
appears in the first -book. Is a Jour- 
naHst-hiatorian who emigrated' in 
W7+ and now teaches at an Amfcri- ' 
can university. Whatover the dif- 
ferences among the various 
authors, they may all be loosely, des- 
cribed as , ■ left-wing democrats . 
Givon this coloration, and giver), tod. 
the heated atmosphere of £ mi are 
poutics.'it Is no surprise to find- 
most of (he contributions markedly 
polemical in nature. Norla-lt sht- 
prising diet the brunt of (heir crlti- 
dim is directed at Alexander Sol- 
shflbitsyn and his fellow cpotrib'uv 
tors to Ffon} tinder the Rubble, 
a collection of assays, published 
nearly three years ago. which Is to 


date perhaps the most forceful ex- 
pression of contemporary neo-SIavo- 
phiiisni, albeit of the more moderate 
variety. With its disdain for “social 
mid economic reforms” (Solzhenit- 
syn's words), its almost exclusive 
preoccupiuiun with moral and spiri- 
tual vuiucs, its exulted view of Rus- 
sian Orthodoxy, Us Insistence that 
Western liimiunist values inevitably 
lead to the monstrous excesses of 
to tali tar ion ism, nnd above all with 
its espousal ol' Russian nationalism, 
the briuk has provoked a sharp relic- 
tion in the Russian dmigrd com- 
munity, especially among those with 
a pro-VVcsteru and secular orienta- 
tion. 

Vadim BelotserkoYsky ec a] 
criticize the “neo-Slavophiles” (and 
by and Inrge rightiy, in my opinion) 
on a variety of grounds: their 
scholarship, says one contributor, is 
"mystical and imhistoricai ” j they 
are insensitive to end fundamentally 
unconcerned about the fate and 
feelings of other Soviet nationalities 
(which constitute nearly half of 
Russia’s population) ; their 
messianism, another contributor 
points out. Is 4 t. contradiction of 
basic Christian teachings, a rejection 
of personal worth and salvation In 
the interest of national cohesive- 
ness; and by placing the blame for 
all the abominations of contem- 
porary Russian history on "Western 
influences", they fail to take 
account of important traditions em- 
bedded in Russia's political cul- 
ture.. In a penetrating essay called 
"Meeting Leontiev Half-Way”, 
Alexander Yanov reminds Solzhe- 
nitsyn and his colleagues that the 
plea for spiritual freedom even 
within die confines of an authori- 
tarian svs t dm la an echo of early 
Slavophile notions,' and that the 
ideas of the early Slavophiles, 
however idealistically ' inspired, 
eventually degenerated into Pan- 
Slavism and the rise of the "Black 
Hundreds” (a lumpen-proletarian 
organization, supported by the 
Tsarist authorities, whose rousing 
slogan was t'Beat the Jews and 
Save Russia i ”). 

The insistence on absolute moral 
criteria, tihe convictUxt that there 
Is no difference between authori- 
tarianism and democracy from the 
point of view of the moral per- 
fection of the human personality, 
the .undifferentiated condemnation 
of the vices of both qommunist and 
democratic societies all Constitute 
a precarious rejection of the poli- 
tical process. Thera is a distinct 
jxwrioljity (and .Mr Yanov 
outtreasM his orgumant with 
copious references to current Soviet 
developments) that oven moderate 
neo -Slavophilism may lead to a new 
enshrinement of tho nineteenth- 
century maxims ; Qf "authority, 
orthodoxy, and nationalism 

Ip one of his essays in Detente 
After Bteehnev, Yanov elaborates 
ms analysis of the "new right” in 


and ideological rationale for those 
who are eager to bring them about. 

It is clear, then, what Mr Belotser- 
kovsky and his feldow "left-wing 
democrats ” are against. What arc 
they for ? Here, I am afraid, we 
find ourselves on rather more 
treacherous terrain. The contribu- 
tors to DemokraticJieskie Aftermniuy 
have nor only views end brand 


aspirations but, indeed, a political 
prugrnmme. (n the words of Leonid 
Plyushch, the Ukraninn dissident re- 


cently allowed to leave the Soviet 
Union, the programme is “a syn- 
thesis of die best elements of 
capitalism mid ‘classical* social- 
ism”. Yet on closer scrutiny most 
of tliQ elements of this " synthesis " 
are hardly novel ; in fact, they are 
ns old as Marxist revisionism : tic- 
ceuirnlizarion, a fusion of private 
nnd stme ownership of tho means 
of production and distribution, com- 
plete freedom of expression, and so 
on. In addition, tuijike present-day 
social democracy, the programme 
olso contains a curious melange of 
syndicalism and- Russian anarchism. 
The agents of the eventual traits- ■ 
formation of the Soviet system are 
itbe‘ scientific intelligentsia and the 
■most educated sector of the work- 
ing class, the "engineer workers". 
Belotserkovsky asserts that these 
groups, more thorn any other in 
Soviet society, "retained a good 
measure of common sense and moral 
integrity ”, that they want neither 
a return to capitalism nor a con- 
tinuation of the present, that they 


launch a gradual process of Liberal- 
ization, the first instalment of which 
is to carry out Lenin’s behest (in 
his “Testament”) to appoint "one 
hundred ordinary workers, who had 
never held high-level posts in either 
the Party or the Government, ns 
members of fho Central Committee 
of Lite Communist Party, where they 
should have unhindered access to 
all documents ami full voting 
rights”. Once tills splendid tusk 
is accomplished (though why the 
Party should undevtako it is tin- 
clear), oilier measures must be 
introduced — i o, flic extension of 
rho sumo LoninisL principle to "all 
organs of liowers", relaxation and 
subsequently tile total nholiiiwi of 
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bring about the ptrfSf *• — -■ . Ji* 0 l ss ? 1 , Y . foe Jnycv\ Other to ic« ( i-. that .|«vc« is ttelilK-raccly 

tlie f ut nro, Thus ■ Work*. , and ,i 1110,1 ii-.L-ftil svnes signalling hit nwaicnc'-'- ilui thu 

Detente After MiC!' ' BR/.NUAN “ V!:L! m ana of appendixes and .supple mem ary split applies m c.irly loua-wmls 

Soviet eMihoureeoijeBta!®’ ^ ^ DILI. ON : - notes. Because m Joyce's inid/ur b<iriii-.\eii from Latin hy Old Irish, 

most reUnbio ally Q { A Classical Lexicon for Finnegans rALn,R r ,V ,,f T S ,» l |bo h the Cache Lexicon 0 lk-ldr 

that it is the "new Wake m?f , r 1 L jbi ee-colunin for- wriics: " /oir/»i«o ln-riitne cor era, 

hungry for affluent* 1^, ... . m.»t Tor the second gJos'.-.iry may ho which remain, ihe and for • ittir- 

is most npt to press 500pP- lI ‘" v '- 1 '^ l y of Lull forma excused it nm intirc-ly justified: pic" 1 — irue, but not the wlir.le 

zntion of Soviet sMiehti P “ tl7 ‘ - ^ >l 'L nM1 ' , *!'. WCVt 'F> 0 ( l ,, c " «»»«!«. Conor was an Old Irish 

these notions (whiohmrt-^ fust one hrerntmi. If u f orn i fur purpilm ; .'.innehow, ‘.nine- 


Detente After flruwr' 7 ' 1 BRF.NUAN ti >u:vill 
Soviet einbouW 0 &»: X 0 ^ M - ltUA os 1 

'Z‘t im.'^ l! ly ^' ^ Cu, " ic ‘" , ■ c, ‘ ,c, 


fivct and 


cxicon for Finnegmts 


these notions fwhlohSK 
arc rather different fraS 
kovsky's) with a cwZ,, 
jourmilistic flair Eft 
cnidition, but his comC 


censorship, the formation of parties 
and ■nssnciiit.ioiis that " do mit iiursiie 
nnticnustHiitloiial means” (precc- 


are receptive to Western Ideas ; yet 
nowhere does he cite any convincing 
evidence (save for Ids own impres- 
sions) in support of these claims. 

As for specific recommendations 
(spelt out in several essays), they 
ate surely heady: the party should 


tied, one assumes, hy yet another 
constitution that won let not, like its 
predecessors, legal i/e only one 
political party), nnd fimtily free 
elections to the Soviets and " the 
transfer of nM power to them The 
crowning result of this process, 
according to Mr Belotserkovsky, is 
to be rlie creation of a " non-pnrty 
system with full freedom for the 
formation of parties in a multi-party 
society”. One can only admire so 
bold n dialectical vision, 

It is tempting, as 0110 contem- 
plates tile "left-wing” alternatives, 
to compare them with those of the 
authors of Front Under the Rubble, 
if only because their similarities 
are almost as striking as tho differ- 
ences between them. Both seem to 
suffer from a distorted view of 
Western ideas and institutions : 
Solzhenitsyn and his fricmds ue.it 
capitalist societies with revulsion 
and contempt, while Belotserkovsky, 
despite Iris brave efforts to attain 


Russia ” - • In . 

Alternating Mr Belouah? fwiL 
fidently asserts that "fvvL-fS! 
and civilized nation all 
tually lead to deraoaia , 


Hi and 110 rn 
rhuui voca' 


r • ti>n 1 i li u < 1 . And yet hW StiK ySSZ'Sk ^ ^ and the 

ra J n ‘ Iai i V . , cxcc : ,i ‘ Vs ._ ^. ‘-■•“‘■y.roncer.is die hull X.m/dS- Smite? ' ^ |bJ in- 


Reckoning with the past 


By Peter Graves 

CHRISTA WOLF » 

Klndlieltamuster 

480m>. Darmstadt r Luc h unhand. 
DM32. • 


After Bteehnev, Yanov elaborates 
hht analysis of tho "new right” in 
rite. Soviet Uniqn. ..The world order 
dreamt of by today's Russian 
nationalists is not of an expansion- 
ist kind. The strategy or world 
domination has • collapsed with 
Hitler us well as with Stalin- To*be 
sure, says Yanov, Solzhenitsyn and 
his' disciples are 1 not advocating 
these ideas; indeed, they would 
■ ’recoil from them if they were ever 
.put into practice. But their views 
In effect provide a * philosophical 
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It is no coincidence thrat die con- 
temporary German novelists most 
readily associated with due themo 
of war-guilt arc all from' West Ger- . 
many. Heinrich BOH, G (Inter Grass 
and Siegfried Lem, for example, 
have all worried away at the prob- 
lem of the responsibly of tho 
present older oanematioh o( Ger- 
mane for the events Of the Tlsii'd 
Rridi. Thte West German goyarrt* 
mem too, Whatever its other fall- 
ings in. litis area, has put Nazi war 
criminals on trial and has paid at 
least' some reparations to those 
who suffered '.under Hitter. The 
East Germans, however, have 
always made it a dot easier for 
therasOlveb. 1 They have con si sternly 
maintained . that tin establishment 
of a socialist state created ad 
entirely new order untainted by 
complicity - in Nazi atrocities and 
that tin men tie of responsibility 
therefore fell exclusively on the’ 
Federal Republic. 

It Is, for example, quite, impos- 
sible to imagine Erich Horackei* 
kneeling, as his fellow anti-Nazi 
WtiK Brandt did In 1970. at the 
sdite of the Warsaw ghetto in an act 
of puMdc pendwnce. -.The'UtemtuM 
of Bast Germany bds periectod this - 
; attitudd.:.bsf focuring.', overwjbritei*; .. 
itawr> on me prosant end focurt. 1 
the ■ building-up of socialism and' 
the bright” hope bt represents., 
Wlien^ It has : deaR wkh the Hitter 
period, the Mar&aS km been on tho . 
'restesaace offered to the Nasfe by - 
potetliCHUy committed bidividuals. 
■Tq Obtest that the ddzens of the • 
( n*w RepiAlic -atighs: . Wave -..'.btan 
acacred eat' i deeply by life under 
Hltter that ttot even a profession Of 
faith in Marxism c»vdd completely : 
waddoata its ^eeu \TO«id bs ouito'. 
unthtetatite, The break with the 
pa^,has;bBen-~utit41 nowr-radfcad- - 
(and absolute. . r . ■ • . 

; It! (,8 ; against tWs background that 1 ' 
; the moasvtfe ;.of; . OWBta : Wolf’S 1 
hi Her riew work" 


twoen the ages of three uud 
seventeen, iiho "patterns of child- 
hood” to which the title refers 
were formed. Wo see tlie arocor's 
daughter in the Eoet Brandenburg 
town ctf Landabcrg nn dor Wnrtlio 
growing up under tho over-increus- 
fng intluunco uf Hitler. Ahhmigh 
she never actually sets oyos on him, 
by tito ago of five the very itmUKlu 
of tho Fflhror is enough tn pruducu 
a lump lu her throat, tier father 
joins tho Party, and she, us a mut- 
ter of course, prograssosi tiiroufth 
the various Navd youth Oirwndza- 
lions. In edionl sjie Icarus of rachil 
pmiljy and iho Jowiitii tiircnt, and 


° ase “ 011 IDC W«i the Wulccx tjiesc ull iuivo 
modified, of course, b b etynioiogizud buenuso Joyc 

experience . Many'wni ym the roal or supposed derive- bccomo their sVvoiid humciiuHC^ ,lo « a , cc ?? II , ,nB 1l l 

eminent Russian phfaojlr tfons of soiuo of them, . .. n . Mokes, the first real bishop of 

los Berdyaev remarked fi- Appendix B glosses some recur- this city”. Stoke* dates the elec- 

Russian Idea) that "Rea Etymologies of proper names are rcnt words and phrases, ail axeept don uf St Molarity as Archbishop 
maximalists and it Is pridte 9 >lso given in the Classical Lexicon, £® veai of which aro annotated In . of Arraech ami Priniato of All Irc- 
whicli looks like a uiwWtfwt tho great spuco-waster is the plivo Ilwri's Structure anil Motif land in. 1134 but soys that the prii 
Russia is most realistic . in repetition caused by gilo&alng words <R Finnegans Wake ; however, the macy had been offered t* him ear* 
n sympathetic obfemta’OV pprnscs in tho ord<?r. of theft- entry ou tho Irish significance of her. Joyce knew that 1132 was 1 
add that ali-embracki Kfc'O vc rY occurrence in thd text, Alsu, bona fides alOno would make tho exactly seven ceuiiirles after lite 
or the ideal sode5-«i t *iuco Joyce’s dreura language or emirc appendix worth while, arrival of St Patrick ia lreland — uf 

devoutlv to be fright' language loaves voi-y little of Anyone who hnd travelled five well as exactly seven und a half 

likelv tn lie cnn<;umBM? i,,s uou-Enuliali material undis- miles ( recta throb I) from homo coo Luries before the arrival of 

* -.totted, ull tho lexicons have beon was a bona fide traveller according Junics Joyco in that, holy and 

1 (forced to adopt a ttlcolunvonv for- to the old IrlvU Realising tews, enti- h] os sod tend. Surely' tills explains 

- .inati -."Tho first column lists the tied to a drink at any hour. "Pro- the importance of tlio date 1132 in 

* .Item . to be glesscd, tho middlo sumably IICE’s pub was a bana tho Wake : .Malnchy's ciovatiou to 

: Uxtismin rectifies the textual fide houso: Chapelizod was an the primacy marked the end of the 

{appearance into orthodox Greek or ideal location for travellers froth Celtic Church -in Ireland ; the bull 

* i; und the third column sup- north-east and south-east regions of Laudabiliter only decided that the 

tho gloss In the form of - a Dublin to venture to fair- licit late Roman Church which followed ir 

tetion or explanatory note.” drinking.” Pago l42 of die Wuke would bear a Norman rather than a 
Idntinc ' with' armwynriafo 5“?^ ^tho Twelve native Irish stamp. 

Mentions dm olan of "rfffiSS? (drinkers, apostles, lesser prophets, Th „ word .. Prima9 .. ^-ica- 

Heat ions die plan of the Gaelic oil iwgT 14 of the K £- 


given a detailed ana. - .., • flrtDWn , plflfo comirras • mat ^rno Twelve ««ru in» wdi>. 

account of the u J 1 ”/ offfiTfiSSS (drinkers, apostles, lesser prophets, The word .. Prima9 

wrlting, with irvterwDWD* wncatl0ns u,c ^ of tlic Gatlic jurymen etc) almost ait hail from 
on tlio problems of ewthkitot-r - -■ ■ th? region* mentioned. The bona ^ 


on tlio problems oi 

Hero UM-isw Wplf r 

jufttoad of pvescnUng MJ r L^ . 
ill ilia first person, 9HCI 


so when die local synagogue biu*ns, 
she feeds no sense of pity, only 
fear of this alien ruco. No vwcw of 
objection are rnlsoil, not oven at 
tlw> euthanasia premnammo that 
costa nho family tneir simple- 
minded aunt Jette. 

The wwr Itself leaves them rel- 
atively unscathed until January 
IMS, vriion tiiey join tho refugee 
oahimns flaring westward before 
tne advancing Russian army. This 
vivitffly described episode deposits 
the family in a little Mecklenburg 
village, occupied first by tbc 
Americans, transition aUy by tlie 
British in the form of a lone sol- 
dier on a bicycle, and finally by 
the Russians. No attempt is made to 
gloss over, tho excesses of some 


Russian soldieaw, nor iho fear they 
evoked in the poputece. Wo finally 
leave the girl in 1946, tiVlng to 
come to terms with the shattering 
iT l,,.? foundations upon which 
her childhood had been built. 

This narrative, howover, occupies 
barely hrff of the book, for paral- 
lel with it: runs an account of a 
jwojday virit in July -1971, by 
pbrista Wolf, her husband, her 
brother, and Lenka, her faurtecn- 


le called Gorzow Wielkopolski. But 
.this U no aentimemaj journey: It 
Is a rackoidng : with a past diet stiH 
haunts and,- with the presence oi 
Lenka, an attempt to explain to a 
Cpptemnotary teenager how these 



pAst Ifnat^he tifett ' 
til 1^: iKf 


ir«. y ^ ah. ihv 

. forni of mother and dau&hter is 
2!? book's greatest 

strengths. Not only does it demon- 
• * trat ® Organic end emotional 
, ties; that link past and present, but 
‘F •4®f>..ghow the delusion of put- 
ting a. neat full-slop after 1945 In 
that die blame, and 
■ SI* 1 Frt craotlooei repercitsriops 
Wu)d . be channelled . . conveniently 
Westwards; ', Klndhqitsituistcr U a 
'.pjWi remembfer.' dnd Icarri from 
...tna. pen and nt the . epme, lint* an 

j? 


vole of an external Mnw 
gives Itor subject-. W TO 
Nolly. For tills it no w*| 
biography from g.poHnmfl 
assurance; hew we 
Ing, equivocal writer ap* 
figure who seems « 
sho cannot' bring of”*"? 
tho Idonfity that the 
would represonr., ■ - 
We are in ftiilHjji® 
this is exactly the kind «| 
dilemma examined L 
Wolf's 

1968. (Christo 
on honorary . m oapps j*. 
book.) But WWJj ! 
the refloctlve dwjj l B 
mental to tlio 
explored and 01^ n, y4i 
tlonshlp wilh hf-jj 
here It becomes 
sion on the part 
herself. Thus we 
commentary 
progress of | the 
Lions on the tewiw" 
and the writer’s, 0 ^ ^ 
before 
All very 

honest even^but it 
wearisome th« “J 
constantly hart jJS "ffij 
preemptati, and 
shoulcf seek P®3Hl 

demtine^er 

23r£a#0 

St b T 

within. . ' .iiiairf 

However, 

between ^9531 

fact handle 

despite *ts «gflU3fr J 

heitsmWM 

novel fa tht 


mnishment 
lew books 
roitt hmso 
I bmpensatlon orders 
rt hnaglstrates’ courts 


paeud<Huwa«stio paragraph :begfa- 

ti full if space ywitrittedi ^bcoiu ' ^s ”nrimus 

firms rite dedication of the Lexicon ■ 8 , t£f first’? O Hehi -and ffiJSKf-- 

- have' *25ti Ihe' 

gS' • if • S j w ^ *1 ® “ 1 St Mftlachy. Any good English dlc- 

j} na v e been tlonary, However, derives 3us word 
brought to completion . f , M primate “ Irani bate Latiit'prfmas. 

on A SSS 5 IX 3 MJ 08 n r*w- TLS read^ wih be 

°vSiicn??erl“Zloua ite^of^ Mp the authors in their 


Sag a “XTue schnK B “ rel1 wort,er 

®Pr (i 3” 1 . ff . ue scholastic edition .of a Lktih 

stink' about them: -to the margin, 


Power of-crirtllnal courts lo’ordcc 
iogdets to nay compensation. - . . 
PH0 U 340683 S 48 pages 90p - ,, 

(lions and the 
likoner ’ 

tiltea lo provide ihc public with 
Ibmmt Ion about tlio purpose and aims' 


he had Already Picked up hints from grovivSfnG la ’ ISublin*’, T 

°t would $ay pniy, 5iis: the parody 6t 


J or tlio Great Fire audio iou ^^ atray..VV teal riS 
Ims 1 • hut 'somi of Jniiik back to me exactly bbp words 

?*” • bl ® bondings, when translated, that Proffer Dillon has set' down,. 
' 5:, slo 5f, 00 Witet. ? rrovcmbw, and niy v;«e 


oilnlstration oFjustice and tile . tour dOv force?— a thumbnail blog- Thp., rhynie here clearly . dependf 
>cntof offendcra. .. raphy. which applies word for word on the did, Anglicized, prop gjancla-, 

0 II 3407999 228 pages £5.25 £? ^‘V 10 . 1 * G « l, W Marius , or Brjan tioij, where 'the Lexicon v'orsioa 

• 1 y* gtoc i2y? 1 ' ltho Vikings .at -rhymes hemine with "say”, Aj?' 

H 111 Ufllty service , . . ciontnrr, . no i014, J • • • - edition of Kennedy'* Liuiri Primer 

assed in |9T6 : ■ : n,. - ■■ noim-- 

WomceRcscaihli study : which Jin the JaSfc dojaeli /pegeS 0 f • ®“ ■ ' “T ?” 1 . 
htwo questions.' Whnj liapponed,/ . the .Lexicon VvOuld have i riVea -;.l. Lwah., 


clous 

; literature,!. ShMi 

■“SSiSS&H 


Mtnn .l.t -in r^rrfjrr?' reouur lenmw or n number ui . .... 

i dfljdces— reproducing historic^ Hn- . phraae • tlmt - occurs. '. -fn Greek' 
^ U ,i?T^r w ^ -i - . guistic changes — rant Jo^ce.usos : cbaracters . in , tite entire; - Joyce 

pw, what othor sentences would at Will to distort feiimletr. sfvirdr. corpus; owk etabori, gmln. '.TWs’te 

Bavp received? , .. There nvay be no histortcal warront ' said to be a weti-knOvnv, French 1 

Ju IT 3406797 36 pages 75p 1 for the pBj-ticulOi'' riidhgqs .Joyce pun, to be ■ road' " Oft qu’ea^ Ja 

|n|a i n mokeiL'ibntr hte- praqilcq ‘serves to t bonne, Paulina The. reference to 

If "* - „ ' . d , . remind us dint languages ai' Weil as n "maid "in the ton text on, page 

Eland ^nd Wales -•.* •: civi^tioua' ch«iwe -\Wdi ; ;The (1 .pas. 269- p< .the Wake siiggsstsr •. that: 

Isscs dovisjng and icsiing of ■' . : ' ' 1 . * ; Joyce so. redd fa..," 

hds of predicting rcconvlctlpn after ' : The “P/K Split ^ is 'Included /' 


feofmon eligible for parole. Why. . here as wollasin the GaeUcLext- in bibdk that' it would |be ,ntls- ; 
raw refuse to be considered fop .edtipii the Bfoimd plat "Whether 1 leading to list the - Sow othersXhaie 
e. Cha raclcristks of men released 1 1 Joyce Mses SpflClncaiiyon found. Would that all compilers of 

»n».' J ‘ ' ' the Celtic lariguages ot- Divti^o Claa-, , Joyce -handbooks' possessed - tho 

10 -ltt4<)G78 7 ' Sfi oaacs £ 1.75 ' ■ steal lortAiagas in regard » not rigproits . trainiilg. and high, fllailri- 
Lvi-r' • _ /"•_ , ■ easy to deter mine,, but certainly ho' .uvds of Protestor O' Helite and :Pca- 

nd&dlS?i™l!^vnw 0kp,l9P * -seems endlessly fasdSated by thte, .feasor. ■ Bmoa. l^TheM: ijlaftios dp 
JJS • - linguistic dtetfaetten'". , . Agreed, not, inhibit^ thapi front displaying a 

Mtor. Bristol, Blrminghani,: . . bur why not ^ilota • the, passage Veiii df ^Pddparf humtmr ' •when- 

tiaodiVomHMSpAaems . - ' : ■. cSWUurtvitiy^ ^nrov«4 Joyces. evei' ihe opportupity.-nrisoa, ;J.wm 

teMosinyrilgw Pages). • . . e^i 'iitferpst -ji^'bodi'.olpfslci 


pfe'sb fare- 


Z72 , ro r‘ • ' linguistic ■ dtednetinni-". , . Agreed, /-not. Inhibit ttuupt front displaying a 
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nnd from HMSO Agents . • ■ ■ : ' • ithtft cfiMUMwfr- --Brovte Joyce's , eveh ihe opporiupity.-arisM , X .cw 
Bps in Yellow Pages). . . . eadal 1 iitferest 1 inbotit'otessicai and, • flifak of only, olje jK&lttMbffiar 
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, (KRlo under ravlew). 
Applications,. 'Including Hra 

from . wlionj-i nirlU^r ' wr, j 
tifidhrs art-- " nvapnwbj 
i. aesitfs J date..' tend- AMs;- 


>. j <*97p, 


Y Intern a tional; . 

'/ repnlces; ' ! 1 'y 

■ apdiorvisaai ^ 
, librarian 


RpBAf i H0U8B r COU.EQ I 
! OF EPUCATlOH, 

ASSISTANT 
LIBRARIAN . 


I Tho .snc^M&Ail candldnto 
Should hgva expcj*)cnce' In; 
the - fBdlo-vtewr Held and 
be able td"H’drk ns part of a: 
Wflm.fi Ability ,t6- : typo 'tod 
I Icnowiedad of laogiiaste toc- 


I lmdudedga-af lai^fUMte pee- j 
rerffiblo. .■ golwy £3,w2 per* 

For inpUcaHod form and? 
further totnjfW contact ibf 
.iBmitbiiitipfQa Street* Motion f 
I^CaUf t&ST 778*1 

|ut, 2S9. : Odslag fiafeAptUf 
|i7ii fe7.®* V I 

Am* • •diiuJIi 



Thf OOIMS* Bsc* (d«ty< - 
Moray House Oollesa Of. '■ 

; toueathm, : . ^ ' 

. Holyropd Roed, ' 

■ Edtnbwflb.iJEHi |W. .' . .' , ; - 

■To, .whom oomatewrf. eppittotlani 
. larm# . ojioifw ..ba :i Jrelorned noi 
(Bier! linn i'.WedMiWiy, l.ljbn - 
r April* we; , ■ 





CLASSIFIED ADVERTISEMENTS 


Librarian 


to Join tfio Board's Technical Library located In modern pleasant offices 
at Coal House, Harrow. The Library, with a staff of four, serves scientific, 
technical and managerial staff working in a wide variety of fields, and 
there are opportunities for developing new services in a challenging 
environment. 

Applicants should be Chartered Librarians with experience in industrial 
or Bpeolal libraries. A scientific or technical background will be an 
advantage. 

Salary will be according to ability and experience, but is likely to be of 
interest to opplfcents currently earning £ 4 , 500 . Conditions of employ- 
ment are excellent. 

Please write with relevant details to:'* 


1 Headquarters Staff Manager, . i 

' National. C0al Board, . 

; Hobart House, Grosveriof Place,' London, SW1X 7AE. \ . 


IHIVEISIfir college 
DUBLIN 

DEPARTMENT 01 * LIBRARY AND 
INFORMATION STUDIES 
Applications ate Invited (or ace- 
domlc appointments at Iho level 
at eflhat Aselatenl Lacturer or 
Galfedo Leeturer. The eubfeot 
areas In wltloh expertise ie 
sought are aa follows : 
INFORMATION RESOURCES 
COMMUNITY LIBRARY 
SERVICES 

AUDIO-VISUAL STUDIES 
Tl<e Deparlmont of Llli«uy mid 
.Information Studios la newly 
Dfltobl( 8 hod ami giiocauultil oiMill- 
conto will be tilvon an oimor- 
liinlly to parliclpnta Itiliv In llio 
davalapmoni at o wldo spectrum 
of couidoa. 

Candidates am oxjioclod to Imve 
an appropriate ncmtoiiilc and 
profosslaiwl twcknroimd. Tho 
currant salary scutes tun : 
Assistant LeoWer : L 3 .M 1 -C 8 .fi 81 
Cal lope Lecturer : £ 8 , 840 - 27,844 
Entry point on tins rotovnnl irate 
will bo In accordance with qunll- 
(icatione and oxporlonon. 

Family nllowancoa or nqulvalonl 
aio additional to balmy. Time 
Id a non- contributory pormlon 
soliome. An atlOfnaUvt) contribu- 
tory F.S.S.M. type fldiomu lo 
also available. 

Prior to application, fiinlior 
Inlormatlon (Inoludluu details of 
applloaifon pnocudvre). ehould be 
obtained front Mr. J. P, 
MncHato, Secretary and Bursar, 
University Collepe, Delffetd, 


Dublin A. Tot. *- 083244. wt 431. 
The latast data for rocofpt of 
completed applications' >a Thurs- 
jtay, l3lh apui. 1878. . (The col- 
leoe offlcee trill be dosed from 
23 March to 9 April). 



Senior Assistant 
Librarian 

UTTIEHAMPTON LIBRARY 

Quallffed librarians are . Invited to apply for this 
post, whioh offers a challenging opportunity for 
those seeking experience in all fields of work In 
a busy library. 

friary within Librarians Careers Grade L 1 /L 2 . 
£ 2 , 439 -£G ,694 plus Stage II Salary 'Supplement 
j minimum of - 63,234 plus Stage It for Chattered 
Librarians). . 


£ 2 . 439 - 60,694 plus Stage II Salary 'Supplement 
j minimum of - 63,234 plus stage it for Chartered 
Librarians). . , 

Applications In writing to Mrs. Taptey, Library 
AdminlstraHcm Centra, .Tower Street, Chiapas ter, 
Cipelng date two weeks from appearance of this 
advertisement. 


HOUSE OF i 

COMMONS LIBRARY 

Copiputer 
Services Officer 

Following iths decision, o£ the House of Commons to 
computerise its Library’s extensive . indexing system, 
this new post offers a cliallepge.to technically qualified 
and experienced staff of proven l ability. Experience ol 
project management, information retrieval and library 
systems would be a distinct advantage.; Much prepara- 
tory work has been done and an Operational Require- 
ment drafted and the successful candidate, who is 
.expected to take-up the post. as soon as possible, will 
.be TOqiJired to ihiplemeut tho projecL , . . , . .. 

(lender f^ 837 -^ 8 S 7 p.a. ^diuding.pay 

• rapplettient^ . •.• ■; ■,,- \ , * -j-V-- 1 r 

Post .’is’ probation . 1 Nbn-conbributory 

pension. Write for further details and application form 
to Bstahlishitt’ente Section, House oE Co£bmtiii| 9 l .X 0 odon 
SWlA OAA. Closing date t 17 th April/ 19 ? 8 . " 


M.R.C. CLINICAL RESEARCH CENTRE 

. {HwBvwWc PaiR Hospital} ; 

: .WaKord noB^'Harrew, Micfo.teM* HA* 3 UJ ;/ 

ASSISTANT LIBRARIAN 

(STOCK CONTROL) ' ’ -i .. 


The John Sqq Ire- Medical LlUrary has ■ 
IIIXKlin lo be part of b 


acqulefflon and control- ol a|o 


COUNTY COUNCIL 

ARCHIVES SERVICE 

ASSISTANT ARCHIVIST 

Al Iho Catrnarton Art* Paeotd aflfca • 

* 5iS* *• ».*•» Flue til a ami tiei/Eirt e year Coat el Living 

AdWlltMI. 



SXi»L *' Rflnwld frtiywoi ynohyd a nipiomn 
WoolMdlaolh n«u tod nedl graddla mown LM/gollyd- 
PQB ° ^ /ho M ,,u Torfyngl ProfloWyftol CymJoUbas 

Ffurllannl onto «an SvMdoq Pqteanoi y 8b. SwyddWi 8 If. 
Ooeruarlwi. Dyddlad oou Ebrill 10, 1878. 


Leicestershire 


LIBRARIAN . 

(ASIAN LANGUAGES) 

A: challenging post, on salary aoale AP 3 f 62 , 022 - 
52 m? aLiRplemeote ol between 6474 - 

tof! . ?* 'A member of a: Headquarters 
baaed team of Librarians the postfiolderwlll Work 
oloaely with Leicestershire Libraries' two Lloleon 
Officera In po-prdfnaUng .the selection and acqui- 
re ? 1 '.- 01 r’}, fcouage books and other media, 

and In assimilating these materials Into a com- 
puter based ordering,' cataloguing' and Issue 
system. • • ■ • 

&£!?«*£ E ffu bfl CHARTERED LIBRARIANS, 
tlterate In • Ehgjlah and at Jeaai one! of the , major 
1 ;P r ®VlouB cataloguing experience 
ja desirable but not essential. . *• 

fro‘m Q. n ^? h ^J w MPHoallonJo/m and liirihar details 
< Th^m*? r™L s 'll c ««"hi UbfKfton, Flftl Floor, 

Cloalng da ta far aRtillcallona «U> Ap»H, 1878. 


Libraries and Information 


, _ will : alsb ; qo given t6 . students who 

about’ td «^pIete' U\ei£ professional qualifies- 


?UBRARlES°) f community seNRi^iif I CLASSIFIED ADVERTISEMENTS 


SENIOR ASSISTANT j 

We invlio applications from chartered iw. i' : 
from thoso who hnve completed tho LA S ,J i 
nation or ila equiVahml with suitable exwZ^' 
Viujtid < 1 ut| M Include render', » 

SENIOR ASSISTANT W 

Appli pants for dlls post should have dum* 
examinations ol the Library Awoclatloruw u 
npuroiirlnia exporlence. . 

Salary : £ 2 , 964 - 63,288 plus 6475 BUpplemenl ' 
Application forms from Personnel Services. Ttnaw 
Patriot Squnro. London. E. 2 , or telephone OI«Tr 
(Ananfono) quoting reference required. CloslM&i 
17 th Apul. • 



W|. 

mm 


LOIMDOM BOODUQHt 
TOWER H AlVILitf/ 


LIBRARIANS 

(Ref. A 28 / 29 ) -:j 

. . it 

8 alary i 63 , 882 — 64,837 p.a. Inc. • . • * 
Lnmbolh'fi Library Sorvlcn, an Integral -pari d 
the Directorate ol Amenity Services, ta dKkW 
into 4 geographical zones. Each zonk hui 
loom of Librarians roeponelhle lor idenf 
and meeting aomtnunliy needs by prot 
sarvico 8 inside and outside the library bvlkfiw 
Wo are looking for Librarians (nhtie of tow 
who are outgoing, enlhusiastlc nnd.lmagMW 
to join one of our zone teams. 

Appllcnntc mual havo at leasl one year’s 
slonnl experience, in a public library JJfMjj 
Applloatlon forme avnllabte from the Pwaw* 
Officer, Directorate of Amenity Services, liw* 
Borough ol Lnmbnlli, 14 KnlgttiB HUL 
Norwood. S.B. 27 . Telophono: 01-761 0801, bJ 
00 . or 01-701 1 B 31 ( 24 - hour aiiov/ering Bfiroa)- 
Cloning date 2 tel April, 1978 . 


Western Australian Institute ol Technology 
T. L. Robertson Library 


Senior Librarian 

(Ref. NO. 070 ) 

This position Is one of two with ihe citim* ot oemor fecturcr. Tlie duties of iho 
position wtll include ovoraght of the library's B>tonsive automaiad system's opt-ra- 
|‘° n = using a DEC System -lo and an in-house POP 1 1 computer, genoral a&sis- 
lanee to the Principal Librarian In tho day ro dny management of tho library, and 
major involvement in forward planning and research into library problems. The 
appointee will be expected to take up Ihe poiitinn from January fat, 1979 or 
from a negotiated date thereafter. 

Librarians 

(Ref. No. 071 ) 

These positions on the senior staff of th’a library ore equivalent to Ihe Academic 
rank of Lecturer. Appointments may ba made in any of the areas of Reader Edu- 
cation and Reference, Information Retrieval (with special responsibility for com- 
puterised on-tine services), Staff Training and develop ment. Cataloguing or 
Branch Library .and. Extarnet Seivlceo. 

Salary i C.fl. Kb. Cl 1. 031 C 1 . 1 .S 74 ; I ID.uian ta.W , 1 -; 1 1 310 

Quallltcaltoni s A- iulomlr. unO ivoW/MMi n ixrj-, 1 )l,r.iit 1 onn Btu-i rdry.ii.t #i|i*i|rii..r ..»* 

an'.i-nMal. 

lenura: AmMiBiotinl rnay hn Tam*rn 4 or Mm* Tcmif.'-l far n pfliloq up In Ihrctl v-i.ui 

Conditions lncluda : IToriuml Annuil, Lon-i m.iv|r-a jn.) sr M ,t/ ft.ivo. A l 1 i»Il« f.l 
umuinilait la m.ilhkhlv ll lo.iutroU Inuiirtmo * utimino ijnill.v t.j f-;,;vn. J.tu-n tor Kindly u)ui 

nvii-.inncn for removal nM-on-.M and tompoiary ora r-xyablo lo appolr.lp.-, (Tbui 

w.(u(iii<l| Tour wooka uunuat lo#vo . Ftuoa Ini lanilly bluo -.vnm> romival trperACa tie i-ayabio 
to ni4HNnlcN. 

Applictliani I naiatiod appIlehUam (nchKHim a cwtlr.utom v 5 Wn »n<l Mm narrini sml 'ailihrMiin ot 
Ihron I'lmri-np aliotild be autunlltod not totor than April. Sftlh 1070 . M, ipn MluiuMon llulr. in 
Otflcw Waal or n Aualrnlto llou-w, 115 IHfftud. Loudon Wr.?R OJA, EtejIaiKl. A bior.Ruio wnlatnlmi 
tuitlier InrormuKon may be obinlnad from tba nbbvo flddreM. ^ 

Wbon applying plooao quuto potlUoa and ratal anca npmUat (due madia coiio Lf>C. 


mmws \\» 
GAIIOWAV 
mm u cm M ir* 

III I'LMIMKM OF 
HJUl'MION 
I lllKA.lt V SI WM< l 

OtALlMHI) 

LiniKAUlAM 

tJ.bll lo M .282 
fplst vjpplt 

In a.Uuioji ilii- nb-ivc ial.ir> 
ii pavni^it «v,Jl be main f.r 
.Satur.rDy *od irreiutu houxi 
Dorictaa. 

OnuifrJvs anj n«Jhmjy Rratorol 
I M-raiy ..Scrvi. p tmn a poputa- 
litN) nl ML '*00 illnrilitli 32 
Hiia.-b 1 ll'Tsuti and 3 M-blit 
I il’F^n, s .mJ a|j» oilniluliicis 
Mir Stli<v.l I ll-rary Sr tv let 
Hi ron <>1 unit the Kistl't' Tim 
K-rluil i (ir.iifdi'1 « iirinllliil 
ii. irk Inq crixlnwricnt mid the 
lo'AD -vf Itunifrlrj jiMvl.lr* a 
t»Mi x/iiiuc of leisure fiJIiilrt 
Ali>lli-«Uniis slalini 0 |t. . qiinJi- 

nnd rspe/icore iQgftftrr 

nflli ihe namn. of ■-.«». (ctrreri 


SCOTTISH HEALTH SLR VlCIi 

COMMON SKRVKI.S AiiKMY 

RL'll.lllM. imisuis 

LIBRARIAN 

Si> 4 f- I),]?' |>< It. A <h i|if|il(iuiaiii 
Arr-Mc -ti -r.v Ole If* ».»«■! fi-ni »•«■/- M.„, til- .[i> ilifi-.il f -••r.n .r. - T.r 

llit p.itl. t.'.tIJdi Ijlr; ih'.nlj lull U,c iSilin 1 < *-<-ileii..< 

U> nijria^e a-'J J.-.clnf. Ur lli*L-i-n'- li'..r^rv urv.vr |. r,:f«| r>- 
nrr Ji of nil pn-T-s i- n,. Ualldidv. Mirer, ni.rrk‘n:« <uJ L...... :.<lre 

i>( It.r Jlciitk Sri.lc- Yt .115 w t.jE.'i,’.-. 

flic 1 iinwi.'ji ; ill l-t 1-i.vo B| dir 11- j 1 ..uriri, ..jii-r OLiii. »* ■. 
toil w*li hue rtsvoaiikiy file ill* intii'cr li'irei.ri ,r. ihm ir^al 
olllcti Id U ,5 IlilUi'D in ViVtnVnirvlt. liuTi-W:. A'xrJLir* jhi run.. 

Fmikcr piriietiUet aad BpplUallua Imisv van be nbiaintB (tub 
■ hr Appoint™ ran .Sri'tlon, I'tnnoii Srnim Vprui>. Trlnlit Purl. 
Iluutf, .South r riii Ilf Road, kdiabure.b till 'SI; ilrl. til SSI' 
Cuiaplcicil appHrnllo*! abnuld lir evliifnrd b- 1 ilili], April ' 


LIBWRUHS 


CHRISTIAN AID 


ROYAl. COLLEC-K OP 
SURtfliONS Ol' ENGLAND,. 

MriHAflV AB 9 M 1 AMT ' ' f 

Ubinry AtaJ-itatil nnter-rJhnqv 

te ll 9 ) In rhil Liipoiuin nNMiwi 
■try wtiusa i.wi’n cmiAuit it u n 
reir.ijrrh unit pul niudirjie edau. 


t-nrsa rjuiumv assistant . lift,,, MW -lATKE 

AMI "J IisATinMs are Invltvd from tVutohiluu lurdvr 

r<irv nuy qmiHtoil f.iuKAKiANe far rrilnvi. , 

Uic dimvn mHT 'in a MiinU ana . Aui-Uminii fonn. finni -ihi b*r. 

JSSSS 


huh me nitnei. or t-.vo. fch-rerj I i. u»iDo 

t« the HcRiriitM Vfbtonnrl Ctjfl- 1 

rtf, J JiiRilrii-* anil (liillir-xv I 


■nerlpu,'0d. Ubmry. iMnarlancu of 
iDinyll.n.ll.. inlna-l 111 tantnv 
atr.iVB.aiul- fluoa -WiAns tuxniLU). 

IiatemiiS jtrpMret 

I. Ixmdqn bW;| gllij. r 


nr. Jiuniiriii oiiil (iidlintar 
KvtWnl t'l'UiH'il, (XrtinclL 
,ti, DmnfiliB 1)01 7 IJ 7 V pal 
latec til-ay Apiil Zl* 1 , l".«T*I. 


Library Service 

« 

Librarian : 

travelling Library 

AP 3 / 4/5 £ 2,922 to £ 4,095 plus £473 to £520 supplement 


to' bo respousdble to .tho Senior Librarian. Dispoised Sur- 
MOM, for tlie performance of professional tuitics In relattim 
(oithc sarvico offered by the TravoIUng Library. .This ser- 


LAMBETH 


INFORMATION OFFICER 
Croydon 

A vacancy exists within the Secretarial 
N.A.P.F. for an Information Officer lo Bped ** 1 

pensions Information. 

The person appointed will be required to 
nhle information lo members: malmrn f . 
covering all aspects of the pension * un “ 
liaise with Government departmenu and aw 
pension oroenieanone ; hnewer tne obti 
questions of membore of Ihe A 8 bocw» 
underlake desk research when necessary. « 
ehould have two to three yoars expengne 
type of work not necessarily flamed tnm® 
Movement. Salary will be attractive ano 
ship of q good contributory penwpn 
offered, 

Applications mud be sent as soon e& poa 
J, b. cran, E»q., Secretary, 

•; . the kattohal Association of pcksion fw** 

Prudential Houte, Wellesley Reed, 

Tel : 01-861 2017 , : 


Assistant; Borough «pf 

(Reference and Local Studies) 
P01(1*5) £6,494 fo £6,055. »nciudffi0 
Weighting and Supplement*^. ^ ' 
Applications are . fnviied from euitawy. « 
experieoded Chartered Librartena ,or 10 9 
ranks next tp.tha Borough Ubrarian-^ 
.Further details and application 
from the Chief Executive, 
don 5N art#* to whom application p 10 
bv. not. later than' Aptl) 20. f»78* 


NEWHAM 


• vtoQ is baicil at Cmxcuft Circulation llcoilquartci's (six 
miles from Doncaster) and Involves vJ.ittn to smull com- 
munities and Individual homos. There Is also an lucreas- 
; Pig JnvolTcineut in scrvlco to boucobound readers. 

. ApplIcQlita should be Chartered Librarians with good ail- 
round public library experience, preferably a minimum of 
t)vo years lit a qualified jmut. 

Assixhuice with ltouslng and removal expenses in nppropri- 
ite ciiACrf. Cluhlny date for applications It the i 4 lfl April, 

/Branch Librarian, 

dautlcy Brandi Library, Doucasicr ■ i 

AP/ 3 / 4/5 £ 2,922 to £ 4,095 plus £473 to £520 supplement 

vEo bo rasponslbte . Cor the officlcnt maaa«coiatt of ibis 
niU-time, mirpoae-built iibnuy of 2,500 square feet, serving 
a. residential area of 14,000 population, some .tour mile* 
tttb t*f Doncpstcr, bookstutk 20,000 yolmnes,. annua) 
fta 125 , 000 . 1 -■ • 1 . • ; 

tiei lncluda supervision rtf clerical grade stuff, con- 
*1 and exploitation 'of bonkatopk.T wul local (tspccta of 
olion of u*o. '.CnihtlaatcB iliOuid Ife Chattered Ubra- 
wltii previous experience In general llbrarian«l\lp. A 
KfWhai users car allowance Is payable. Assistance with 
iring and removal expanses in appropriate cases. Closing 
B for applications la the IStii April, 1978 . • 

(ration forms and further details from ifia'Cltfer Rxecu- 
(Peraonuel SecUon) , Doncaster M. 8 .C., 2 Priory Place, 

. aster DN 1 1 DN. 


Doncaster Metropolitan 
Borough Council 


CORNWALL 

County Library Service 


prtsTcsslonal' s 










58it®S 


April 21 st, 


ilea 


IHNUIONOOH 

couDAnoNAuriionirf 


TflLi UNlVJtHfiMTV OP - 

BIIEl'nRLU 

nENviir ron nEsriaiiCii on 
USl:U BTUDII- 4 ) 

■ : Appf J»ianoNH are Inviled from 

sh!»-s& 'sn 

AMalSTAMI. 'Ilia bucrcueiui Mpn'i- 
' rent will werts on vmiviOi 

ml avast . to iKMlsKlInn nnd booh 
pabUdiUiQ. HpnW. axjwriwtoj of 
Mirvar iiMtlioda inula M on tulwi- 

Ua. •runMa-AMtl (I flaiA tod 


School 

Librarians 

Appllcutiomi ure invited from Chartered Lfbi-ailuiu for the follow 
log posts (graded Librarian 111 ) : . . 

Salary scale: £ 3 , 878 . 80 -E 4 . 7 4 5 , 80 , Inclusive of Luntlnn Wciglit- 
Ing and the Phase 1 uittl If supplements. 

p ISAAC NliWTON SCHOOL, Wpiningten Roatjli VV. 10 • 

P - RUTHERFORD SCHOOL. P^if^ld S'trcet, N.\y. t. 

□ UPTON HOUSE SCHOOL, Horfiorton Row, E.fl . 

A part-time Librarian 

30 hours per week term time only, Is u ceded for : t , * 

□ SILVERTUORNE SCHOOL, SouthampUa Way, Pecklmnl 

Road, S.E.5 . t 

Application 'fo) vie arid further ‘dcutils from f fidiicn- 
_ .^OIJ : Officer, RO/RSTA 11 2 A/ 1 . Room ' 367 , -Tpc 
County I Ml, London SEt 7Pg.- . . : , ! « 

- Please enclose a forgo stmnprd mUbNiAt Awlo|N for- 
reply. 

Completed Jamu to be returned not later than Friday, 
20 April, 1978. 


BARKING AND HAVERING 
AREA HEALTH AUTHORITY 

LIBRARIAN 




UcAllntu ui 4 axpHtanr*. 

. notJifH from the in-olvirar «mA 
HocKalaaG Tho llnlvtnUS. Bhef- 


rantrei A'oai'd fcS , K»t 
by 17 April. iVia. 

. Quoie nlnwnca II.Sri/At.. 


GUV’S* TI03P1TAL MEDICAJ. 
SCHOOL 

ilinlvoraliy of London) 
HXPItm»IEtNTAl. PHUVI 3 IONL AND 

TOajJ nn Ait LAN 8 (jj»^ ro^iilred 


QUEEN P1.1ZABET11 
COLLEGE 

fUNivtsnsm- oaianooni 

11m vtnon anpoInrH -N|d ba pit-, 
nuirliy Lvnconiod WiUi Uib caia- • 
lobulna and c&Mlfkailon of /.lb- 
rery ofoch. ao 4 urtofrlod 
but wUI alv> havo racponi 

u p 

vwanca. 

i 4 '«R 

SOUTH NOTTINGHAM : .l 
HEALTH DISTRICT 

For a nortod ot ftv< month* 
wa nnod * coBiprtani. racouK-eul . 
'. juvrooit lo taka riinrqa of ihe ota- 
mca mtMlirai ibkuim, Th* foiure * 


f turq yoa 
bray ’fund* 


mmti' rf . 
mvMIng -Inf 


•cl. • Tn* por- 
vrttj* mrecuy 
In lha Popart- 
nnd. snmpfT 
nl. lo 
•« 


mtx TMMlirai UXUIH. Tn* folltnr 
of rtu^^^Lriiiri oa | yrtu.be nvintta 

. 11-H to ‘ > spSandvi onprertuolty 

io wdc<« 


petlani care v 
It dMritd t 

niaiion HniU or ino ifinini nam 

K id io bvaluaih tiui oficctlvflMCM .of 
a eUnlcnl Ubrerlwr* rolo lu Uw 


‘Waai js&nst 

not only Uio throe mhubu m 
Ui» library but other manaovo 
Bonenainr. . 

■ Salary .* .ea.09f per tuttttua pliio 
nppreu. JRA4U per annum nwv 
enhonooab e aumilommw, 


provision of 


ii.r 


t| miu.l havo a. library 
» ■riapro atuuncelion 
two yaare- oniierfancie 
■jiw* fa 
_ 01 001011 / 
rcurranny under 
iotidw nnner rjuna attmrOloo lo 
B<cpori*ii>.n, pirn *Mw- pop nnniitn 
, tendon AUowouca and ou(it>ranoon- 
UOD. ■ 

FurUior internet Ion nnd. on appu- 
Railotifnno are. qWalnabu- from 
K'j. Guy 'a ijonlnf 

biedlcnl achooi: London tliMqo. 
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